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CONDITIONS     OF  SALE 


[i] 

All  bids  to  be  per  piece  as  numbered  in  the  catalogue,  unless  otherwise  mentioned. 

The  highest  bidder  to  be  the  buyer.  In  all  cases  of  disputed  bids  the  lot  shall  be  re- 
sold, but  the  auctioneer  will  use  his  judgment  as  to  the  good  faith  of  all  claims,  and 
his  decision  shall  be  final. 

[3] 

Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which 
is  merely  a  nominal  or  fractional  advance,  may  be  rejected  by  the  auctioneer  if  in  his 
judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

[4] 

The  name  of  the  buyer  of  each  lot  shall  be  given  immediately  after  the  sale  thereof, 
and  when  so  required,  each  buyer  shall  sign  a  card  giving  the  lot  number,  amount  for 
which  sold,  and  his  or  her  name  and  address.  <J  A  deposit  at  the  actual  time  of  the 
sale  shall  be  made  of  all  or  such  part  of  the  purchase  prices  as  may  be  required.  <J  If 
the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots  so  purchased  may 
at  the  option  of  the  auctioneer  be  put  up  again  and  resold. 

[5] 

Title  passes  upon  the  fall  of  the  auctioneer's  hammer,  and  thereafter  the  property  is 
at  the  purchaser's  risk,  and  neither  the  owner  nor  the  Company  is  responsible  for  the 
loss  of,  or  any  damage  to  any  article  by  theft,  fire,  breakage,  however  occasioned,  or 
any  other  cause  whatsoever. 

[6] 

Articles  not  paid  for  in  full  and  not  called  for  by  the  purchaser  by  noon  of  the  day 
following  that  of  the  sale  may  be  turned  over  by  the  Company  to  some  carter  to  be 
carried  to  and  stored  in  some  warehouse  until  the  time  of  the  delivery  therefrom  to 
the  purchaser,  and  the  cost  of  such  cartage  and  storage  and  any  other  charges  will  be 
charged  against  the  purchaser,  and  the  risk  of  loss  or  damage  occasioned  by  such  re- 
moval or  storage  will  be  upon  the  purchaser.  <J  In  any  instance  where  the  bill  has  not 
been  paid  in  full  by  noon  of  the  day  following  that  of  the  sale,  the  Company  reserves 
the  right,  any  other  stipulation  in  these  conditions  of  sale  to  the  contrary  notwith- 
standing, in  respect  to  any  or  all  lots  included  in  the  bill,  at  its  option,  either  to  cancel 
the  sale  thereof  or  to  resell  the  same  at  public  or  private  sale  without  further  notice 
for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for  any  deficiency  sus- 
tained in  so  doing. 


[7] 


The  Company  exercises  great  care  to  catalogue  every  lot  correctly  and  endeavors  there- 
in and  also  at  the  actual  time  of  the  sale  to  point  out  any  error,  defect,  or  imperfection, 
but  guaranty  is  not  made  either  by  the  owner  or  the  Company  of  the  correctness  of  the 
description,  genuineness,  authenticity  or  condition  of  any  lot,  and  no  sale  will  be  set 
aside  on  account  of  any  incorrectness,  error  of  cataloguing  or  imperfection  not  noted 
or  pointed  out.  Every  lot  is  sold  "as  is"  and  without  recourse. 

[8] 

Buying  or  bidding  by  the  Company  for  responsible  parties  on  orders  transmitted  to  it 
by  mail,  telegraph,  or  telephone,  if  conditions  permit,  will  be  faithfully  attended  to 
without  charge.  Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions 
of  sale.  Orders  for  execution  by  the  Company  should  be  given  with  such  clearness  as 
to  leave  no  room  for  misunderstanding.  Not  only  should  the  lot  number  be  given,  but 
also  the  name  of  the  object,  and  a  bid  on  several  objects  catalogued  under  a  single  num- 
ber should  be  stated  to  be  so  much  per  piece  unless  the  description  contains  the  nota- 
tion "[Lot.]",  in  which  case  the  bid  should  be  stated  to  be  so  much  for  the  lot.  If 
the  one  transmitting  the  order  is  unknown  to  the  Company,  a  deposit  must  be  sent 
or  reference  submitted.  Shipping  directions  should  also  be  given. 

[9] 

The  Company  will  afford  every  facility  for  the  employment  of  carriers  and  packers  by 
the  purchasers,  but  will  not  be  responsible  for  any  damage  arising  from  the  acts  of 
such  carriers  and  packers. 
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THE 

THOMAS  FORTUNE  RYAN 
COLLECTION 

WE  CANNOT  fail  to  observe'*,  wrote  Tolstoy  in  1898, 
"that  art  is  one  of  the  means  of  intercourse  between  man 
and  man."  To  the  philosopher,  impatient  of  aesthetic 
theories,  it  was  not  merely  a  means  of  pleasure,  but  one  of  the  essen- 
tial conditions  of  human  life.  Its  creations  convey  to  the  beholder, 
even  after  a  thousand  years,  the  emotion  of  the  artist  who  conceived 
them;  so  we  may  say  that  our  ability  to  appreciate  the  art  of  the  past 
is  an  assurance  of  the  continuity  of  human  culture.  It  is,  at  the  same 
time,  the  only  means  by  which  we  can  surely  penetrate  the  classical, 
the  medieval  mind. 

A  great  collection  of  the  works  of  different  ages  is  therefore  a 
complex  chord  of  varied  emotions,  harmonized  by  the  mind  of  the  ob- 
server. "More  soberly,  it  is  a  synthesis  of  the  history  of  human  feeling. 
Such  a  collection  is  that  of  Thomas  Fortune  Ryan,  which  covers  in  one 
form  or  another  almost  the  entire  period  of  post-Hellenic  creative  art, 
from  the  Etruscan  culture  to  the  plastic  works  of  Rodin.  Reviewing 
the  sources  of  inspiration  of  its  contents,  we  are  confronted  with  al- 
most every  historic  impulse  of  the  human  spirit. 


LIMOGES  CHAMPLEVE  AND  PAINTED 
ENAMELS 

The  champleve  enamel  of  Limoges,  with  the  piety  of  its  imitative 
forms — churches,  fonts,  doves,  reliquary  heads,  crucifixes — was  the  per- 
fect expression  of  a  theocentric  world.  The  Eucharistic  dove  [Number 
401]  which  hung  over  the  altar,  a  faithful  embodiment  of  the  Paraclete, 
is  a  Byzantine  form  which  goes  back  to  the  earliest  days  of  Christian- 
ity; and  the  few  which  have  survived  among  the  masterpieces  of  thir- 
teenth century  enamel  are  prized  as  much  for  their  rarity  as  for  the 
perfection  of  their  form.  The  three  chdsses  in  the  collection  are  covered 
with  a  wealth  of  religious  symbolism:  the  Hoe  reliquary  [Number  399] 
immortalizes  for  the  devout  the  martyrdom  of  S.  Thomas  a  Becket,  and 


the  remarkable  chasse  from  the  Spitzer  collection  [Number  403],  in  the 
form  of  a  church  with  a  transept,  is  virtually  an  album  of  the  Life  of 
the  Virgin  and  of  the  Passion  in  two  different  techniques,  a  jeweled 
cenotaph  of  an  age  whose  human  archetype  was  the  proud  figure  of 
Innocent  III.  From  the  treasures  of  the  medieval  Church  the  layman 
might  picture  to  himself  the  splendors  of  a  Catholic  heaven. 

The  miniature  art  of  painted  enamel,  a  lav  successor  to  the  mon- 
astic craft  of  manuscript  illumination,  having  its  genesis  in  France  and 
Italy  in  the  second  half  of  the  fifteenth  century,  blazed  into  a  splendor 
that  endured  for  more  than  a  hundred  years.  The  Ryan  collection,  one 
of  the  foremost  in  the  world,  contains  examples  by  almost  all  of  the 
noted  ateliers  of  the  period — for  so  little  is  known  about  many  of  the 
early  Limoges  emailleurs  that  we  must  be  content  to  regard  their  names 
as  little  more  than  group  designations — and  reveals  a  delicacy  and  vir- 
tuosity unsurpassed  by  the  art  of  the  monkish  illuminators. 

The  earliest  group  known  is  that  of  the  so-called  Monvaerni,  in 
which  the  ascetic  Gothic  tradition  is  undiluted :  from  this  atelier  come 
The  Adoration  of  the  Infant  Christ  [Number  387],  identical  with  the  Cra- 
cow and  Lyons  Museum  plaques,  and  the  beautiful  Crucifixion  [Number 
383]  from  the  Pierpont  Morgan  collection,  illustrated  in  Marquet  de 
Vasselot's  work  and  of  high  interest  for  its  armorial  insignia,  which 
are  rarely  found.  Italian  influence  is  always  discernible  in  the  Mon- 
vaerni oeuvre,  combined  with  a  sturdy  sense  of  realism.  Nearest,  per- 
haps, to  this  are  the  enamels  of  the  Nardon  Penicaud  atelier,  including 
the  work  of  the  Master  of  the  Orleans  Triptych  [Number  381],  in  which 
the  portraiture  is  as  objective  and  rugged  as  in  the  Monvaerni  plaques. 
The  superb  Entry  Into  Jerusalem  [Number  386]  from  the  Bardac  collec- 
tion, shown  at  the  Exposition  des  Primitifs  Francais,  1904,  is  notable 
for  the  virility  of  its  coloring;  and  the  magnificent  Triptych  [Number 
390],  with  its  wealth  of  candescent  blues,  purples,  and  greens,  con- 
firms the  early  maturity  of  technique  evinced  in  these  works.  This 
famous  work,  the  masterpiece  of  the  Michel  Boy  collection,  was  loaned 
to  the  Exposition  Universelle  in  1900.  A  series  of  twelve  plaques  de- 
picting the  Passion  [Numbers  385  A— if],  coming  originally  from  a  trip- 
tych in  the  possession  of  the  King  of  Portugal,  derive  from  the  well- 
known  series  of  engravings  by  Martin  Schongauer;  these  delightful 
compositions  are  faithfully  followed,  with  modifications — such  as  the 
profiling  of  heads  and  the  patterning  of  empty  spaces — imposed  by  the 
enamel  technique.  The  reticent  line  of  the  drawing  is  relieved  by  cha- 
toyant 'jewels'  gleaming  from  trees,  flowers,  and  haloes. 

Four  plaques  [Numbers  388  a-d]  by  the  anonymous  Master  of 
the  Aeneaide  (15x5-30)  come  from  the  Jules  Porges  collection.  Nine  of 
these  celebrated  anecdotal  miniatures  are  in  the  Metropolitan  Museum 


of  Art;  they  follow  the  entertaining  woodcuts  in  the  Griininger  Virgil 
of  1502.,  which  are  purely  Gothic  in  character,  and  display  stylistic 
qualities  akin  to  those  of  the  Jean  Penicaud  group,  while  the  story  re- 
tains the  quaint  naivete  of  the  original  compositions. 

With  the  work  of  the  Limousin  family,  we  enter  the  Renais- 
sance; the  change  of  style  is  accompanied  by  a  supple  adroitness  of  tech- 
nique and  a  warmth  of  feeling  which  rises  to  brilliance.  The  Portrait 
of  the  Conn'etablt  de  Bourbon  (c.  152.5)  by  Leonard  Limousin  _Number 
384],  from  the  collection  of  the  royal  family  of  France,  is  an  amazing 
example  of  this  virtuosity  in  portraiture  which  found  simultaneous  ex- 
pression in  the  paintings  of  the  Clouets  and  of  Corneille  de  Lyon,  and 
which  has  preserved  to  us  perhaps  the  most  notable  gallery  of  charac- 
ters in  European  history.  The  series  of  The  Little  Passion  [Numbers 
331  a-o]  after  Diirer's  woodcuts,  which  should  be  compared  with  the 
Penicaud  series,  were  executed  in  1533  and  cam-  this  vivacity  into  the 
portrayal  of  religious  legend.  The  last  great  phase  of  Limoges  enamel 
painting  is  seen  in  the  Stag  Hunt  [Number  389],  an  oval  plate  by  Jean 
Limousin,  formerly  in  the  Hessisches  Landesmuseum  in  Darmstadt. 
Here  the  easy  freedom  of  the  movement  and  the  lavish  Renaissance  bor- 
der ornament  have  left  behind  the  last  impulses  of  the  Gothic  tradi- 
tion, and  the  fastidiousness  of  the  drawing  is  supplemented  by  a  palette 
of  rlen-  color. 

MAJOLICA 

A  small  group  of  sixteenth  century  majolica  includes  an  Urbino 
plate  [Number  373]  from  the  famous  Gonzaga-d'Este  marriage  service 
executed  about  152.5;  and  an  exquisite  tozga  [Number  372]  with  the 
transparent  ruby  lustre  of  Gubbio,  signed  by  Maestro  Giorgio  Andreoli. 
The  spouted  jar  [Number  37^  from  the  Medici  factory  of  Catraggiolo. 
and  formerly  in  the  famous  Wencke  collection,  displays  a  wealth  of 
armorial  ornament  and  Raphaelesque  grotesqueries  and  was  most  prob- 
ably executed  to  the  order  of  a  Medici  prince  of  the  Church.  A  rare 
Faenza  ewer  [Number  3~6[  dated  1536.  and  also  from  the  Wencke  col- 
lection, is  decorated  with  an  interesting  admixture  of  Scriptural  and 
mythological  subjects  in  which  the  influence  of  Mantegna  is  apparent. 

TAPESTRIES  AND  ORIENTAL  RUGS 

The  flamboyant  period  of  Gothic  tapestry-weaving  is  represented 
by  the  sumptuous  Brussels  gold-  and  silver- woven  Pitta  [Number  436] 
which  dates  from  about  15x0,  and  the  cartoon  for  which,  ascribed  to 
the  Italianate  Maitre  Philippe,  derives  from  a  painting  by  Perugino  in 


Florence.  The  tapestry  excels  in  beauty  of  coloring  and  the  delicate 
rendering  of  landscape,  flowers,  and  fruit,  which  form  an  integral  part 
of  Gothic  symbolism.  The  High  Renaissance  Gombaud  et  Mac'ee  tapestry 
Number  433],  dating  from  the  end  of  the  sixteenth  century,  illustrates 
in  gay  reds  and  blues  and  with  the  simplicity  of  an  earlier  age  stanzas 
from  the  celebrated  pastoral  fable,  and,  following  Gobel,  may  be  at- 
tributed to  the  looms  of  Tours.  Two  eighteenth  century  Brussels  tap- 
estries, The  Triumph  of  Mars  and  The  Sacrifice  of  Telemacbus  [Numbers  434 
and  435],  from  the  famous  Reydams-Leyniers  atelier,  after  cartoons  by 
Jan  van  Orley,  depict  mythologies  with  a  wealth  of  baroque  movement 
still  echoing  Rubens,  and  a  diffuse  handling  of  pastel  colors  in  the  ele- 
gant style  of  the  age. 

The  collection  contains  a  number  of  the  great  carpets  of  Herat 
in  Eastern  Persia,  termed  Ispahan,  of  which  the  most  important  is  the 
remarkable  thirty-two-foot  palace  carpet  [Number  441]  from  the 
Fletcher  collection,  with  a  simple  restrained  design  upon  its  rose-crim- 
son ground,  and  a  broad  emerald  green  border;  it  is  notable  for  the  per- 
fect preservation  of  the  fine  dyes.  A  seventeenth  century  hunting  carpet 
[Number  440],  from  the  Yerkes  sale,  exhibits  the  matured  composition 
of  the  late  Shah  Abbas  period  and  the  contemporaneous  influence  of 
Indian  art,  then  reaching  an  apogee  at  Lahore  under  the  Mughal  em- 
perors. 

ITALIAN,  FRENCH,  AND  ENGLISH 
FURNITURE 

The  catalogue  is  rich  in  sixteenth  century  Florentine  furniture, 
many  of  the  most  notable  pieces  were  acquired  at  Sig.  Volpi's  sale  of 
the  contents  of  the  Davanzati  Palace  and  the  Villa  Pia  at  the  American 
Art  Association  in  1916.  Of  these  may  be  designated  the  sculptural 
library  table  [Number  448],  the  well  known  Salviati  cradle  [Number 
447]  illustrated  by  Odom  and  Schottmuller,  and  the  monumental  cassa- 
■panca  of  the  Antinori  family  [Number  458],  which  has  all  the  breadth 
and  dignity  of  the  Medici  culture.  Two  cassoni  typify  what  might  be 
termed  the  'correctness'  of  the  Florentine  Renaissance:  one  a  beautifully 
gadrocned  chest  [Number  453]  faithfully  modeled  upon  a  Roman  sar- 
cophagus, the  other  [Number  460]  displaying  the  Barberini  arms  in  a 
frieze  of  rinceaux,  carved  with  the  careful  clarity  of  the  period.  Noth- 
ing could  be  more  rigid  in  its  adherence  to  a  canon,  and  yet  nothing 
more  beautiful  in  treatment  and  proportion. 

Of  the  French  furniture  there  may  be  noted  two  sculptured  wal- 
nut cabinets  A  deux  corps  [Numbers  454  and  457]  of  the  Sambin  school, 
with  beautiful  patina,  in  which  the  rich  has  relief  figures  have  a  warm 


personal  feeling  not  found  in  Italian  furniture;  and  an  eighteenth  cen- 
tury marqueterie  commode  and  writing  table  [Numbers  450  and  318] 
signed  by  the  ebeniste  Pierre  Flechy.  A  group  of  English  furniture  in 
oak,  walnut,  and  mahogany  decorated  the  Jacobean  room  of  the  house. 


GOTHIC  AND  RENAISSANCE  SCULPTURES 
BRONZES,  AND  TERRA  COTTAS 

The  plastic  art  of  the  Ryan  collection  shows  the  dominating  in- 
fluence of  a  cultivated  personal  taste,  capable,  for  example,  of  assimi- 
lating the  refinements  of  fifteenth  century  sculpture.  In  such  works  as 
the  Angels  in  Prayer  [Number  411]  by  Giovanni  Amadeo,  the  architect 
of  the  Certosa,  there  is  that  quality  of  repose  which  in  the  best  Italian 
art  of  the  period  is  almost  preordained,  and  which  is  seen  at  its  highest 
not  only  in  the  sculpture  but  in  the  architecture  of  the  time.  These  fig- 
ures have  a  beauty  which,  although  as  impersonal  as  classic  art,  yet 
shows  how  much  of  its  own  age  was  superadded  by  the  Renaissance 
upon  the  excavated  prototypes  of  Greece  and  Rome.  When  we  consider 
the  portraiture  of  the  time,  as  in  the  superb  busts  of  A  Princess  of  Ar agon 
[Number  416]  by  Francesco  Laurana,  and  its  companion  male  head 
[Number  417],  it  becomes,  in  fact,  clearer  that  the  Gothic  tradition 
has  flowed  unimpeded  into  the  new  age.  The  detailed  criticisms  of  Dr. 
Wilhelm  Bode,  who  describes  these  noble  heads  as  "two  of  the  most 
important  portrait  sculptures  of  the  Quattrocento" ,  are  printed  at  length 
in  the  catalogue  and  incorporate  the  considered  opinion  of  the  greatest 
connoisseur  of  his  time.  These  busts,  the  outstanding  works  of  art  in 
the  sale,  come  from  the  Bardini  collection  and  were  shown  at  the 
Fiftieth  Anniversary  Exhibition  of  the  Metropolitan  Museum  of  Art 
in  192.0. 

It  should  be  remembered  that  the  Renaissance  was  no  giant  stride 
taken  by  the  whole  body  of  European  culture.  Compare,  for  example, 
the  French  Gothic  Pieta  [Number  414],  austere  and  iconic,  with  the 
contemporary  marble  relief  of  the  Madonna  and  Child  [Number  413]  by 
Antonio  Rossellino,  suave  and  gentle  in  its  rhythms,  and  thereby  meas- 
ure the  huge  temporal  size  of  the  small  distances  between  country  and 
country  in  Western  Europe.  The  enameled  terra  cottas  of  Giovanni 
della  Robbia,  who  lived  half  a  century  later  than  Rossellino,  are,  curi- 
ously enough,  in  some  ways  nearer  in  feeling  to  the  Colombe  group; 
the  Della  Robbia  Pieta  with  S.  John  and  S.  Francis  [Number  418],  from 
the  Lanna  collection,  shows  considerable  strength  in  the  vertical  line 
and  a  restrained  use  of  color  admirable  in  its  period. 


Later  works  of  the  collection  in  bronze  include  a  three-quarter 
life-size  Crucifixion  [Number  419]  of  the  school  of  Giovanni  da  Bologna, 
and  statues  of  S.  Teresa  [Number  42.0]  and  S.  Pedro  [Number  411]  by 
Alonso  Cano  recalling  the  paintings  of  Zurbaran,  in  which  the  baroque 
feeling  appears  as  a  strong  undercurrent,  but  which  have  the  dignity  of 
their  naturalism  and  unforced  poses.  The  Coysevox  bronzes  La  Re- 
nommee  et  le  Commerce  [Number  4x3],  small  versions  of  the  famous  Tuil- 
eries  statues,  have  on  the  other  hand  all  the  qualities  of  luxurious  deco- 
ration and  energetic  action  associated  with  the  Louis  XIV  style. 

The  last  phase  of  the  Renaissance  tradition  may  be  found  in  the 
portrait  work  of  Houdon  and  his  contemporaries.  The  plaster  bust  of 
the  Fillette  Inconnue  [Number  4x2.],  dated  1779,  is  one  of  the  first  of  those 
delightful  studies  of  children  which  Houdon  followed  in  the  next 
decade  with  the  busts  of  his  three  daughters,  Sabine,  Anne-Ange,  and 
Claudine;  and  the  work  is  full  of  the  delicate  touches  which  marked 
the  great  sculptor's  delight  in  his  child  models. 


BRONZES  AND  OTHER  SCULPTURES 
BY  BARYE  AND  RODIN 

Antoine  Louis  Barye  (1796-1875),  whose  long  life  spanned  the 
whole  Romantic  movement,  was  no  ordinary  sculptor.  The  studies  of 
animals  to  which  he  devoted  his  art  are  so  free  from  the  idioms  of  the 
period  that  they  possess  a  kind  of  timeless  quality  of  vivid  observation. 
There  was  nothing  occult  in  this;  it  was  the  result  of  an  endless  and 
systematic  study  of  lines  and  rhythms  in  the  persons  of  the  animals 
themselves,  and  a  patient  technical  application  which  did  not  stop 
with  the  setting  of  the  cast.  From  the  thirty  bronzes  of  the  collection 
I  select  at  random  the  Panther  Attacking  a  Bull  [Number  240],  the  ex- 
quisite Greyhound  and  Hare  [Number  243],  and  the  delicate  Walking  Stag 
[Number  Z33]  to  indicate  the  subtle  contrast  of  rest  and  movement 
which  may  be  found  in  every  gradation  in  the  sculptor's  work. 

Rodin,  on  the  other  hand,  was  a  giant  of  his  own  age,  and  the 
last  survivor,  both  in  subject  matter  and  technique,  of  the  Romantics. 
His  mysticism,  which  imbued  much  of  his  work  with  a  kind  of  yearn- 
ing quality,  is  seen  in  such  sculptures  as  the  Frere  et  Soeur  [Number  248], 
and  to  a  high  degree  in  the  nebulously  beautiful  Napoleon  Enveloppe 
dans  son  Reve  [Number  Z55]  exhibited  for  many  years  at  the  Metropoli- 
tan Museum.  When  his  vision  is  cold  and  clear  and  direct,  as  in  the 
famous  early  work  of  1878,  S.  Jean-Baptiste  Prechant  [Number  251],  it 
evokes  by  force  of  antithesis  a  shock  of  surprise. 


PAINTINGS  BY  SOROLLA 


Mr.  Ryan  had  the  warmest  personal  relations  with  the  painter 
Sorolla  y  Bastida,  and  the  collection  of  twenty  paintings  contained  in 
the  present  catalogue  was  purchased  mainly  from  the  artist  through 
the  Hispanic  Society  of  America,  which  sponsored  a  considerable  ex- 
hibition of  the  painter's  works  at  the  Art  Institute  of  Chicago  in  191 1. 
A  group  of  landscapes  flooded  with  sunshine;  a  virile  portrait  of  the 
Duque  de  Veragua  [Number  169],  a  descendant  of  Columbus;  the  anec- 
dotal Christopher  Columbus  Leaving  Palos  [Number  173],  posed  by  the 
Duke;  the  impressionistic  group  Senora  de  Sorolla  and  her  Daughters 
[Number  176],  patterned  with  broken  sunlight;  and  the  great  decora- 
tive mural  Andalusian  Dancers  [Number  177],  painted  in  1914  and  filled 
with  changing  light  and  hilarious  movement,  embody  almost  every 
utterance  of  the  painter's  vocabulary. 

11111 

There  is  little  space  in  which  to  speak  of  the  rest  of  the  collec- 
tion. The  catalogue  includes  a  group  of  Etruscan  bronzes  from  the 
Castellani  collection,  exhibited  in  1898  at  the  Boston  Museum  of  Fine 
Arts;  a  small  number  of  works  in  stained  glass  from  the  Henry  Law- 
ence  and  Rodolphe  Kann  sales;  Renaissance  velvets  and  embroideries; 
and  the  fifteenth  and  sixteenth  century  marble  and  limestone  garden 
ornaments  at  858  Fifth  Avenue,  which  will  be  exhibited  on  the  prem- 
ises. A  considerable  body  of  Chinese  art  comprises  Han  pottery, 
Ch' ingfamille  verte  and  famille  rose  porcelains,  paintings  on  silk,  bronzes, 
and  a  number  of  fine  cloisonne  enamels  of  which  the  outstanding  pieces 
were  purchased  in  the  sale  of  the  Robert  Hoe  collection  at  the  American 
Art  Association  in  191 1. 

Leslie  A.  Hyam 
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EUROPEAN  PORCELAINS 

1.  Three  Porcelain  Figurines 

Small  Dresden  figures  of  Cupid  and  little  girl  with  a  pitcher;  and 
/q0^  Capo  di  Monte  white  porcelain  amor.  [Lot.] 

Heights,  4  to  5  inches 

■l.  Royal  Crown  Derby  Porcelain  Garniture 

Three  covered  vases  in  green  and  gold  porcelain,  with  painted 
p  J^-  floral  reserves;  one  imperfect.    [Lot.]        Heights,  8  and  10  inches 

3.  Three  Decorated  Porcelain  Vases 

Comprising  Copeland  gros  bleu  porcelain  vase  with  painted  floral 
reserves;  and  pair  of  covered  ovoid  vases  with  Imari  decoration, 
mounted  in  bronze  dor'e.    [Lot.]  Heights,  8^"  and  8^2  inches 

4.  Pair  Ludwigsburg  Decorated  Porcelain  Vases,  Mounted  in 
Bronze  Dore 

^~0-    Painted  with  landscapes,  flowers,  and  amoristic  scenes,  with  rose 
pink  borders.   One  cover  finial  missing.  Height,  n}4  inches 

5.  Capo  di  Monte  Decorated  Porcelain  Casket 

Molded  relief  decoration  in  colors  of  putto  artists,  writers,  and 
JjO~~    musicians,  and  mythological  scenes.   Repaired.   Length,  11  inches 

6.  Pair  Decorated  Porcelain  Covered  Vases         Worcester  Style 
Blue  and  gold  arabesque  decoration  with  floral  reserves  and  a  coat 

(z>0~     of  arms.    One  cover  repaired.  Height,  13  inches 

7.  Pair  Famille  Rose  Porcelain  Jardinieres,  Mounted  in  Bronze 
„    Dore  Louis  XV  Style 

French  porcelain,  with  Chinese  peony  and  pheasant  decoration, 
and  rococo  rim  and  base  mounts.  With  liners.  Height,  9^  inches 
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8.  Pair  Famille  Rose  Porcelain  Cachepots,  Mounted  in  Bronze 

VDore  Louis  XV  Style 

Design  of  the  preceding.  Height,  8  inches 

9.  Pair  Powder  Blue  Porcelain  Flower  Pots,  Mounted  in 
j/         Bronze  Dore  Louis  XV  Style 

I  &       With  rococo  mounts  and  clusters  of  porcelain  flowers. 

Height,  12.  inches 

10.  Sultanabad  Pottery  Four-Handled  Vase 

Persian,  XIII  Century 

~^  v        Ovoid  jar  with  an  undulating  rope  molding  about  the  shoulder, 
and  traces  of  an  iridescent  green  glaze.  Imperfect. 

Height,  19  inches 


SNUFF   BOXeS,    BIB  FLO  TS ,    AND  SILVER 

11.  Carved  Smoke  Crystal  Snuff  Bottle 

Flask-shaped;  carved  on  one  face  with  a  mounted  pilgrim  and 
/  0  servant,  and  on  the  stopper  with  two  figures.      Height,  2.^4  inches 

ix.  French  Silver  and  Enamel  Patch  Box 

Circular  box  in  engine-turned  blue  enamel,  the  cover  with  a  gri- 
saille  medallion  depicting  a  nymph  garlanding  a  statue  of  Cupid. 

Diameter,  2.^  inches 

13.  Three  Small  Bronze  Statuettes  Signed  Barye 
Owl  with  spread  wings  and  fawn  resting,  posthumous  casts  by 
F.  Barbedienne;  and  retriever  with  wild  duck.   All  signed  Barye. 

14.  Decorated  Lacquer  Patch  Box  French,  circa  1800 
Flat  circular  box,  the  cover  painted  with  group  of  terrified  peas- 
ants taking  refuge  under  the  trees  from  a  storm  during  harvest. 
Small  chip.                                                   Diameter,  4  inches 


15.  Bronze  Box  of  Weights  Spanish,  dated  1790 

Hinged  cover  ornamented  with  archaistic  figures  and  horses;  con- 
taining a  nest  of  eight  small  weights.  Height,  3^  inches 
From  Gebriider  Colli,  Innsbruck,  1910 
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16.  Dresden  Enamel  Snuff  Box  Circa  1840 
Lobed  sides  decorated  in  rose  pink  enamel,  with  floral  reserves; 
the  cover  painted  with  a  landscape  with  herdsmen  and  animals. 

Length,  3^  inches 

17.  Directoire  Silver  and  Niello  Snuff  Box 

Russian,  Late  XVIII  Century 
Circular  box  ornamented  with  a  diaper  enclosing  medallions  of 
an  amoristic  trophy  and  a  coronetted  monogram  ab.  Date  mark 
of  1797-  Diameter,  3^  inches 

18.  Dresden  Enamel  Snuff  Box  XVIII  Century 
Decorated  in  starch  blue  enamel,  the  cover  and  sides  with  rococo 
reserves  of  Watteauesque  lovers.  Length,  3^  inches 
Collection  of  Robert  Hoe,  American  Art  Association,  191 1 

19.  Gold  and  Moss  Agate  Patch  Box  With  St.  Cloud  Group 

French,  XVIII  Century 

/ Q  Q~       Group  of  a  child  garlanding  two  kids  with  flowers,  hollowed,  and 
finished  underfoot  with  a  hinged  cover  inset  with  moss  agate. 

Length,  z  inches 

zo.  Chased  and  Gilded  Silver  Patch  Box  Louis  XVI  Style 

j  I —  Cover  chased  and  inlaid  with  a  garland  of  laurel  leaves  surround- 
ing a  medallion  of  floral  baskets,  the  sides  with  five  amors  sup- 
porting floral  festoons.  Diameter,  z^  inches 

zi .  Louis  XVI  Chased  Gold  Patch  Box  French,  XIX  Century 

A Small  oval  box,  beautifully  chiseled  in  relief  upon  the  cover  with 
O  "     a  musical  trophy,  the  sides  with  pairs  of  love  birds  and  bow- 
knotted  festoons  of  roses.  Length,  z  inches 


zz.  Louis  XVI  Gold  and  Tortoise  Shell  Box,  Inset  with  Minia- 
ture French,  XVIII  Century 
Circular  box  in  dark  tortoise  shell  seme  with  inlaid  gold  stars,  the 
cover  inset  with  a  gouache  miniature  depicting  a  maiden  bathing 
her  feet  in  a  pool  and  accompanied  by  a  pet  dog. 

Diameter,  zj^  inches 
Collection  of  Robert  Hoe,  American  Art  Association,  191 1 
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2.3 .  Dresden  Enamel  Snuff  Box  XVIII  Century 

Decorated  with  a  blue  and  white  pique  diaper,  the  sides  with  four 
landscape  reserves,  the  cover  depicting  Andromache  mourning 
over  the  ashes  of  Hector.  Lengthy  inches 

24.  Gilded  Silver  and  Meissen  Porcelain  Snuff  Box,  Inset  with 
Rubies  XVIII  Century 

C  Oblong  box,  decorated  on  the  interior  and  exterior  with  groups 

of  cavaliers  and  ladies,  and  underfoot  with  sprigs  of  flowers;  the 
cover  is  set  with  rubies  and  the  sides  gilded  and  repousse  with 
rococo  scrolls.  A  few  small  rubies  are  missing.  Length,  iM,  inches 
Collection  of  Robert  Hoe,  American  Art  Association,  191 1 
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Z5.  Bronze  Dore  and  Dresden  Enamel  Patch  Box 

Oval  box  in  blue  enamel,  the  sides  decorated  with  gilded  leaf 
rinceaux,  the  cover  with  enamel  miniature  depicting  a  lady  and 
children  blowing  soap  bubbles.  Length,  3^  inches 


2.6.  Empire  Gold  and  Enamel  Chain  Bracelet,  Set  with  Jewels 
J  I         Band  formed  of  interlacing  links  beautifully  decorated  with  tiny 

blossoms,  three  rows  of  which  are  in  lapis  blue  enamel;  the  clasps 
inset  with  malachite,  amethyst,  topaz,  moonstone,  emerald,  and 
other  gems,  and  two  rows  of  cabochon  turquoises. 

Length,  6  inches 

2.7.  Silver  and  Enamel  Comfit  Box 
Heavy  oblong  box  incised  with  sunbursts  and  rococo  borders  and 
enameled  with  pastoral  vignettes,  clusters  of  flowers,  and  a  group 
of  youthful  lovers.  Length,  3X  inches 
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z8.  Empire  Chased  Gold  Snuff  Box  French,  circa  1810 

Rectangular  box,  beautifully  chiseled  with  panels  of  floral  scroll- 
ings,  and  underfoot  a  medallion  with  an  urn  of  fruit,  flanked  by 
birds  within  floral  borders.  Length,  3^2  inches 


Z9.  Louis  XVI  Ivory  Box,  Inset  with  Miniature 

French,  XVIII  Century 

0  '  Circular  box  lined  with  tortoise  shell,  the  cover  inset  with  a 
miniature  portrait  of  a  lady  wearing  mauve  and  white  dress  and 
feathered  hat.  Diameter,  3^  inches 

Collection  of  Robert  Hoe,  American  Art  Association,  191 1 
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30.  Silver  and  Enamel  Box,  Inset  with  Miniature 

French,  XIX  Century 

Oval  box  with  panels  of  engine-turned  mauve  enamel,  bordered 
with  green  and  white  -pique  floral  design;  cover  with  oval  minia- 
ture portrait  of  a  lady,  bordered  with  half  pearls.  Length,  3^4  inches 


31.  Louis  XVI  Gilded  Silver  and  Lacquered  Tortoise  Shell  Box, 
Inset  with  Miniature 

Circular  box  in  red  lacquer,  banded  with  gilded  silver  and  lined 
with  tortoise  shell,  the  cover  with  oval  miniature  of  a  lady  in 
white.  Diameter,  2.]4.  inches 


31.  Pre-Raphaelite  Repousse  Silver  and  Painted  Enamel  Plaque 
Inset  with  three  painted  enamel  plaquettes,  depicting  Poverty, 
Riches,  and  an  archangel  holding  the  Infant  Christ;  together  with 
a  moral  apothegm.  Height,  iz^  inches;  length,  14^  inches 


33.  Repousse  Silver  Chalice  Frankfort,  XVII I-XIX  Century 

Repousse  with  panels  of  rococo  leafage  motives  and  supported  on 
strap-voluted  knopped  stem  and  bowl  foot,  also  chased  with 
rococo  foliage.   Stem  repaired.  Height,  10  inches 


34.  Queen  Anne  Silver  Covered  Tankard 

Robt.  Timbre 11  &  Benj.  Bentley,  London,  1713 

Fine  cylindrical  flat-topped  tankard  with  scrolled  handle,  the 
'      hinge  surmounted  by  a  scrolled  and  voluted  billet.   Marked  on 

the  cover,  body,  and  handle.  Height,  8  inches 

From  Shreve,  Crump  &  Low  Co.,  Boston,  191 1 


35.  Gilded  Bronze  Pax  Italian,  XVII  Century 
With  bas  relief  decoration  depicting  the  Coronation  of  the  Virgin 
in  the  clouds,  with  multitudes  of  cherubs  bearing  ornaments; 
strap-scrolled  frame.  Height,  7  inches 

36.  Pair  Enameled  Bronze  and  Carved  Ivory  Table  Lamps 

Romanesque  Style 

0  -      Enameled  with  small  figures  of  kings  and  princes  amid  bronze  leaf 
scrollings,  with  ivory  joints.  Fitted  for  electricity,  with  shades. 

Height,  inches 
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37.  Iron  Jewel  Casket  with  Original  Lock     Spanish,  XVI  Century 
With  rosetted  hasps  and  traces  of  polychrome  decoration. 
/  0  Length,  &/>  inches 


38.  Renaissance  Bronze  Putto  Statuette 

Standing  figure  of  an  infant  Bacchus,  holding  a  gilded  wine  cup. 
^~      On  onyx  plinth.  Height,  inches 


39.  Two  Gothic  Carved  and  Polychromed  Statuettes 

XV-XVI  Century 

Standing  figure  of  S.  Anthony  in  monk's  robes,  in  prayer;  and 
small  seated  figure  of  Christ,  bleeding  from  His  wounds.  [Lot.] 

Heights,  19^2  and  11%  inches 

40.  Limoges  Grisaille  Enamel  Hexagonal  Casket 

The  sides  decorated  with  mythological  deities  and  other  figures 
within  round  niches,  the  cover  with  a  warrior  head  within  a 
border  of  cornucopiae  on  a  black  ground.         Height,  5^  inches 

41.  Two  Pairs  Indian  Engraved  and  Gilded  Bronze  Flower 

J*  Vases 

Knopped  trumpet  form,  richly  engraved  with  deities  and  figures 
of  birds  amid  scrolling  branches.      Heights,  ix.}4  and  inches 

41.  Pair  Damascened  Scimitars  and  Pair  Flintlock  Pistols 
The  scimitars  with  bone  handles.  [Lot.] 

CHINese  CLOISONNE   FN  A  MPLS  AND 
BRONZeS 

43.  Two  Cloisonne  Enamel  Rouge  Boxes  Ch'ien-lung 
Round  cushion-shaped  box  and  cover  enameled  with  borders  of 
lotus  scrollings  in  colors  on  a  turquoise  ground,  centring  a  lotus 
pod  and  a  Shou  emblem  respectively.      Diameters,  3  and  3 %  inches 

44.  Paperweight  and  Pair  Jade  Ash  Trays 

Ornament  in  the  form  of  two  crystal  ducks,  on  jade  base;  and 
two  oval  trays  of  white  jade.  [Lot.] 
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45.  Pair  Carved  Amethystine  Quartz  Animal  Figurines 

The  legendary  three-legged  toad,  with  spiny  back  picked  out  in 
the  pointed  quartz  crystals,  and  with  cloudy  gray  belly.  Have 
carved  lotus  stands.  Length,  j]/2  inches 

46.  Gilded  Bronze  and  Teakwood  Box,  Inset  with  Jade 

Ch'  ien-Iung 

The  cover  inset  with  a  plaquette  of  fei-ts'ui  jade  carved  with  an 
inscription  in  praise  of  Wisdom,  and  surrounded  by  chiseled  bronze 
dor'e  border.  Contains  four  beautifully  carved  spice-nut  beads. 

Length,  3^  inches 


4-.  Pair  Cloisonne  Enamel  Quadrilateral  Vases  Ch'  ien-Iung 
Square  vase  of  ^Ming  type,  with  two  ogre-head  loose-ring  handles 
and  archaistic  decoration  of  bands  of  dragon  fret,  t'ao  t'ieh,  and 
plantain  leaves  in  a  sky  blue  ground.  Height,  7  inches 


4S.  Cloisonne  Enamel  Tripod  Bowl  .  K'ang-hsi 

Two-handled  round  bowl  with  three  mammiform  feet;  richly  dec- 
orated in  a  turquoise  blue  ground  with  lotus  blossoms  and  leaf 
scrollings  in  colors.  Diameter,  6  inches 


49.  Gilded  Bronze  Buddhistic  Statuette  Ch' ien-lung 

%J  "       Depicting  the  thousand-armed  Kuan  Yin  squatting  upon  the 
ground,  with  clasped  hands.  Height,  7^  inches 


50.  Cloisonne:  Enamel  Twln-arrow  Vase 

Twin  cylindrical  vase  with  cover  in  the  form  of  an  archaic  quiver, 
decorated  with  lotus  arabesques  in  colors  on  a  turquoise  ground 
and  embellished  with  bronze  figure  of  an  eagle  perched  upon  a 
monster  forming  the  punning  allegory  ying-bsiung  (champion). 
The  covers  surmounted  by  coiled  Imgcbib.   With  stand. 

Height,  9  inches 


51.  Cloisonne  Enamel  Hat  Stand  Ch' ien-Iung 

Coupe  with  ivory  cover,  supported  on  a  tall  knopped  stem  and 
bell  foot;  enameled  in  colors  with  ju-i  heads,  fret  scrolls,  flowers, 
and  emblems  in  a  turquoise  blue  ground.  Rare.  Height,  12.  inches 
Collection  of  Robert  Hoe,  American  xArt  Association,  191 1 
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51.  Cloisonne  Enamel  Pyriform  Vase 

Wide-mouthed  vase  on  high  flaring  foot,  enameled  in  colors  with 
$~q-        creepers  and  lotus  scrollings  in  a  turquoise  blue  ground. 

Height,  u^i  inches 


53.  Japanese  Bronze  Buddhistic  Statuette  XVIII  Century 

Crowned  and  seated  figure  of  Kuan  Yin  with  the  left  leg  crossed 
over  the  right,  her  left  hand  carried  to  her  mouth.  Height,  11  inches 
Collection  of  William  M.  Laffan,  American  Art  Association,  1911 


54.  Cloisonne  Enamel  Bottle-form  Vase 

Depressed  globular  body  with  high  tubular  neck,  enameled  with 
scrollings  of  colored  lotus  blossoms  in  a  turquoise  blue  ground. 

Height,  14^4  inches 


55.  Pair  Cloisonne  Enamel  Double-gourd  Millefleurs  Vases 

Ch'  ien-lung 

Enameled  in  blue,  rose,  yellow,  and  white  with  a  delightful  mille- 
fleurs design  interrupted  by  seven  roundels,  finely  chiseled  in  gilded 
bronze  with  groups  of  fa-dogs;  about  the  waist  of  the  gourd  is 
tied  a  flowing  ribbon  of  blue  enamel  molded  in  relief.  Underfoot 
the  four-character  mark  of  the  reign.   With  stands. 

Height,  14^2  inches 


56.  Rare  Cloisonne  Enamel  and  Bronze  Duck  Incense  Burner 

Ming 

Standing  bird  with  greenish  blue  hollow  body  and  detachable 
£ '        cover,  on  octagonal  base.   Repaired.  Height,  8)4  inches 

From  L.  Bernheimer,  Munich,  1913 


57.  Pair  Cloisonne  Enamel  Hexagonal  Jardinieres  Ch'ien-lung 
The  exterior  decorated  on  each  face  with  a  flower  pot  containing 
a  dwarf  pine  or  a  flowering  shrub  of  the  Seasons,  in  a  turquoise 
blue  ground.  Diameter,  13  inches 

Collection  of  Cyrus  J.  Lawrence,  American  Art  Association,  1910 
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58.  CLOISOXXE  ExAMEL  AND  GlLDED  BrOXZE  IxCEXSE  BuRXER 

Ch '  ien-lu  ng 

Globular  body  with  reticulated  cover  and  two  gilded  phoenix 
handles,  on  three  ogre-head  scrolled  feet;  decorated  with  lotus 
blossoms  and  frets  in  colors  in  a  turquoise  blue  ground. 

Height,  10^2  inches 

59.  Pair  Cloisoxxe  Examel  Gourd-shaped  Wall  Vases  Ch'ien-lung 
Half-round,  enameled  in  colors  with  Buddhist  emblems,  bats, 
lotus  blossoms,  and  characters  expressing  Pious  Wishes,  in  a  tur- 
quoise blue  ground.  Height,  8>2  inches 

60.  Broxze  Axtmalistic  Ixcexse  Burxer  Han 
Sturdy  standing  figure  of  a  snouted  animal  resembling  a  tapir,  its 
hollow  body  incised  with  scrollings,  the  back  with  hinged  cover. 
Has  stand.  Height,  9  inches 
Collection  of  Yamanaka  C"  Co.,  American  Art  Association,  1914 

61.  Cloisoxxe  Examel  Brush  Jar  Aling 
Enameled  with  clusters  of  hydrangeas  and  other  blossoms  in  a 
turquoise  blue  ground,  the  foot  reticulated.  Height,  8  inches 

61.  Cloisoxxe  Examel  axd  Gilded  Broxze  Ixcexse  Burxer 

Chi'  en-lung 

Rounded  quadrilateral  form  with  finely  chiseled  cover,  two 
scrolled  ogre-head  handles  and  four  scrolled  ogre-head  legs;  richly 
enameled  with  lotus  flowers  and  scrolling  leafage  in  colors  in  a 
turquoise  blue  ground.  Height,  io}4  inches 

63.  Pair  Cloisoxxe  Examel  Pyriporm  Vases  Ch'ien-lung 
Inverted  pear-shaped  body  with  tall  neck,  on  high  flaring  foot; 
with  two  archaistic  gilded  bronze  dragon  handles.  Decorated  in 
colored  enamels  with  bird  monsters  and  collars  of  plantain  leaves 
on  a  turquoise  blue  ground.  Height,  11.34  inches 

64.  Pair  Cloisoxxe  Examel  Vases  Chia  Ch' ing 
Oviform  vase  with  flaring  foot  and  short  neck,  enameled  with 
lotus  arabesques  in  colors  in  a  yellow  ground  overlaid  by  a  broad 
ribbon  of  blue  diaper.  With  ogre-mask  ring  handles,  of  which 
one  is  missing.  Height,  15^  inches 
From  Jacques  Seligmann,  Paris,  1913 
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65.  Bronze  Quadrilateral  Incense  Burner  Ming 
Chiseled  with  a  band  of  t  ao  t'ieh  motives,  rudely  damascened  in 
gold  and  silver,  and  with  two  upright  loop  handles;  on  four  stump 
^7  J   "     legs  with  ferocious  F«-lion  masks  at  the  knees.  Height,  i2.yi  inches 
Collection  of  William  M.  Laffan,  American  Art  Association,  191 1 


66.  Pair  Peking  Enamel  Flower  Holders  Tao  Kuang 

Hexagonal  hanging  baskets  with  loop  handles  and  zinc  liners; 
painted  with  flowers,  emblems,  and  groups  of  personages  infatnille 
rose  colors  on  white  enamel.  Height,  14  inches 


67.  Bronze  Tripod  Incense  Burner  Ch'ing 
Large  two-handled  bowl  of  Sung  type,  on  bulbous  base  and  three 
^(S  '      elephant  feet;  chiseled  with  primitive  t  ao  t'ieh  motives  with  gold 
damascening.    Imperfect.  Height,  i6}4  inches 


68.  Pair  Cloisonne  Enamel  and  Gilded  Bronze  Bottles 
j,  K'ang-hsi 
Tall-necked  bottle  enameled  in  colors  with  scrollings  of  lotus  in  a 
turquoise  blue  ground;  about  the  neck  are  climbing  two  attenu- 
ated bronze  chih  lung.  Height,  i6>4  inches 
From  Seligmann  C^Co.,  New  York,  1909 


69.  Japanese  Bronze  and  Cha^slpleve  Enamel  Pheasant  Incense 
Burner 

Beautifully  modeled  standing  figure  of  a  bird  with  alert  head  dart- 
-      ing  to  tne  k&i  and  slender  tail;  the  wing  case  is  enameled  in 
colors  and  forms  a  detachable  cover.  Japanese  bronze  in  the 
Ming  style.  Length,  18  inches 


70.  Cloisonne  Enamel  Beaker-form  Vase 

Knopped  slender  beaker  with  flaring  neck  and  foot,  enameled  in 
colors,  with  scrollings  of  lotus  in  a  turquoise  blue  ground. 

Height,  12.%  inches 

Collection  of  Cyrus  J.  Lawrence,  American  Art  Association,  1910 
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71.  Bronze  Monastery  Bell  Chou 
Spade-shaped  bell  of  pointed  oval  section,  the  upper  portion  of 
each  face  studded  with  twenty-four  nipple  bosses  (Ju)  in  groups 
of  three;  the  whole  is  invested  with  a  beautiful  green  patina. 
Mounted  in  teakwood  stand  with  dynastic  inscriptions. 

Height,  14  inches 

Collection  of  Yamanaka  CTCo.,  American  Art  Association,  1914 


72..  Rare  Archaic  Bronze  Animalistic  Vase  (Hsi  Tsux)  Chou 
Large  hollow  vessel  formed  of  the  bodies  of  two  adoss'es  rams  with 
curved  horns  and  imbricated  coats,  and  standing  on  four  stump 
feet;  the  wide  neck  of  the  vessel,  which  is  oval  in  section,  is 
O-  chiseled  with  primitive  t  ao  t  ieh  ornament.  Green  patina.  The 
vessel  is  considerably  eroded  by  age.  Height,  18  inches 

Note:  A  very  early  wine  vessel  of  the  tsun  type;  a  similar  example 
is  in  the  Eumorfopoulos  collection  ^see  A  11,  pi.  8  and  A  n,  pi.  9). 
Kir.  W.  P.  Yetts  describes  this  as  the  most  archaic  among  known 
examples  of  the  ram  type.  Vide  also  A.J.  Koop,  Early  Chinese  Bronzes, 
1914,  pi.  99. 


73 .  Cloisonne  Enamel  Plaque  Wan  Li 

Decorated  in  red,  yellow,  green,  and  white  enamels  in  a  turquoise 
blue  ground  with  figures  of  two  five-clawed  dragons  writhing 
amid  tangles  of  blossoms,  the  border  with  the  Buddhist  emblems 
of  Happy  Augury  and  other  symbols.  Underfoot,  the  six-char- 
acter mark  of  Wan  Li.  Diameter,  22.  mches 


74.  Important  Cloisonxe  Enamel  Quadrilateral  Incense  Burner 

Ch'  ien-lung 

Large  vessel  made  in  two  sections,  of  which  the  upper  is  reticu- 
lated and  surmounted  by  a  cover  with  gilded  F^-lion  finial;  the 
sides  are  decorated  with  bats,  rosettes,  and  floral  arabesques  en- 
hanced with  fret-scrollings,  in  a  turquoise  blue  ground,  and  the 
corners  are  reenforced  with  dentiled  projections;  the  whole  stands 
upon  four  stump  feet.  Height,  31  inches 

Collection  of  Robert  Hoe.  American  Art  Association,  1911 
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75.  Cloisonne  Enamel  Imperial  Dragon  Ewer  K'ang-hsi 
Tall  cylindrical  ewer  with  scalloped  lip,  upcurved  dragon-mouth 
spout  enriched  with  gilding,  and  dragon  handle  in  gilded  bronze 
and  dark  red  enamel.  The  sides  are  decorated  with  five-clawed 
dragons  in  blue,  red,  yellow,  white,  and  purple,  pursuing  the 
Jewel  amid  clouds  on  a  turquoise  ground.  Height,  24  inches 
Collection  of  Robert  Hoe,  American  Art  Association,  191 1 

76.  Cloisonne  Enamel  Lotus  Vase  Ming 
Globular  body  with  wide  flaring  mouth  and  two  t'ao  t'ieh  loose 
ring  handles;  decorated  with  scrollings  of  colored  lotus  blossoms 
in  a  turquoise  blue  ground.  With  stand.  Height,  14^4  inches 
Collection  of  Robert  Hoe,  American  Art  Association,  191 1 

77.  Pair  Cloisonne  Enamel  Double-gourd  Vases  Ch'ing 
Richly  decorated  in  colored  enamels  with  the  Eight  Buddhist 
emblems  amid  lotus  arabesques  in  a  turquoise  blue  ground;  bronze 
ogre-head  ring  handles  and  scrolled  and  reticulated  base. 

Height,  18  inches 


78.  Pair  Cloisonne  Enamel  Gallipots  Tao  Kuang 

Decorated  with  clusters  of  roundels  in  colors  on  a  diapered  white 
ground,  the  shoulders  with  lappets  of  variously  colored  floral 
diapers;  with  covers.  Height,  18  inches 


79.  Cloisonne  Enamel  Temple  Vase  Ch'ing 
Tall-necked  ovoglobular  vase  decorated  in  colored  enamels  with 
birds  amid  flowering  trees  and  swimming  fish,  the  neck  with  lotus 
arabesques  embodying  the  Eight  Buddhist  emblems. 

Height,  31  inches 


80.  Cloisonne  Enamel  Five-piece  Temple  Garniture  Yung  Cheng 
Comprising:  a  two-handled  tripod  incense  burner,  a  pair  of  vases, 
and  a  pair  of  bell-foot  pricket  candlesticks.  With  rich  floral  dec- 
oration of  lotus  blossoms  and  arabesque  scrollings  in  colors  in  a 
/  Q  0 "  turquoise  blue  ground,  the  incense  burner  with  a  reticulated 
bronze  cover  enameled  with  lotus  flowers  and  scrollings  in  color 
and  surmounted  by  an  elaborate  pierced  kylin  finial.  Each  piece 
bears  the  four-character  mark  chiseled  in  bronze:  yung  cheng 
nien  chi.    [Lot.]  Heights,  from  19%  t0  *7  inches 
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8 1.  Mammoth  Cloisoxxe  Enamel  axd  Gilded  Broxze  Incense 
Burner  Ch'ing 
Tripod  burner  with  two  curved  lug  handles  and  domed  cover, 
enriched  with  four  reticulated  gilded  bronze  dragon  roundels  and 
O  surmounted  by  elaborate  pierced  and  gilded  finial  terminating  in 

a  kylin  head.  The  burner  is  ornamented  with  lotus  scrollings  and 
Shou  medallions  in  colors  in  a  turquoise  blue  ground. 

Height,  34  inches 


Si.  Pair  Cloisoxxe  Enamel  Quadrilateral  Vases,  Fitted  as  Lamps 

Ch'ing 

'  ?  q  .  Decorated  in  colors  with  birds  amid  flowering  shrubs  of  the  Sea- 
sons, within  borders  of  rosetted  diapers.  Fitted  for  electricity. 
With  shades.  Height  of  vase,  17  inches 


r 


Pair  Semi-precious  Mixeral  Plaxts  ix  Broxze  Jardixieres 
Gnarled  trees  of  met  blossoms  in  white  jade,  with  small  flowering 
plants  in  jade,  coral,  and  quartz;  in  gilded  bronze  quadrilateral 
tubs,  repousse  with  lotus  arabesques.  Height,  17  inches 

84.  Pair  Semi-precious  Mixeral  Plaxts  lx  Broxze  Jardixieres 
Somewhat  similar  to  the  preceding,  with  mei  blossoms  of  rose 
quartz,  and  jade  and  coral  shrubs.  Height,  16  inches 

85.  Rare  Cloisoxxe  Examel  Circular  Palace  Screex  K'ang-hsi 
Depicting  a  group  of  scholars  conversing,  making  music,  and 
grouped  around  a  table  upon  which  is  a  go  board,  on  the  lawn 

-  before  a  summer  palace  beneath  shade  trees;  the  rich  and  brilliant 
colors  of  the  scene  are  set  off  by  the  turquoise  of  the  sky  and  the 
brilliant  lapis  blue  of  the  rockery.   Has  teakwood  frame. 

Diameter,  34  inches 
Collection  of  Robert  Hoe,  American  Art  Association,  191 1 


^y~-86.  Cloisoxxe;  Examel  Temple  Vase  Ch'ing 
Tall-necked  oviform  vase  decorated  in  colored  enamels  with  birds 
amid  flowering  shrubs,  the  neck  with  lotus  arabesques  embodying 
the  Eight  Buddhist  emblems.  Height,  41^  inches 
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87.  Cloisonne  Enamel  Quadrilateral  Vase,  Fitted  as  Lamp  Ming 
Square  pyriform  vase  with  archaic  enamel  decoration  in  colors  of 
sinuous  dragons  amid  waves,  t'ao  t '  ieh  ogres,  and  decorative  lap- 
pets. Fitted  for  electricity  and  apparently  remounted.  Six-char- 
acter Ming  mark.   With  shade.  Height,  31^  inches 

88.  Bronze  Incense  Burner 

Two-handled  bowl  on  three  elephant  feet,  with  reticulated  cover; 
incised  with  a  band  of  scrolling  branches.  Height,  15  inches 

Collection  of  William  M.  Laffan,  American  Art  Association,  191 1 


89.  Pair  Cloisonne  Enamel  and  Glass  Vases,  with  Semi-precious 
Mineral  Flowers  Tao  Kuang 

v  O  "  Quadrilateral  glass  vases  enameled  with  lotus  arabesques  and 
mounted  with  gilded  bronze  phoenix  handles,  hung  with  strings 
of  small  baroque  pearls;  containing  branches  of  rose  quartz  and 
jade  blossoms.   One  glass  damaged.  Height,  about  15  inches 

90.  Carved  Cinnabar  Lacquer  Vase,  with  Semi-precious  Mineral 
Plant  Ch'ien-lung 

y  J  Octagonal  vase  carved  with  panels  of  sages  and  acolytes  in  moun- 

tain landscapes,  and  clusters  of  Flowers  of  the  Seasons;  rimmed 
in  gilded  bronze  and  fitted  with  a  jade  and  quartz  shrub  of  later 
date.  Height,  17  inches 
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1.  Four  Cloisonne  Enamel  Vessels 

Comprising  teapot,  trumpet-shaped  vase,  and  pair  of  small  incense 
burners.  Floral  arabesque  decoration  on  a  turquoise  blue  ground; 
assorted.  [~Lot.l 


CHINESE  PORCELAINS   AND  POTTERY 


92..  Blanc  de  Chine  Statuette  of  Kuan  Yin 

Late  Ming  or  K'ang-hsi 

Q  Graceful  seated  figure  of  Kuan  Yin  the  Mother,  wearing  hooded 

robes  and  supporting  a  child  upon  her  knee.        Height,  0^/2  inches 


3o 


93.  Flambe  Bottle  Ch'ien-lung 
Tall-necked  globular  vase,  clothed  in  a  strawberry  pink  glaze  with 
milky  blue  vertical  streaks.  Height,  13^2  inches 
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94.  Powder  Blue  Gixger  Jar  with  Famille  Verte  Decoration- 
Globose  jar  glazed  bleu  souffle  and  decorated  with  three  large  and 
J  q  six  small  circular  reserves  of  personages,  landscapes,  animals, 

birds,  and  flowers.    Has  cover.  Height,  n}4  inches 


95.  Pair  Decorated  Mazarine  Blue  Quadrilateral  Vases 

Ch'  ien-lung 

Clothed  in  a  brilliant  dark  blue  glaze  faintly  etched  in  gilding 
with  flowers  and  landscapes,  and  supported  upon  reticulated 
stands.  Height,  13^2  inches 


96.  Turquoise  Blue  Pottery  Amphora  Ming 
Graceful  ovoid  vase,  rounding  into  an  incurvate  flaring  neck;  of 
0-       dark  brown  paste  invested  with  a  rich  unctuous  deep  turquoise 
glaze  with  natural  crackle,  and  showing  diaper  markings  below 
the  lip  and  shoulder.  Height,  ia$4  inches 

Note:  This  and  the  following  vase  form  a  rare  matched  pair  of 
exceptional  fineness.    The  subtlety  of  the  coloring  is  remarkable. 

Collection  of  Prince  Kung,  American  Art  Association,  1913 


Turquoise  Blue  Pottery  Amphora  Ming 
Very  similar  to  the  preceding.  Height,  1.0}^  inches 

Collection  of  Prince  Kung,  American  Art  Association,  1913 


Turquoise  Blue  axd  Aubergixe  Pottery  Vase  Ming 
Melon-lobed  baluster-form  body,  sharply  constricted  at  the  waist, 
the  flaring  cylindrical  neck  with  two  'bamboo'  ring  handles; 
clothed  in  an  unctuous  purple  glaze  with  details  picked  out  in 
deep  turquoise.   Rare  type.  Height,  i$}4  inches 

From  Worch  et  Cie,  Paris,  1913 

Iridescext  Pottery  Vase  Han 
Wide-mouthed  pyriform  vase,  molded  with  two  animal-mask 
handles  beneath  a  greenish  russet  glaze  with  silver  iridescence. 

Height,  13  inches 

From  Yamanaka  &  Co.,  New  York,  1913 
T5 
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100.  Cucumber  Greex  Pottery  Vase  Han 
Squat  bulbous  jar  with  wide  neck,  and  molded  with  mock  ring 

.  handles  beneath  a  streaky  cucumber  green  glaze  with  fugitive 

7  ^  iridescence.  Height,  14^  inches 

From  Yamanaka  CT  Co.,  New  York,  1913 

101.  Cucumber  Greex  Pottery  Tall  Vase  Han 
Depressed  body  on  high  turned  foot,  tapering  into  tall  ring- 
molded  neck  with  projecting  lip;  modeled  with  two  animal-mask 
mock  ring  handles,  and  invested  with  a  green  glaze  with  rich 
golden  iridescence.  Height,  18  inches 
From  Yamanaka  CT  Co.,  New  York,  1913 

101.  Famille  Verte  Club-shaped  Vase  K'ang-shi 
Richly  painted  in  rouge  de  fer,  green,  blue,  yellow,  aubergine,  and 
sepia  with  figures  of  a  troupe  of  actors  performing  before  the 
summer  house  of  a  mandarin;  on  the  balcony  are  the  five  members 
of  the  household,  watching  the  performance.  The  sloping  shoul- 
der is  diapered  with  lotus  scrollings,  and  has  four  reserves 
sketched  with  tiny  landscape  vignettes.  Height,  18  inches 

From  Charles  (of  London),  New  York,  19 iz 

Pair  Famille  Verte  Rouleau  Vases  K'ang-hsi 
Club-shaped  vase  decorated  with  a  diaper  of  fungus  scrolls  re- 
served in  a  coral  red  ground,  with  two  large  square  panels  and 
four  leaf-shaped  reserves  decorated  in  the  famille  verte  enamels  on 
a  white  glaze  with  birds,  butterflies,  grasshoppers,  and  other  in- 
sects, amid  floral  shrubs  and  rockery;  from  the  reserves  curve  short 
stems  of  chrysanthemums  into  the  ground  diaper.  The  sloping 
shoulder  is  enriched  with  floral  decoration  and  four  reserves.  The 
bases  have  been  pierced  and  mounted  at  a  later  date  in  bronze  dor'e. 

Height,  19  inches 

From  T.  J.  Larkin,  London 

1 04.  Famille  Verte  Club-shaped  Vase  K'ang-hsi 
Rouleau  vase  decorated  in  the  famille  verte  enamels  on  a  white 
ground  with  groups  of  female  musicians  in  a  summer  house,  with 
3  O  O '        children  playing  on  the  terrace;  around  the  shoulder  a  band  of 
diaper  ornament  with  four  floral  reserves.  Age  crack. 

Height,  18  inches 
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105.  Glazed  Pottery  Vase  Han 
Bulbous  oviform  body  with  wide  flaring  neck,  molded  in  light 
relief  about  the  shoulder  with  a  rare  decoration  of  running  ani- 

^  ^         mals.  Height,  14^  inches 

From  Yamanaka  CT  Co.,  Xew  York,  1913 

106.  Cucumber  Green  Pottery  Vase  Han 
Wide-mouthed  baluster  vase  on  high  flaring  foot,  invested  with  a 
thin  cucumber  green  glaze  with  silvery  iridescence;  at  the  shoul- 
ders are  molded  two  mock  ring  handles.  Repaired. 

J  O  ~  Height,  14  inches 

From  Yamanaka  t?  Co.,  Xew  York,  1913 

107.  Pair  Famtlt.e  Yerte  Quadrangular  Vases  with  Covers 

K'ang-hsi 

Rectangular  baluster-form  vase  with  ridged  incurvate  neck  and 
foot  and  two  loop  handles  in  the  form  of  ling-chih  fungus;  sur- 
-  mounted  by  covers  with  blue  and  yellow  Fu-dog  finials,  which 
are  repaired.  The  sides  are  decorated  in  the  famille  verte  enamels 
with  birds  and  flowering  shrubs,  the  front  and  rear  faces  with 
groups  of  personages  of  a  mandarin's  household  within  palace 
interiors.   Rare.  Height,  18^2  inches 

From  Charles  (of  London),  Xew  York,  1911 

icS.  Iridescent  Pottery  Vase  Han 
Squat  wide-mouthed  vase  on  unusually  high  foot,  invested  with  a 
Q  brown  giaze  streaked  with  cucumber  green  and  somewhat  iri- 

descent. Height,  14  inches 

From  Yamanaka  CT  Co.,  Xew  York,  1913 

109.  Important  Mazarine  Blue  Garniture  with  Famille  Rose 
Decoration  Yung  Cheng 

Comprising  two  baluster  vases  with  covers,  and  three  beakers. 
Each  is  glazed  a  deep  royal  blue,  with  etched  gold  decoration  and 
large  serrated  leaf-shaped  reserves  decorated  in  the  famille  rose  en- 
amels upon  a  white  glaze  with  clusters  of  peonies  and  other  blos- 
soms, amid  rockery;  upon  the  shoulder,  base,  and  cover  are 
smaller  leaf-shaped  reserves,  also  decorated  with  pink  peonies. 
Some  repaired .  [Lot . ]  Height  of  vase,  3 o  inches; 
From  Charles  (of  London),  Xew  York,  1912. 
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no.  Camellia-leaf  Green  Vase  Ch'  ien-lung 

Tall  slender  baluster-form  vase  with  cylindrical  neck,  clothed  in  a 
rich  deep  green  glaze  of  lang  yao  type,  with  broad  cafe  au  lait 
'  O  0~      crackle.  Height,  16  inches 

Collection  Marquis 
From  Jacques  Seligmann,  Paris,  1913 

in.  Famille  Rose  Ovoid  Vase  Ch 'ien-lung 
Ground  of  rose  pink,  decorated  en  camaieu  with  floral  arabesques 
and  ornamented  with  two  leaf-shaped  reserves  depicting  young 
(q  O  '        women  and  children  playing  in  a  garden.  Height,  17  inches 

Collection  Beurdeley,  Paris 
From  Charles  (of  London),  New  York,  1913 


Pair  Important  Blue  and  White  Temple  Vases  with  Original 
Covers  K'ang-hsi 
Tall  ovoid  vase  with  short  and  wide  neck  and  hat  cover  sur- 
mounted by  a  fa-lion  finial.  Richly  glazed  in  underglaze  cobalt 
and  reserved  with  four  large  leaf-shaped  panels  depicting  groups 
of  ladies  amusing  themselves  in  a  summer  palace,  the  shoulder  and 
base  with  pendent  lappet  reserves  of  altar  utensils,  books,  flowers, 
and  animal  monsters.  Both  repaired.  Have  carved  and  gilded 
stands.  Height  of  vase,  44  inches;  of  stand,  inches 

From  the  Gay  collection,  Boston 
From  Charles  (of  London),  New  York,  1910 


O  ' 


113.  Satsuma  Tall  Vase 

Slender  baluster  vase  with  small  mouth,  of  finely  crackled  cream 
ware  with  floral  and  vine  decoration  in  pale  colors  and  gilding. 
Has  lacquered  stand.  Height,  2.5  inches 


114.  Three-color  Statuette 

Figure  of  a  war  god  with  fierce  bearded  countenance,  holding 
between  his  hands  a  scroll  case;  wearing  green  robes  richly  bro- 
caded with  flowers  and  emblems  in  pale  green,  yellow,  and  au- 
bergine, with  a  yellow  hat,  and  a  belt  centred  with  a  yellow 
F«-lion  mask.    Has  stand.  Height,  2.8)4  inches 
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115.  Three-color  Statuette 

Standing  figure  of  a  snarling  war  god,  wearing  a  flowered  yellow 
and  green  jacket  and  aubergine  and  green  robes,  with  a  hood  in 
the  form  of  a  tiger  mask  upon  his  head,  gesturing  with  the  left 
hand,  and  holding  up  with  the  right  a  sacrificial  dish;  the  robes 
are  beautifully  painted  with  scattered  sprays  of  flowers,  frets,  and 
butterflies.    Has  stand.  Height,  2.^/2  inches 

116.  Carved  Teakwood  Sixfold  Screen  Inset  with  Famille  Verte 
Plaques  K'ang-hsi 
Containing  six  circular  plaques,  twelve  large  and  six  small  rec- 

v  &  tangular  plaques ;  painted  in  the  famille  verte  enamels  on  a  white 
glaze  with  scenes  of  hospitality  and  scholarship,  flowers,  and 
utensils,  and  mounted  in  a  carved  teakwood  frame. 

Height,  5  feet;  length,  8  feet  5  inches 

From  L.  Heliot,  Paris,  1910 

117.  Buff  Pottery  Jardiniere  on  Teakwood  Stand  Yuan 
Large  rounded  plant  bowl  with  incurvate  lip  and  molded  in  relief 

'O  -  with  two  rudimentary  handles  formed  of  Fa-lion  masks  with 
mock  rings;  invested  with  a  rich  grayish  buff  glaze  with  metallic 
lustre.   On  six-legged  carved  teakwood  stand. 

Total  height,  39  inches;  diameter  of  bowl,  30  inches 
Collection  of  Yamanaka  CT'Co.,  American  Art  Association,  1914 

118.  Famille  Verte  Fish  Bowl 

{ With  four  quadrangular  reserves  painted  with  mountain  land- 
*  scapes,  and  smaller  reserves  of  flowers  and  fish  in  a  yellow  ground 

patterned  with  chrysanthemums  and  scrolling  creepers. 

Diameter,  18  inches 

119.  Blue  and  White  Fish  Bowl  Ch'ien-lung 
Painted  in  underglazed  cobalt  with  wooded  mountain  landscapes 
and  lakes,  with  two  ogre-mask  handles  in  unglazed  biscuit.  Re- 
paired. Diameter,  2.^%  inches 
From  Charles  (of  London),  New  York,  \<$it. 

ixo.  Famille  Rose  Jardiniere 

Enameled  with  figures  of  birds  amid  peony  and  chrysanthemum 
shrubs  in  colors  on  a  white  glaze;  with  two  animal-mask  handles 
simulating  bronze.  Diameter,  43  inches 
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CHINSSe  PAINTINGS 


in.  Mountain  Landscape  Ming 
View  of  summer  habitations,  the  nearest  with  figures  of  guests,  at 
the  edge  of  a  lake,  with  towering  rocky  mountains  and  clusters  of 
trees.    On  silk;  framed.  Height,  61  inches;  width,  39  inches 

Collection  of  Prince  Kung,  American  Art  Association,  1913 

111.  Two  Horses,  by  Chao-meng  Fu  Yuan 
A  black  and  a  white  horse  in  a  pasture  beneath  the  trees,  the 
former  reaching  up  to  nibble  at  the  spreading  foliage.  On  silk, 
with  seal  marks;  framed.  Needs  repair. 

Height,  63  inches;  width,  43  inches 
Collection  of  Prince  Kung,  American  Art  Association,  1913 

113.  A  Mandarin  and  His  Family,  by  Tang  Yin  Ming 
Interior  with  a  table,  upon  which  are  books  and  pictures  and  a 
beaker  of  flowers;  the  bearded  figure  of  the  official,  in  green  robes 
and  fawn  cloak,  is  seated  in  a  chair,  his  wife  standing  behind  him 
and  his  daughter  busied  with  the  tea  ceremony  at  his  feet.  On 
silk;  framed.  Height,  62.  inches;  width,  40  inches 
Collection  of  Prince  Kung,  American  Art  Association,  1913 

114.  Birds  and  Flowers  Late  Ming 
Rockery  with  a  shrub  of  pink  and  white  peonies  and  a  gnarled 
mei  tree  in  blossom;  pairs  of  swallows  are  perched  upon  the 
branches  and  are  in  flight,  and  at  the  foot  of  the  rocks  are  a  cock 
and  hen  pheasant.   On  silk;  framed.  Needs  repair. 

Height,  61  inches;  width,  38  inches 


rr 


ENGLISH  FURNITURE 

115.  Rare  Tudor  Gothic  Carved  Oak  Chest 
,  English,  Early  XVI  Century 

/  (0  0  -       Plain  oblong  chest  with  front  panel  carved  with  a  succession  of 
rosaces  embodying  quatrefoil  ornaments,  with  rosetted  spandrels. 

Height,  13  inches;  length,  5  feet  8  inches 


116.  Jacobean  Turned  Oak  Joint  Stool 

With  flaring  baluster-turned  legs  and  box  stretcher. 
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1x7.  Two  Jacobean  Tltuned  Oak  Jolnt  Stools 

With  variously  turned  flaring  lees  and  box  stretchers. 

/Oo- 


.8.  Oak  Circular  Drop-leaf  Table  English,  Early  XV III  Century 
With  plain  frieze  and  returns,  and  bamboo- turned  columnar  sup- 
ports. Height j  31  inches;  diameter,  37^  inches 


12.9.  Two  Charles  II  Carved  Walnut  and  Crimson-  Velvet  Arm- 
chairs English,  XVII  Century 
Seat  and  upright  back  panel  in  crimson  velvet  of  the  period,  the 
latter  bordered  with  carved  floral  scrollings;  spirally  twisted  up- 
rights,  acanthus-carved  and  scrolled  arms,  turned  and  blocked 
legs  and  stretchers.  The  crowning  rail  and  frontal  stretcher  of  one 
are  carved  with  a  crown  supported  by  putti. 


William  and  Mary  Ixlald  Walnut  Side  Table 

English  or  Dutch,  Late  XJ^II  Century 
Oblong  top  inlaid  with  an  oval  medalhon,  single  long  drawer;  on 
baluster-  and  trumpet-turned  legs  with  curiously  scrolled  X- 
stretcher;  ball  feet.  Height,  2.S  inches;  length,  38  inches 


131.  Curiously  Carved  Oak  Chest  Welsh,  dated  1641 

Plain  oblong  chest,  the  front  panel  interestingly  carved  with 
trailing  branches  of  roses,  acorns,  and  thistles,  with  a  pair  of 
parrot  figures,  enclosing  two  roundels,  each  carved  with  a  half- 

^ "  length  figure  of  a  bearded  merchant  holding  a  kev.  Below  the 
lock  appears  the  date  1641.  Height,  2.5^  inches;  length,  50^  inches 


131.  Pair  James  II  Richly  Carved  Walnut  Tall-back  Side  Chairs 

English,  XVII  Century 

Baluster-turned  uprights  with  splats  and  cross  rails  composed  of 
7  "     beautifully  carved  rosetted  reverse  scrolls  centring  a  rosace;  seat 
in  cut  and  uncut  Utrecht  velours;  reverse-scrolled  legs  and  stretch- 
ers with  claw  feet. 
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133.  William  and  Mary  Inlaid  Oystered  Walnut  Side  Table 

English,  Late  XVII  Century 
Oblong  top  finely  inlaid  with  strapwork  medallions  of  oyster 
2.  I  p  -     pieces,  single  long  drawer;  on  ball-turned  and  spiraled  legs  joined 
by  incurvate  X-stretcher  and  ending  in  tub  feet. 

Height,  lS  inches;  length,  33/i  inches 

134.  Fixe  George  II  Carved  Walnut  and  Xeedlepoixt 
Armchair  English,  XVIII  Century 
Open  back  with  scrolled  and  voluted  crowning  rail  centred  with  a 
carved  scalloped  shell,  and  pierced  beaker-form  splat;  bowed  and 

^  ^  q  hooked  arms  on  acanthus-scrolled  frontal  supports;  the  seat  rail 
carved  with  a  Greek  wave  motive  and  supported  on  acanthus- 
carved  cabriole  legs  with  leaf-carved  feet.  Slip  seat  in  fine  floral 
needlepoint  of  the  period,  with  a  beautiful  petit  point  cartouche 
depicting  a  youth  and  a  maid  with  a  garland  of  flowers,  dancing 
upon  a  lawn. 
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William  and  Mary  Oak  Console  Table  English,  circa  1700 
Semi-oval  top  of  later  date,  on  arcaded  frieze  and  returns  with  ap- 
plied split  baluster  and  egg  motives,  and  columnar  legs  with 
undershelf .  Height,  3 1}4  inches;  length,  42.  inches 


Charles  II  Carved  Walnut  Cane-back  Armchair 

English,  XVII  Century 

Oval  cane  back  bordered  with  leaf  scrollings,  with  leaf-scrolled 
crowning  rail  and  acanthus-carved  balustered  uprights;  acanthus- 
scrolled  arms  and  supports,  leaf-scrolled  and  voluted  legs  with 
reverse-scrolled  stretchers.  Cane  seat  with  velvet  and  embroidery 
loose  cushion. 


Charles  II  Carved  Walnut  Cane-back  Armchair 

English,  XVII  Century 

Oval  cane  back  bordered  with  pierced  leaf  scrollings,  the  reverse- 
scrolled  crowning  rail  surmounted  by  a  crown;  spirally  twisted 
uprights,  legs,  and  stretchers,  the  frontal  stretcher  similar  to  the 
crowning  rail.  Front  rail,  stretcher,  and  other  portions  restored. 
Seat  cushion  to  match  the  preceding. 
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i; 5.  William  and  Mary  Carved  Oak  Consols  Fahle 

L**  XVII  Century 

Semi-octagonal  top,  with  small  drawer  in  the  frieze  carved  with 
half  sunflowers  and  edged  with  a  sawtooth  motive;  on  four  col- 
V  0  -     umnar  supports  with  undershelf. 

Height,  2.9,^2  inches;  length,  37  inchis 


139.  Pair  Carolean-  Turned  Walnut  Armchairs  in-  Sixteenth 
Century  Flemish  Tapestry 

With  acanthus-scrolled  arms  and  spirally  twisted  legs  and  stretch- 
'       ers;  the  backs  and  seats  covered  with  various  panels  of  Renais- 
sance tapestry,  developing  an  urn  of  flowers  and  a  garden  scene 
flanked  by  herms  and  other  motives.  Frames  of  later  date. 


14c.  William  and  Mary  Int. aid  Oystered  Walnut  Side  Table 

English,  Late  XVII  Century 
Oblong  crossbanded  top,  inlaid  with  medallioned  patterns  of 
oyster  pieces;  single  long  drawer;  spirally  turned  legs  with  flat 
serpentined  X-stretcher.  Height,  18  inches;  length,  37  inches 


141.  Georgian-  Carved  Ma  hog  ant  Wing  Chair  in  Eighteenth 
Century  Needlepoint 

Deep  canted  back  with  wings,  scrolled  sides,  and  loose  seat  cush- 
^  ion  covered  in  old  gros  point,  developing  in  colors  on  a  tete  de  negre 
^  ground  pairs  of  exotic  parrots  amid  flowers  and  strap  scrollings; 
the  back  with  a  r^utiful  petit  point  cartouche  depicting  Atalanta 
and  Meleager  in  costumes  of  blue,  yellow,  and  old  rose,  beneath 
the  trees,  Meleager  with  the  boar's  head.  On  acanthus-carved 
cabriole  legs,  apparently  restored,  and  ending  in  club  feet. 
From  Charles  (of  London),  New  York,  1913 
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141.  Queen  Axxe  Inlaid  Walxut  Side  Table 

English,  Early  XVIII  Century 
/  (p  0  ~      Oblong  top,  quartered  and  inlaid  with  an  oval  medallion,  single 
long  drawer  with  drop  handles;  round  tapering  legs  with  club 
feet.  Height,  19  inches;  length,  33  inches 


143.  Elizabethan  Carved  Oak  Court  Cupboard  English,  circa  1600 
Oblong,  the  frieze  with  reversed  trefoil  pattern  and  supported 
p  upon  acanthus-carved  bulbs  with  Ionic  capitals;  the  cupboard 

with  three  panels  carved  with  rosettes  and  a  lion  mask,  between 
strap-carved  stiles.  Below  is  a  long  drawer  carved  in  low  relief 
with  a  sunflower  and  leaf  pattern,  the  lower  portion  on  gadrooned 
bulbous  supports.  Height,  47  inches;  length,  49  inches 


144.  Jacobean  Carved  Oak  Draw-leaf  Table 

Oblong  top  with  two  draw  leaves,  fluted  frieze,  and  gadrooned 
bulbous  supports  with  box  stretcher. 

Height,  30  inches;  length,  54  inches 
extending  to  8  feet  6  inches 


145.  Elizabethan-  Finely  Carved  Oak  Library  Table 

Oblong  top,  on  frieze  carved  with  a  rosetted  guilloche  and  gad- 
rooned and  acanthus-carved  bulbous  supports  with  Ionic  capitals; 
three  drawers  with  iron  drop  handles. 

Height,  3 1  inches;  length,  7  feet  6  inches 


146.  Willlam  and  Mary  Inlaid  Root  Walnut  Side  Table 

English,  Late  XVII  Century 
Oblong  top  veneered  with  richly  figured  walnut,  single  long 
drawer  with  bail  handles  of  later  date;  on  spirally  twisted  and 
ball-turned  legs  joined  by  incurvate  X-stretcher. 

Height,  2.8)4  inches;  length,  37^  inches 


147.  Palr  Carved  Walnut  and  Crimson  Brocatelle  Armchairs 

William  and  ALiry  Style 
Tall  mound-shaped  back,  with  scrolled  arms,  the  seat  cushion  and 
fringed  apron  covered  in  crimson  brocatelle;  stretchered  bulb- 
turned  legs  with  Spanish  feet. 


FIRST  SESSION- 


THURSDAY,    NOVBHBB1  13RD 


GOTHIC   AND   RSN  A  I S  S  AN C  6  G  ARD  <TN 
FURNITURE  AND  SCULPTURES 

THESE  [Numbers  148-63]  will  be  exhibited  in  the  garden  of  the 
Ryan  mansion  at  S58  Fifth  Avenue  (entrance  at  3  East  67th  Street) 
in  situ  during  the  days  indicated  in  the  catalogue,  and  will  be  offered 
at  the  Galleries,  30  East  57th  Street,  at  this  point  in  the  sale  during 
the  afternoon  of  November  13,  without  removal,  from  photographs. 
The  buyers  will  be  required  to  effect  all  necessary  demolishment  and 
transportation  at  their  own  expense,  within  ten  days  of  the  time  of 
sale.  Estimates  will  be  furnished  on  request  during  exhibition  and  at 
time  of  sale  of  the  approximate  cost  of  this  work  on  each  individual 
lot. 

148.  Two  Sculptured  Stone  Capitals  with  Plinths 

Italian,  XV  Century 

Voluted  capital  carved  with  an  escutcheon,  surmounted  by  a  semi- 
circular plinth  enriched  with  figures  of  two  angels  supporting  a 
shield.  Heights,  31  and  42.  inches;  width,  24  inches 

From  Galeries  Heilbronner,  Paris,  1914 


149.  Pair  Sculptured  Istrian  Stone  Garden  Figures 

Italian,  Early  XVIII  Century 
Standing  nude  figures  of  chubby  putti  lightly  swathed  in  a  drap- 
er}-, one  holding  a  snake.  With  pedestals.  Small  repairs. 

Height  of  figures,  39  and  40  inches 


150.  Pair  Compo  Sphinxes  on  Limestone  Pediments 

Coade,  London,  1787 

Couchant  sphinx  with  long  flowing  hair  and  Renaissance  trap- 
pings; inscribed :  coade 's  llthodlpyra  London  1787.  On  limestone 
plinths  with  putto  medallions. 

Height  of  sphinx,  31  inches;  length,  41  inches 
Height  of  pedestal,  5  6  inches 


151.  Late  Gothic  Sculptured  Limestone  Jardiniere 

Trench,  XVI  Century 

Hexagonal  jardiniere,  on  plinth  rudely  carved  with  fenestral 
arches.  Height,  44  inches;  diameter,  2.9  inches 

From  Galeries  Heilbronner,  Paris,  1914 
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151.  Gothic  Sculptured  Limestone  Canopy  French,  XV  Century 
With  short  round  column  supporting  a  double  pediment  orna- 
mented with  crocketed  and  cusped  arches. 

Height,  J  feet  2.  inches;  width,  57^  inches 
From  Galeries  Heilbronner,  Paris,  1914 


153.  Important  Gothic  Sculptured  Stone  Escutcheon 

French,  XV  Century 

A  square  recessed  niche  bordered  with  spiral  ribbing  and  sur- 
1 1 Q  q       mounted  by  three  blank  shields;  enclosing  two  beautiful  full- 
length  figures  of  angels  in  flowing  robes  and  spread  wings,  sup- 
porting an  escutcheon. 

Height,  5  feet  11  inches;  width,  6  feet  2.  inches 

Note:  From  the  house  of  Martin  Mourot,  the  oldest  printing  shop  in 
France.  A  beautiful  example  of  exterior  heraldic  decoration. 

From  Galeries  Heilbronner,  Paris,  1914 


154.  Renaissance  Stone  and  Marble  Urn  on  Gothic  Pediment 

French,  XV-XVI  Century 

.J  O  Gadrooned  circular  bowl  of  stone,  on  marble  plinth  carved  with 

inverted  anthemia  and  with  four  dolphins  in  undercut  relief.  On 
ajoure  Gothic  stone  pediment  carved  with  fenestral  openings. 

Total  height,  5  feet  7  inches;  diameter,  32.^  inches 
From  Galeries  Heilbronner,  Paris,  1914 


155.  Sculptured  Stone  Armorial  Plaque  French,  XVI  Century 

Oblong  plaquette  bordered  with  a  guilloche  motive  and  carved  in 
high  relief  with  two  seated  female  figures  upon  a  swag  of  fruit, 
f  -j         flowers,  and  wheat,  supporting  a  voluted  escutcheon. 

Height,  41^  inches;  length,  58  inches 
From  Galeries  Heilbronner,  Paris,  1914 


156.  Francois  I  Sculptured  Stone  Bas  Relief 

French,  Early  XVI  Century 

/  0  "       Oval  plaquette  depicting  a  salamander  amid  flames,  flanked  by 
two  winged  mermaids  with  scrolled  tails. 

Height,  35  inches;  length,  6  feet 
From  Galeries  Heilbronner,  Paris,  1914 
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157.  Renaissance  Sculptured  Limestoxe  Fount  ain 

French,  XVI  Century 

Quatrefoil  basin  enriched  with  four  carved  dolphins,  and  support- 
ing a  column  festooned  with  swags  of  fruit  and  surmounted  by  a 
spherical  finial  carved  with  animal  masks  and  fruit  festoons;  on 
plinth  support  with  four  voluted  mascarons  spouting  water. 
Height,  excluding  base,  about  9  feet  6  inches;  diameter,  6  feet  6  inches 
From  a  chateau  near  Blois 
From  Galeries  Heilbronner,  Paris,  1914 


Gothic  Sculptured  Limxstoxl  Staircase  Balustrade 

French,  XV  Century 

The  balustrade  pierced  with  Gothic  rosaces  enclosed  by  buttresses, 

the  quadrangular  newel  posts  surmounted  by  carved  figures  of  an 

acrobat,  an  old  man  with  a  dog,  and  others. 

From  Marciac  (Gers) 

From  Galeries  Heilbronner,  Paris,  1914 


59.  Romax  Sculptured  Marble  Console 

Rectangular,  carved  in  has  relief  upon  the  sides  with  a  triton  and  a 
nereid,  upon  the  front  with  two  a  ff rentes  winged  lions  flanking  a 
vase  of  flowers,  their  tails  terminating  in  ornamental  volutes. 

Height,  39  inches;  length,  7  feet  1  inch 
From  Galeries  Heilbronner,  Paris,  1914 


160.  Sculptured  Stone  Jardiniere  French,  XVI  Century 

Oblong  trough  with  fluted  consoles  resting  on  huge  lion-paw  feet; 
r~sr,  ^      the  front  carved  in  relief  with  four  grinning  masks.    Dated  on 
interior  division,  mdxxx.  Height,  44  inches;  length,  7  feet  10  inches 
From  Galeries  Heilbronner,  Paris,  1914 
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Sculptured  Stone  and  Wrought  Iron-  Pavilion 

Freticb  Renaissance 

Six  slender  Corinthian  columns  upon  tall  plinths  enriched  with 
Renaissance  motives  support  a  circular  frieze  carved  with  delicate 
swags  of  fruit  and  ajoure  dome  of  wrought  iron  with  a  design  of 
strapped  volutes.  The  plinths  are  joined  by  a  circular  seat,  sup- 
ported on  lion  claws,  and  in  the  centre  of  the  pavilion  is  a  round 
table  supported  by  three  lions.  Dome,  seat,  and  other  details  of 
later  date.  Height,  about  13  feet;  diameter,  9  feet  10  inches 

From  Galeries  Heilbronner,  Paris,  1914 

162..  Pair  Renaissance  Wall  Jardinieres 


Oblong  trough  of  marble,  applique  with  mascarons  and  swags  of 
fruit,  and  supporting  on  acanthus-carved  plinth  with  claw  feet. 


Height,  30  inches;  length,  6  feet 
From  Galeries  Heilbronner,  Paris,  1914 

163.  Renaissance  Compo  Bench 

On  supports  with  adosses  lions. 
0  Height,  18  inches;  length,  5  feet  €j4  inches 

From  Galeries  Heilbronner,  Paris,  1914 
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ORIENTAL  RUGS 

164.  Kirman  Floral  Rug 

Ivor}-  field,  svmmetricallv  woven  with  curving  branches  of  violets 
and  jasmine,  within  an  ivory  border  and  deep  blue  guard. 

Length,  4  feet  9  inches;  width,  3  feet 

165.  Antique  Kabistan  Rug 

Field  of  deep  blue  woven  with  rows  of  latchhooked  rosettes, 
within  a  scarlet  border  of  ivory  chain  calligraphy  enclosed  by 
tete  de  negre  guards  of  carnations.  Weave  of  excellent  quality. 

Length,  5  feet;  width,  4  feet 


166.  Antique  'Rhodian'  Kulah  Rug 
/  y  Double  arched  tawny  red  field  in  odjaklik  form,  hung  with  floral 

f  / O  '        clusters  and  enclosed  by  sky  blue  floral  spandrels;  mazarine  blue 
lotus  border.  Length,  5  feet  4  inches;  width,  4  feet  7  inches 


167.  Fixe  Sarouk  Rug 

Cusped  rose-crimson  field,  with  ivory  spade  medallion  and  deep 
blue  spandrels  all  overrun  with  arabesqued  branches;  old  gold 
border  of  delicate  floral  shrubs  and  'pear'  motives.  Weave  of 
exceptional  fineness.  Length,  5  feet;  width,  3  feet  4  inches 


168.  Antique  Asia  Mixor  Rug 

Divided  into  two  square  resetted  compartments  with  sky  blue  and 
g  /  /"".  scarlet  fields,  within  a  rosetted  old-gold  border.  Some  repairs. 
/  *  Length,  5  feet  10  inches;  width,  4  feet 


169.  Antique  Sarouk:  Rug 

Woven  with  a  sapphire  blue  quatrefoil  medallion  within  a  scrolled 
framework  of  shell  pink,  with  rose  spandrels,  the  whole  overrun 
with  floral  branches;  sapphire  blue  floral  border. 

Length,  6  feet  9  inches;  width,  4  feet  3  inches 


17c.  Antique  Baku  Rug 

Field  of  deep  blue  woven  with  diagonal  rows  of  russet,  white,  and 
I  oCS       colored  leaves,  within  orange  and  dark  blue  borders  developing 
the  'bird's-wing'  motive.  Weave  of  exceptional  quality-. 

Length,  5  feet  10  inches;  width,  3  feet  7  inches 


1.  Hamad an~  Herati  Rug 

Developing  the  allover  Herati  design  on  a  midnight  blue  field, 
within  a  gray  border  of  'turtle'  palmettes. 

Length,  7  feet  7  inches;  width,  4  feet  9  inches 


Antique  Fereghax  Ruvstr 

Developing  the  allover  Herati  latticed  design,  principally  in  scar- 
ier ir.z  rurcuoise.  in  a  c=rr  b.ue  field;  greenish  ivory  border  with 
an  undulating  palmette  'vine'. 

Length,  11  feet  2.  inches;  width,  3  feet  4  inches 

173.  Persian-  Herati  Rug 

Scarlet  field  with  large  concentric  pointed  medallions  in  dark  blue 
and  ivory,  all  woven  with  a  Herati  floral  lattice  design;  ivory 
O  "       border  of  interlinked  'turtle'  motives. 

Length,  15  feet  1.  inches;  width,  5  feet  7  inches 
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174.  Persian  'Jewel'  Carpet 

Field  of  midnight  blue,  embellished  with  flowers  and  rows  of  the 
'pear'  or  'crown  jewel'  motive  in  soft  colors;  ivory  floral  border. 
O  ~  Length,  15  feet  8  inches;  width,  6  feet  9  inches 


175.  Bijur  Carpet 

Scarlet  field  finely  woven  with  the  Herati  floral  lattice  design 
n  within  a  myrtle  green  border  of  blossoms  and  Fereghan  'turtle' 

I  J  palmettes.  Length,  17  feet  8  inches;  width,  5  feet  6  inches 
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176.  India  Carpet  of  Ispahan  Design 

Double-arched  field  of  cherry  red  with  a  turquoise  octofoil  medal- 
lion and  spandrels,  the  whole  embellished  with  an  'Ispahan'  pat- 
tern of  interlacing  and  scrolling  leafy  branches  of  lotus  palmettes, 
principally  in  sky  blue,  fawn,  and  ivory;  rich  peacock  green 
border  of  reversed  lotus  palmettes  and  pairs  of  curving  leaves. 

Length,  16  feet  7  inches;  width,  10  feet 


rtr- 


ijy.  Kurd  Herati  Runner 

Deep  sapphire  blue  field,  woven  with  a  Herati  lattice  design  with 
curving  scarlet  and  turquoise  leaves,  within  a  scarlet  floral  border. 

Length,  17  feet  11  inches;  ividth,  4  feet  1  inch 


178.  Antique  Lavehr  Kirman  Carpet 

Double-arched  and  scrolled  gray  field  with  rose  spandrels  and  a 
rose  and  sapphire  blue  octofoil  floral  medallion;  ivory  floral 
§r  fa        border  between  rose  and  sapphire  blue  guards  lavishly  enriched 
with  tiny  blossoms.  Length,  13  feet  10  inches;  width,  0,  feet 


179.  Indo-persian  Herati  Carpet 

Tete  de  negre  field  almost  buried  beneath  a  closely  woven  Herati 
design  with  a  scarlet  trellis;  greenish  ivory  border  with  interlac- 

^      ing  scarlet  branches  supporting  'turtle'  palmettes. 

Length,  10  feet  1  inches;  width,  8  feet 


FIRST  SESSION- 


THURSDAY,    NOVEMBER  1JRD 


1 80.  Lavehr  Kirman  Cypress  Carpet 

The  pale  celadon  field  is  divided  into  four  arched  niches,  within 
which  appear  pairs  of  serpentine  mauve  branches  bearing  delicate 
clusters  of  pink  and  mauve  blossoms,  and  flanked  by  small  green 
J *y-  cypress  trees;  the  central  spandrels  of  the  arches  developing  gar- 

lands of  white  jasmine  in  a  mulberry  ground.  Floral  border  in 
colors  of  the  field,  enclosed  bv  subsidiary  sapphire  and  mulberrv 
floral  borders.  Length,  18  feet  8  inches;  width,  12.  feet  6  inches 


181.  Bijur  Carpet 

Deep  sapphire  blue  field,  woven  with  rows  of  floral  shrubs  sup- 
porting  ripe  pomegranates;  brick  red  border  with  an  angular  un- 
J  0~  dulating  branch  of  flowers. 

Length,  18  feet  6  inches;  width,  7  feet  1  inch 


181.  Turkish  Floral  Carpet 

Terra  cotta  field,  symmetrically  woven  with  interlacing  branches 
of  peony  and  lotus  blossoms  and  straggling  leaves  in  fawn,  pale 
/  green,  and  ivory;  broad  clair  de  lune  border  with  large  reversed 

P  O  -     'turtle'  palmettes  in  colors  of  the  field. 

Length,  20  feet;  width,  14  feet  4  inches 


183.  Meshed  Medallion:  Carpet 

Deep  rose  red  field,  with  a  midnight  blue  diamond  medallion  and 
^  spandrels  woven  with  the  Herati  pattern;  fluctuating  turquoise 
yv      floral  border,  with  numerous  guards. 

Length,  16  feet  6  inches;  width,  13  feet  6  inches 

184.  Kirman  Palace  Carpet 

Ivory  field,  woven  with  trellises  of  pale  leafy  branches  and  blos- 
soms in  pastel  shades  of  rose,  green,  and  sky  blue,  interspersed 
#    with  undulating  cloud  bands  and  lotus  flowers;  ivory  border  of 
delicate  pastel  arabesque  branches,  enclosed  by  numerous  guards. 

Length,  18  feet  1  inch;  width,  11  feet  9  inches 

185.  Antique  Fereghan  Carpet 
Midnight  blue  field  woven  with  a  Herati  trellis  design  in  mellow 
colors;  scarlet  border  of  'turtle'  palmettes  and  interlacing  angular 
green  branches.  Length,  18  feet;  width,  11  feet  7  inches 


31 


KINDLY    READ    CONDITIONS    OF    SALE    IX    FOREPART    OF  CATALOGUE 


1 86.  Kurd  Carpet 

Sapphire  blue  field,  woven  with  the  allover  Herati  trellis  pattern, 
principally  in  scarlet  and  turquoise  blue;  scarlet  floral  border  with 
canary  yellow  guard.  Length,  18  feet  8  inches;  width,  8  feet  5  inches 


187.  Hamadax  Rug 

Blue  field  developing  straggling  branches  of  palmettes  and  peony 
blossoms  in  many  colors;  ivory  border  of  creepers,  between  scarlet 
Q—      guards.  Length,  10  feet  10  inches;  width,  5  feet  2.  inches 


188.  Hamadan  Medalliox  Rug 

Deep  sapphire  blue  double-arched  field  with  a  pendented  scarlet 
q  Herati  medallion  and  spandrels;  scarlet  floral  border. 

Length,  14  feet  3  inches;  width,  7  feet  8  inches 


189.   KlRMAN  RuNNER 

Delightful  rose-pink  field  woven  with  stellate  plaquettes  and 
palmettes  of  lotus  blossoms  with  scrolling  leafage,  arranged  in  a 
Q        damask  pattern;  blue  and  ivon-  floral  guards.  Good  quality. 

Length,  19  feet;  width,  4  feet  z  inches 


190.  North  Persian  Runner 

Deep  sapphire  blue  field,  woven  with  a  lattice  of  rose  branches 
enclosing  blossoms  and  olive  green  and  white  'pear'  motives; 
primrose  vellow  border  of  flowers  and  serrated  leaves. 

Length,  16  feet  6  inches;  width,  5  feet  3  inches 


191.  Hamadax  Rug 

Developing  a  latticed  Mina  Khani  design  in  mellow  colors  in  a 
fluctuating  blue  field;  ivory  floral  border. 

Length,  13  feet  8  inches;  width,  5  feet  3  inches 


191.  Karadja  Rug 

Indigo  field,  woven  with  an  allover  latticed  design  of  scarlet  pop- 
vj  0  pies  and  russet  leaves;  scarlet  floral  border. 

Length,  13  feet  2.  inches;  width,  5  feet  3  inches 
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193.  Hamad  ax  Herati  Ruxxer 

Fluctuating  brownish  green  field,  with  the  allover  rhomboidal 
jf\  Herati  pattern,  within  floral  guards. 

Length,  14  feet  1  inch;  width,  5  feet 

194.  Mosul  Rug 

Mazarine  blue  rieli.  v;ove:  v.-i:h  lareral  roT.vs  of  rloral  garlands; 
& Q  -       four  floral  borders.      Length,  11  /rtf  7  inches;  width,  4  feet  7  cpcAfg 

195.  Two  Hamad  ax  Herati  Rugs 

Woven  with  the  allover  Herati  trellis  design  in  a  dark  blue  field; 
✓  with  scarlet  borders  and  spandrels. 

O  ^  "  Length,  6  feet  10  inches;  width,  3  feet  5  inches 

Length,  6  feet  7  inches;  width,  4  feet  1  inch 

196.  Persian-  Mixa  Khaxi  Rug 

_  Scarlet  field,  with  a  latticed  Mina  Khani  floral  design;  blue-black 

/ J  border  of  trellised  rosettes.       Length,  it.  feet;  width,  6  feet  3  inches 

197.  Serebexd  Rug 

Woven  with  rows  of  tiny  red  'pear'  motives  on  a  blue  ground; 
4  /-  \  -       diamond  medallion  with  scarlet  spandrels. 

Length,  4  feet  7  inches;  width,  3  feet 


"EXD  OF  FIRST  SESSION 
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******  SECOND  SESSION  ****** 
Friday,  November  24,  1933,  at  2:15  p.  m. 

CATALOGUE  NUMBERS  1 98  TO  348  INCLUSIVE 
****************************** 

veLVFTs,  eMBRoiDemes,  and 

CUSHIONS 

198.  Flemish  Tapestry  Cushion-  XVII  Century 
Depicting  the  half-length  turbaned  figure  of  a  youth  in  fawn  cos- 

*Y  tume,  before  a  background  of  trees. 

199.  Emerald  Green  Cut  Velvet  Cover  and  Stole 

Italian,  XVII  Century 

Design  of  interlacing  leaf-scrollings  in  grounds  of  ivory  and  old- 
TV        gold.  [Lot.] 

zoo.  Needlepoint  Cushion  French,  Early  XVIII  Century 

Worked  in  fine  -petit  point  with  figures  of  a  maiden  and  two  youths 
in  carnival  costumes  in  a  meadow  beneath  palm  trees,  within  a 
\j  J         border  of  floral  scrollings  on  a  dark  brown  gros  point  ground ;  high- 
lighted in  silk. 
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zoi.  Frappe  Moss  Green  Velvet  Panel  French,  Early  XVIII  Century 
With  symmetrical  stamped  design,  formerly  embroidered,  of 
scrolling  creepers  centring  a  rocaille  shell. 
0  "  Length,  50  inches;  width,  2.6  inches 
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2.01.  Gold-embroidered  Sapphire  Blue  Velvet  Cushion 

Spanish,  Late  XVI  Century 
Richly  applique-embroidered  in  gold  with  scrollings  of  lilies,  cen- 
tring a  lozenge  enclosing  a  Catherine  wheel. 
From  L.  Bernheimer,  Munich,  1913 


103.  Two  Gold-,  Silver-,  and  Silk-embroidered  Cushions 

Italian,  Late  XVII  Century 
Lavishly  worked  with  pastel-colored  blossoms,  one  in  a  silver 
ground,  the  other  in  a  gold  ground  centring  a  monstrance. 
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104.  Two  Brussels  Renaissance  Tapestry  Cushions       XVI  Century 
Fragments  depicting  the  vine-wreathed  head  of  Bacchus,  with 

^  fruits;  and  of  a  solider. 

105.  Gold  and  Silk  Needlepainted  Crimson  Velvet  Panel 

Italian,  XVI  Century 

Centred  with  an  orphrey  beautifully  worked  with  arabesqued 
golden  strap-work,  enclosing  three  silk  needlepainted  roundels 
with  figures  of  saints.  Length,  53  inches;  width,  17  inches 


106.  Pair  Silk  and  Crewel  Embroidery  Cushions 

Swiss,  XVII  Century 

Finely  worked  in  many  colors  with  scenes  of  the  Mocking  of 
Christ,  and  of  Christ  falling  under  the  weight  of  the  Cross,  within 
garlands  of  flowers,  with  German  captions. 
From  Charles  (of  London),  New  York,  1913 


2.07.  Pair  Silk  and  Crewel  Embroidery  Cushions 

Swiss,  XVII  Century 

Companions  to  the  preceding;  depicting  Christ  before  the  Sol- 
diery and  the  Descent  from  the  Cross. 
From  Charles  (of  London),  New  York,  1913 

108.  Renaissance  Moss  Green  Velvet  Table  Cover 

Genoese,  XVI  Century 

Superb  panel  of  early  velvet,  heavily  patinated,  with  delicately 

/     s~j        embroidered  border  of  vine  creepers. 

Length,  47  inches;  width,  2.2.  inches 
From  Arnold  Seligmann,  Rev  &  Co.,  New  York,  192.1 

109.  Pair  Gold-embroidered  ^Mazarine  Blue  Silk  Cushions 

Spanish,  circa  1600 

Beautifully  worked  with  scrolling  leaf  rinceaux  and  pairs  of  Ren- 
aissance vases  and  bird  grotesques;  centring  a  crimson  escutcheon 
with  sacred  monograms  and  the  green  hat  of  an  archbishop,  with 
pendent  fiocci. 

From  L.  Bernheimer,  Munich,  1913 


36 


SECOND  SESSION- 


FRIDAY,    NOVEMBER  I4TH 


2.10.  Two  Crimson  Velvet  Cushions  Genoese,  XVII  Century 

Crossbanded  with  gold  galloon  and  trimmed  with  tassels. 
From  Arnold  Seligmann,  Rey  C7°  Co.,  New  York,  1911 

in.  Applique-embroidered  Moss  Green  Velvet  Table  Cover 

Italian,  XVII  Century 
Velvet  of  rich  color,  seme  with  rows  of  applique  golden  stars. 

Length,  5  feet  5  inches;  width,  2.2.  inches 
From  Arnold  Seligmann,  Rey  &  Co.,  New  York,  19x1 


in.  Gold  and  Silk  Needlepainted  Garnet  Velvet  Panel 

Italian,  XVI-XVII  Century 
Centre  orphrey  developing  Renaissance  scrollings  of  lilies  and 
adoss'es  monsters,  with  two  needlepainted  roundels  of  saints. 

Length,  47  inches;  width,  2.1  inches 


113.  Ruby  and  Embroidered  Green  Velvet  Dalmatic 

Italian,  circa  1600 
Of  fine  old  velvet  with  rich  metallic  patina  of  age,  the  apparels  of 
^     green  velvet  embroidered  with  Renaissance  leaf-scrollings  cen- 
tring garlanded  escutcheons. 


Gold-embroidered  Botticelli  Green  Velvet  Table  Cover 

Italian,  Early  XVII  Century 
Central  strip  richly  worked  with  strap-scrollings  in  gold;  beau- 
tiful patina.  Length,  53  inches;  width,  2.1  inches 
From  Arnold  Seligmann,  Rey  &  Co.,  New  York,  1911 


115.  Drap  d'or  and  Applique  Ruby  Velvet  Spandrel  Hanging 

Portuguese,  XVII  Century 
Large  triangular  cover,  reserved  in  cloth-of-gold  under  the  velvet 
applique  in  a  design  of  trellised  leaf-scrollings,  within  a  floral 
border.  Length,  17  feet  6  inches;  width,  6  feet  6  inches 


2.16.  Pair  Amethyst  Velvet  and  Silver  Needlepainted  Cushions 

XV-XVII  Century 

Each  composed  of  seventeenth  century  Genoese  velvet  with  a 
0  0'     Byzantine  apparel  needlepainted  in  silver  with  figures  of  the 
Angel  and  Virgin  of  the  Annunciation,  within  Gothic  niches  bor- 
dered with  leaf-scrollings. 
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117.  Three  Flemish  Renaissance  Tapestry  Cushion's 

Late  XVI  Century 

Border  panels  depicting  putti  amid  festoons  of  flowers  and  fruits, 
in  greens  and  tans  in  an  ecru  ground. 


2.1 8.  Two  Gold-embroidered  Cushions  XV I-XV II  Century 

J One  worked  with  a  border  of  leaf-scrollings  and  sacred  mono- 
gram, the  other  with  a  golden  monogram  on  sky  blue  and  gold 
brocade. 


2.19.  Five  Velvet  Table  Covers 

In  old  garnet  and  green  plain  and  cut  velvet;  assorted.  [Lot." 


BRONZES  AND  MARBLE  SCULPTURES 
BY   BAR  YE,    MEISSONIER.    AND  RODIN 

ANTOINE  LOUIS  BAR  YE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

12.0.  Fawn-  at  Rest 

Small  graceful  figure  of  a  fawn  resting,  with  its  head  slightly 
raised.  Signed  on  oval  base,  Bar  ye.  Vert  antique  marble  plinth. 
JL  j  Q  -  Height,  i^i  inches;  length,  3^  inches 

From  Eugene  Glaenzer      Co.,  New  York,  1910 


ANTOINE  LOUIS  BAR  YE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

2.2.1.  Pointer 

Alert  sporting  dog,  the  body  drawn  back  and  left  forepaw  raised. 
Signed  upon  oblong  base,  Barye 

Height,  2.^4  inches;  length,  4^4  inches 
From  Eugene  Glaenzer      Co.,  New  York,  1910 
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AXTOIXE  LOUIS  BARYE 
French:  1796-1875 
"Bronze  Animal  Statuette] 

ijjl.  Fawn  at  Rest 

Well  modeled  figure  of  a  reclining  doe  with  head  stretched  upon 
the  ground.  Rich  patina.  Signed  on  oblong  base,  Bar  ye. 

Height,  i}^  inches;  length,  6  inches 
From  Eugene  Glaenzer  CT  Co.,  New  York,  1910 
Etched  by  C.  Jacque 


AXTOIXE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

Pheasant 

Walking  figure  of  a  bird  with  gracefully  balanced  tail;  on  oval 
base,  signed  Bar  ye.   Vat  antique  marble  plinth. 

Height,  4^6  inches;  length,  7%  inches 
From  Eugene  Glaenzer  Cf  Co.,  New  York,  1910 


AXTOIXE  LOUIS  BARYE 
Frexch:  1796-1875 
Bronze  Animal  Group] 

2.24.  Panther  Devouring  Gazelxe 

Gracefully  modeled  crouching  animal,  its  forepaws  grasping  its 
0~      victim,  which  it  is  devouring.  Fine  patina.  Signed  upon  oval 
base,  Bar  ye.  Height,  2.^2  inches;  length,  7^2  inches 

From  Eugene  Glaenzer  CT  Co.,  Xew  York,  1910 
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ANTOINE  LOUIS  BAR  YE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

1x5.  Wolf  Caught  in  a  Trap 

Naturalistic  figure,  depicted  howling  in  agony,  its  near  forepaw 
caught  in  a  trap.  Signed  upon  irregular  base,  Barye.  Vert  antique 
marble  plinth.  Height,  4^2  inches;  length,  5  inches 

Cf.  Charles  de  Kay,  Barye,  1889,  pi.  41 
From  Eugene  Glaenzer  &  Co.,  New  York,  1910 
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ANTOINE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

12.6.  Standing  Elk 

Standing  figure  of  a  finely  modeled  animal,  with  graceful  antlers 
held  vertically.  Copper-brown  patina.  Signed  on  rounded  oblong 
base,  Barye.  Vert  antique  marble  plinth. 

Height,  6J/8  inches;  length,  8  inches 
From  Eugene  Glaenzer      Co.,  New  York,  1910 


ANTOINE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

2.2.J.  Half-blood  Horse 

Standing  figure  of  a  stallion  with  a  strain  of  Arab  blood,  facing 
slightly  to  the  left.  On  molded  oblong  base,  signed  Barye.  Bel- 
gian black  marble  plinth.  Height,  4^2  inches;  length,  7^2  inches 
From  Eugene  Glaenzer  &  Co.,  New  York,  1910 


EDWIN  WILLARD  DEMING 
American:  1860- 
[Bronze  Animal  Group] 

2.2.8.  Bear  and  Turtle 

A  growling  cub  pawing  a  turtle  on  the  ground  before  him.  Signed 
on  oblong  base,  E.  W.  Deming,  and  dated  1905.  Marble  plinth. 

Height,  1,34  inches 
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SECOND  SESSION 


FRIDAY,    NOVEMBER   2.  4  T  H 


ANTOINE  LOUIS  BAR  YE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

zzo,.  The  Challenge 

Naturalistically  modeled  stag  with  left  hoof  pawing  the  ground 
and  head  held  high.  Signed  on  front  of  oblong  base,  Barye.  Vert 

h       antique  marble  plinth.  Height,  4^2  inches;  length,  4^4  inches 

From  Eugene  Glaenzer  &  Co.,  New  York,  1910 

ANTOINE  LOUIS  BARYE 
Frexch:  1796-1875 
[Bronze  Animal  Statuette] 

Z30.  The  Frightened  Deer 

Alert  listening  figure  of  a  stag,  braced  upon  his  forelegs,  with 

y  head  slightly  lowered.  Signed  upon  oval  base,  Barye.  Vert  an- 
tique marble  plinth.  Height,  3  inches;  length,  inches 
From  Eugene  Glaenzer  <b°  Co.,  New  York,  19 10 

ANTOINE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

231.  Crouching  Lioness 

Powerful  figure  of  a  lioness  with  curved  back  and  curling  tail,  and 
forepaws  spread  before  her.  Signed  on  oblong  base,  Barye.  Vert 
antique  marble  plinth.  Height,  iy2  inches;  length,  inches 

From  Eugene  Glaenzer  03°  Co.,  New  York,  19 10 

ANTOINE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

131.  Horse 

Standing  figure  with  flowing  mane  and  head  turned  slightly  to 
right.    Signed  upon  oblong  molded  base,  Barye.    Vert  antique 
j      marble  plinth.  Height,  <^}4  inches;  length,  7  inches 

From  Eugene  Glaenzer  &  Co.,  New  York,  1910 
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v  fo 


ANTOINE  LOUIS  BAR  YE 
Frexch:  1796-1875 
[Bronze  Animal  Statuette] 

2.3  3 .  Walking  Stag 

Beautifully  modeled  figure  of  a  stag,  posed  on  two  feet,  and  with 
head  alert.  Fine  dark  patina.  Signed  on  rocky  base,  Bar  ye.  Vert 
antique  marble  plinth.  Height,  6j4  inches;  length,  5^  inches 

From  Eugene  Glaenzer      Co.,  New  York,  1910 


ANTOINE  LOUIS  BAR  YE 
Frexch:  1796-1875 
[Bronze  Animal  Group] 

134.  Pointer  and  Setter  After  Pheasants 

Two  dogs  surprising  a  pair  of  pheasants  beyond  the  stump  of  a 
tree.  Signed  on  oval  base,  Barye.  Vert  antique  marble  plinth. 

Height,  4  inches;  length,  9^2  inches 

Companion  to  the  following 

From  Eugene  Glaenzer  &  Co.,  New  York,  1910 

ANTOINE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Group] 

2.35.  Pointer  and  Setter  After  a  Hare 

Eager  dogs  pointing  a  hare  crouched  in  the  grass  before  them. 
Signed  on  oval  base,  Barye.  Vert  antique  marble  plinth. 
(J  Height,  4  inches;  length,  io}4  inches 

Companion  to  the  preceding 
From  Eugene  Glaenzer  &  Co.,  New  York,  1910 

ANTOINE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Group] 

136.  Panther  and  Gazelle 

Recumbent  figure  of  a  panther,  with  left  forepaw  pinning  down 
its  victim,  a  gazelle.  Signed  on  rocky  base,  Barye.  Vert  antique 
marble  plinth.  Height,  4  inches;  length,  %y2  inches 

From  Eugene  Glaenzer      Co.,  New  York,  19 10 
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AXTOIXE  LOUIS  BARYE 

French:  1796-1875 
[Bronze  Animal  Statuette] 

137.  Panther  on-  a  Rock 

Finely  modeled  beast  lying  in  a  relaxed  position  with  crooked 
r  -v^j        paw.  Greenish  patina.  Signed  on  rocky  base,  Bar  ye.  Vert  antique 
marble  plinth.  Height,  4  inches;  length,  8  inches 

From  Eugene  Glaenzer      Co..  Xew  York,  1910 

AXTOIXE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Group] 

138.  Retriever  and  Wild  Goose 

Naturalistically  modeled  figure  of  a  dog  with  left  paw  upon  a 
_        fallen  bird.  Signed  on  rounded  oblong  base,  Barye. 
r  J  Htigbt,        inches;  length,  S  inches 

From  Eugene  Glaenzer  if  Co.,  Xew  York,  1910 

AXTOIXE  LOUIS  BARYE 

French:  1796-1875 
[Bronze  Animal  Statuette] 

139.  Greyhound 

Crouching  figure  of  a  greyhound  reclining,  his  head  on  the  right 
I — 1  paw.  Fine  patina.  Signed  on  oval  base.  Barye. 
~y  y  J  Hetght,  il/i  inches;  length,  io%  inches 

From  Eugene  Glaenzer  CT  Co.,  Xew  York,  1910 

AXTOIXE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Group] 

240.  Panther  Attacking  a  Buli 

Powerfully  modeled  bull  rearing  before  the  ferocious  attack  of  a 
'  p y        panther  sinking  its  teeth  in  his  right  side.    Greenish  patina. 

Signed  on  oval  base,  Barye.      Height,  8^  inches;  length,  10  inches 
From  Boussod,  Yaladon  et  Cie,  Paris  and  Xew  York 
From  Eugene  Glaenzer  &  Co.,  Xew  York,  1910 
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ANTOIXE  LOUIS  BAR  YE 

Frexch:  1796-1875 
[Bronze  Animal  Statuette] 

241.  Exglish  Dachshund 

Standing,  facing  slightly  to  right,  wearing  collar.    Signed  on 
molded  oblong  base,  Bar  ye.  Vert  antique  marble  plinth. 
/  7(/  Height,  6^8  inches;  length,  n^i  inches 

From  Eugene  Glaenzer  CT  Co.,  New  York,  1910 

AXTOIXE  LOUIS  BAR  YE 

Frexch:  1796-1875 
[Bronze  Animal  Statuette] 

241.  Walking  Stag 

Finely  modeled  deer,  the  right  forepaw  raised.  Greenish  patina. 
Signed  upon  rocky  base,  Bar  ye.  Vert  antique  marble  plinth. 
0  O  -  Height,  S}4  inches;  length,  S^4  inches 

From  Eugene  Glaenzer  CT  Co.,  New  York,  1910 

AXTOIXE  LOUIS  BARYE 
Frexch:  1796-1875 
[Bronze  Animal  Group] 

243.  Greyhouxd  and  Hare 

Life-like  figure  of  a  muscular  hound  mouthing  his  capture.  Signed 
on  rounded  oblong  base,  Bar  ye.  Marble  plinth. 

Height,  8  inches;  length,  12.^4  inches 
From  Eugene  Glaenzer  CT  Co.,  New  York,  1910 
Cf.  Charles  de  Kay,  Barye,  1889,  pi.  72. 
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ANTOIXE  LOUIS  BARYE 

Frexch:  1796-1875 
[Bronze  Animal  Statuette] 

244.  Liox  Walking 

Majestic  figure  of  a  growling  lion  advancing  with  curled  tail. 
Greenish  patina.  Signed  upon  oblong  base,  Barye. 
O  0  '  Height,  9  inches;  length,  16  inches 

Sculptured  in  1835-6 

From  Eugene  Glaenzer      Co.,  New  York,  1910 
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FRIDAY,    NOVEMBER  1JTH 


ANTOINE  LOUIS  BAR  YE 
French:  1796- 1875 
[Bronze  Group] 

145.  Mounted  Arab  Killing  Lion 
An  Arab  mounted  upon  a  rearing  horse  is  spearing  a  lion  fallen 
before  him.  Oval  base,  signed  Barye. 

Height,  15  inches;  width,  14^4  inches 
From  Eugene  Glaenzer  <&  Co.,  New  York,  1910 

JEAN  LOUIS  ERNEST  MEISSONIER 
French:  1815-1891 
[Bronze  Group] 

146.  General  Duroc 
Depicted  in  plumed  bicorne  and  uniform  of  the  Directoire,  his  right 
hand  on  his  hip,  astride  a  galloping  horse.  The  oblong  base  is 
inscribed  (see  note  below)  and  dated  1893. 

Height,  2.1  inches;  length,  2.1  inches 

Note:  This  is  a  posthumous  cast,  made  by  Meissonier's  widow  in 
1893  from  her  husband's  last  model:  a  study  of  General  Duroc  at  Cas- 
tiglione  in  the  Italian  campaign  of  1796,  completed  in  December,  1890, 
a  month  before  his  death,  according  to  the  inscription  on  the  base. 

AUGUSTE  RODIN 
French:  1 840-1917 
[Bronze  Group] 

247.  Deux  Enfants  Jouant 
A  small  child  seated  and  holding  upon  his  right  knee  a  struggling 
infant.  Signed  upon  base,  A.  Rodin.  Cast  by  Alexis  Rudier,  Paris. 

Height,  15^  inches 

AUGUSTE  RODIN 
French:  1 840-1917 
[Bronze  Group] 

248.  Frere  et  Soeur 

Seated  full-length  female  figure,  supporting  upon  her  right  knee  a 
£  J~ &    clinging  infant.  Greenish  patina.  Signed  upon  base,  A.  Rodin. 

Cire  perdue  cast  by  Montagutelli,  Paris.  Height,  14^  inches 

Note:  This  work  was  executed  in  marble  in  1890;  the  original  may 
be  found  in  G.  Coquiot,  Rodin,  191 5,  No.  2.1. 


Off. 
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E.  LANSERE 
Russian:  XIX  Century 
[Bronze  Group] 

249.  Cossack  Flag  Bearer 

Mounted  figure  of  a  Cossack,  leaning  to  the  right  and  carrying  a 
banner.  Signed  upon  base  in  Russian  script. 

Height,  24^  inches;  length,  iS}4  inches 


ANTOINE  LOUIS  BAR  YE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

150.  African  Lioness  Standing 

Well  modeled  animal  with  majestic  head,  standing  and  gazing 
ahead.  Signed  on  rounded  oblong  base,  Bar  ye. 

Height,  7  inches;  length,  n}4  inches 
From  Eugene  Glaenzer  &  Co.,  New  York,  1910 


AUGUSTE  RODIN 
French:  1840-1917 
[Bronze  Statuette] 

2.51.  S.  Jean  Baptiste  Prechant 

Muscular  nude  figure  of  the  bearded  saint  with  right  foot  ad- 
vanced, the  right  arm  raised  in  exhortation  and  extended  before 
him.  Signed  on  base,  A.  Rodin. 

Height,  31  inches;  width,  14  inches 

Note:  This  famous  work  was  executed  in  1878,  and  the  example 
shown  at  the  Paris  Salon  of  1881  was  acquired  for  the  Musee  du  Lux- 
embourg; another  copy  was  presented  by  subscription  in  1901  to  the 
Victoria  and  Albert  Museum,  London.  The  statuette  may  be  found  in 
the  following  works  of  reference:  Leon  Maillard,  Augustt  Rodin,  1899, 
pp.  56-7;  Sochar,  A.  Rodin,  1901,  pp.  8-9;  Rudolf  Dircks,  Augustt  Rodin, 
1904,  pp.  18-33,  °PP-  P-  Mi  Frederick  Lawton,  The  Life  and  Works  of 
Auguste  Rodin,  1907,  pp.  50-1,  opp.  p.  51;  Judith  Cladel,  Auguste  Rodin: 
I'Oeuvre  tt  I' Homme,  1908,  opp.  p.  4;  Auguste  Rodin,  L Art  (Entretiens 
Reunis  by  Paul  Gsell),  Paris,  1911,  pp.  80-3 ;  and  trans,  by  Mrs.  Romilly 
Fedden,  Boston,  1911,  opp.  pp.  72.  and  74;  G.  Coquiot,  Rodin,  Paris, 
1915,  pi.  4. 
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FRIDAY,  NOVEMBER 


JEAN  LOUIS  ERNEST  ME3SSONIER 
Frexch:  1815-1891 
[Bronze  Group[ 

2.51.  Le  Her aut  de  Murcie 

Mounted  figure  of  a  herald  leaning  backwards  in  his  saddle  and 
blowing  upon  his  trumpet.  Inscribed  on  oblong  base,  and  dated 
1893.  Height,  i-^yi  inches;  length,  24H  inches 


Note:  This  is  a  posthumous  cast,  made  by  Meissonier's  widow  in 
1S93,  two  years  after  her  husband's  death,  from  one  of  the  models  of 
his  last  period. 


AXTOIXE  LOUIS  BAR  YE 
Frexch:  1796-1875 
[Bronze  Animal  Group] 

153.  Panther  Seizing  Stag 

A  panther  has  sprung  upon  a  stag,  clawing  the  face  with  one  paw, 
its  teeth  viciously  imbedded  in  the  victim's  neck.  Signed  upon 
irregular  oval  base,  A.  L.  Bar  ye.  Vert  antique  marble  plinth. 

Height,  14  inches;  length,  u.  inches 
From  Eugene  Glaenzer  CT5  Co.,  New  York,  1910 


PAUL  TROUBETZKOY 
Russian:  1S66- 
[Bronze  Statuette] 

2.54.  Portrait  of  a  Lady 

Elegant  standing  full-length  figure  in  decollete  evening  gown,  hold- 
'04'     ing  up  her  trailing  skirts.   Signed  on  base,  Paul  Troubetzkoy, 
and  dated  1910.  Height,  u}4  inches 


KINDLY    READ    CONDITIONS    OF    SALE    IN    FOREPART    OF  CATALOGUE 


AUGUSTE  RODIX 
Frexch:  i  840-1917 
[Statuary  Marble  Bust] 

2.55.  Napoleon:  Exveloppe  Daxs  Sox  Reve 

Figure  of  the  youthful  General  of  the  Directorate,  with  brooding 
countenance,  wrapped  in  a  mantle  thrown  closely  about  his  neck. 

7 Signed  at  left  side,  A.  Rodix.  Height,  27^  inches;  width,  13  inches 
Sculptured  about  1910 

Exhibited  at  the  Metropolitan  Museum  of  Art,  New  York,  1915-2.9 
Illustrated  in  L'Art  et  Us  Artistes  (Rodin,  special  number)  1914, 
pp.  24-5 


AUGUSTE  RODIN 
Frexch:  1 840-1917 
[Statuary  Marble  GroupJ 

2.56.  Deux  Exfaxts  Jouaxt 

Figures  of  two  naked  children  sprawling  on  a  rock,  one  lying  on 
his  back  with  his  left  hand  caressing  the  other's  face.  Signed, 
A.  Rodix.  Height,  2.5  inches;  width,  2.0  inches 


PAUL  TROUBETZKOY 
Russiax:  1S66- 
[Bronze  Statuette] 

157.  Danxlxg  Figure 

Light  graceful  figure  of  a  dancing  girl  in  short  flowing  robes. 
Signed  on  base,  Paul  Troubetzkoy,  and  dated  1911. 
^  ^  ^  Height,  2.0^4  inches 

ANTOINE  LOUIS  BARYE 
Frexch:  1796-1875 
[Bronze  Animal  Statuette] 

158.  Seated  Liox 

Powerful  beast  with  bushy  mane,  seated  upon  a  rounded  oblong 
base,  signed  Barye.    Probably  a  posthumous  cast.    Vert  antique 
y  3q  marble  plinth.  Height,  7^  inches;  width,  6  inches 

From  Eugene  Glaenzer      Co.,  New  York,  1910 
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AXTOIXE  LOUIS  BARYE 
French:  1796-1875 
[Bronze  Animal  Statuette] 

159.  Walking  Tiger 

Naturalistically  modeled  snarling  beast.  Green  patina.  Signed  on 
base,  Barye.  Probably  a  posthumous  cast. 

Height,        inches;  length,  16  inches 
From  Eugene  Glaenzer  cT  Co.,  New  York,  1910 
Cf.  Charles  de  Kay,  Barje,  1889,  opp.  p.  2.,  pi.  3 


E.  LANSERE 
Russian- :  XIX  Century- 
Bronze  Group] 

2.60.  The  Faeconer 

A  mounted  falconer  checking  his  horse,  and  holding  perched  upon 
his  right  hand  a  falcon  hawk.  Signed  upon  oval  base  in  Russian 
script.  Height,  19^  inches;  length,  15  inches 


AXTOIXE  LOUIS  BARYE 

French:  1796-1875 
]Bronze  Animal  Statuette] 

2.61.  Seated  Lion 

Seated  figure  of  a  lion  with  bushy  mane.  Green  patina.  Signed 
on  oval  base,  Barye.   Crude,  and  probably  a  posthumous  cast. 

&  -  Marble  plinth.  Height,  7%  inches 

From  Eugene  Glaenzer  CT°  Co.,  Xew  York,  1910 


2.6i.  Pair  Empire  Bronze  Statuettes 

Standing  allegorical  female  figure  of  War,  in  classical  robes,  hold- 
\J  0  "      ing  a  sword,  and  Learning  holding  a  book. 

Height,  l^yk  and  14^  inches 
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A   COLLECTION  OF  PAINTINGS 
BY  SOROLLA 

JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-1913 

163.  Corner  of  Garden:  Alcazar,  Seville 

Deep  blue  sky,  partially  screened  by  three  towering  trees;  beyond 
a  formal  hedge  crossing  the  foreground  are  clustered  low  roofs  of 
a  sunlit  white-walled  village. 
O  &     Signed  at  lower  left,  J.  Sorolla,  and  dated  1910 

Height,  37^2  inches;  width,  15  inches 
Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 
of  Chicago,  1911,  No.  149 


n 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  18  63  -192.3 
164.  The  Hall  of  the  Ambassadors,  Alhambra,  Granada 

Foreground  filled  by  the  mirror-like  pool  reflecting  the  arches  of 
the  portico  and  the  brilliant  pink  fagade  of  the  palace. 
Inscribed  and  signed  at  lower  left,  J.  Sorolla,  and  dated  Granada, 
1909  Height,  41  inches;  width,  31  inches 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-1913 
165.  Return  from  Fishing:  Valencia 

Barefoot  figures  of  a  man  and  a  girl  upon  a  glistening  beach,  leav- 
ing their  fishing  boat,  which  is  visible  at  the  left;  background  of 
gently  rolling  gray  sea. 

Signed  at  lower  right,  J.  Sorolla  B,  and  dated  1907 

Height,  35^  inches;  length,  43^  inches 
Purchased  from  the  artist,  191 1 
Exposizione  Internazionale  d'Arte,  Rome,  191 1 
Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 

of  Chicago,  191 1,  No.  40 
Illustrated  in  Eight  Essays  on  Joaquin  Sorolla  y  Bastida,  published 

by  the  Hispanic  Society,  1909,  Vol.  I,  pi.  69 
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JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1S63-1913 
2.66.  Columbus'  Ixx  at  Cordova 

View  of  doable  archways  in  a  courtyard  supporting  a  sunlit  bal- 
cony; in  the  court  below  at  the  right  is  a  woman  washing,  and  at 
the  rear  a  horse  tied  beneath  the  arches . 
Inscribed  at  lower  left,  Posada  donde  vivio  Colon  en  Cordoba 

Height,  41^  inches;  width,  32.  inches 


JOAQUIN"  SOROLLA  Y  BASTIDA 
Spakish:  1863-1913 

16- .  Yoke  of  Oxex 

Sloping  green  field  hazily  illumined  by  a  rising  moon,  disclosing  a 
^    team  of  oxen  drawing  a  cart  and  tended  by  a  farmhand . 

Signed  at  lower  left,  J.  Sorolla  B,  and  dated  1913 

Height,  31J4  inches;  length ,  37  inches 


JOAQUIN"  SOROLLA  Y  BASTIDA 

Spaxish:  1863-192.3 

16 S.  Court  of  the  Dances,  Alcazar,  Sfvttt  f 

Patches  of  sunlight,  filtering  through  heavy  overhanging  foliage, 
checker  a  path  looking  from  the  foreground  toward  a  tile  fountain 
and  the  columns  of  a  court. 
\f  ^"Signed  at  lower  left,  J.  Sorolla,  and  dated  1910 

Height,  yj}/2  inches;  u  idth,  2.5  inches 
Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 
of  Chicago,  191 1 
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JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  i 863-1913 

2.69.  Don  Cristobal  Colon  y  Aguilera  de  la  Cerda,  Duque 
de  veragua 

Seated  at  three-quarter-length  to  half-right  before  a  brown  wall, 
with  escutcheon  at  upper  right,  is  a  young  man  in  a  voluminous 
brown  robe  and  white  neck  cloth,  his  hands  clasped  in  his  lap. 
Signed  at  lower  left,  J.  Sorolla  B,  and  dated  1910 

Height,  60  inches;  width,  41  inches 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  18  63 -192.3 
170.  Court  of  the  Dances,  Alcazar,  Seville 

Intersection  of  garden  paths  beside  tiled  pools  shaded  by  over- 
hanging boughs;  in  the  foreground  a  column  supporting  the 
statue  of  a  dancer. 

Signed  at  lower  right,  J.  Sorolla,  and  dated  1910 

Height,  37^2  inches;  width,  15  inches 
Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 
of  Chicago,  1911 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-1913 

171.  The  Smugglers 

Ascending  into  the  foreground  along  jagged  rocks  are  three  figures 
of  men  bearing  large  sacks  upon  their  backs;  below  in  the  back- 
ground a  turquoise  lake. 

Signed  at  lower  right,  J.  Sorolla  B,  and  dated  Suiza,  1919 

Height,  31^  inches;  length,  64^  inches 
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JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-19x3 

7.J-L.  Oxen  Drawing  Sailboat:  Valencia 

Two  teams  of  oxen  driven  by  boys  are  wading  through  a  brilliant 
blue  sea,  drawing  a  sailboat  with  partially  lowered  sail  towards 
the  beach  in  the  foreground. 

Signed  at  lower  right,  J.  Sorolla  B,  and  dated  1908 

Height,  36  inches;  length,  50^4  inches 
Illustrated  in  The  Fine  Arts  Journal,  Chicago,  191 1,  Vol.  24,  p.  240 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-1913 

173.  Christopher  Columbus  Leaving  Palos 

Noble  full-length  figure  to  half-right  in  voluminous  brown  coat, 
standing  before  an  expanse  of  wind-filled  sail,  and  resting  his 
hands  upon  the  rail  of  his  vessel. 

Signed  at  lower  right,  J.  Sorolla  y  Bastida,  and  dated  191 1 

Height,  91  inches;  width,  64  inches 
Purchased  from  the  artist,  and  painted  for  Mr.  Ryan 
Illustrated  in  Blanco  y  Negro,  May,  191 1 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-19x3 
Z74.  The  Wounded  Foot:  Valencia 

A  child  seated  on  the  beach  in  the  foreground  is  bending  over  her 
foot  examining  an  injury,  accompanied  by  a  second  child  squat- 
ting beside  her  and  wearing  a  large  straw  hat;  in  the  background 
other  children  are  seen  bathing  and  playing  in  the  surf  of  a  gray- 
blue  sea. 

)  0'  Signed  at  lower  left,  J.  Sorolla  B,  and  dated  1909 

Height,  43  inches;  width,  39  inches 

Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 

of  Chicago,  1911,  No.  17 
Illustrated  in  Raphael  Domenech,  Bibliotheque  d' Art  Espagnol, 

1910,  Vol.  I,  fig.  105 
Illustrated  in  Betica,  August,  1915 
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JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-1913 

1-5.  Portrait  of  a  Maja 

A  dark-haired  girl  in  brocade  dress  and  apron  is  seated  in  a  white 
ladder-back  chair  with  hands  clasped,  resting  her  left  elbow  upon 
a  table  covered  with  a  flowered  purple  shawl. 
With  inscription  at  lower  left  to  La  Sra.  de  Dn  Thomas  R.  Ryan, 
and  signed  J.  Sorolla  and  dated  19x0 

Height,  )0>2  inches;  width,  30  inches 


JOAQUIN  SOROLLA  Y  BASTIDA 

Spanish:  1 863-1913 

176.  Senora  de  Sorolla  and  Her  Daughters 

Depicting  three  figures  in  summer  dresses  seated  upon  a  garden 
bench,  patterned  with  shadows  in  the  flickering  sunlight;  in  the 
centre  a  fair-haired  woman  in  blue  dress,  between  two  young 
girls  in  blue  and  white,  one  with  a  white  dog  curled  at  her  feet. 
Signed  at  lower  left,  J.  Sorolla,  and  dated  1910 

Height,  65^  inches;  length,  8i  inches 
Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 
of  Chicago,  191 1,  No.  1 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-1913 

177.  Andalusian  Dancers 

In  an  arcaded  court,  lighted  by  paper  lanterns,  are  two  vivacious 
figures  of  girls  in  colorful  Spanish  shawls  and  rose  and  white  cos- 
tumes, dancing  upon  a  raised  stage  before  an  audience;  at  the  right 
are  other  dancers  seated  and  clapping  their  hands  in  rhythm  to 
the  graceful  movement. 

Signed  at  lower  left,  J.  Sorolla  Bastida,  and  dated  1914 

Height,  98  inches;  length,  118  inches 


54 


SECOND  SESSION 


FRIDAY,    NOVEMBER  I4TH 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-1913 

Z78.  Picturesque  Spain:  Segovia 

Seated  upon  a  wooden  bench  before  a  marble  tomb  and  facing  the 
observer  are  two  dark-haired  young  girls  in  colorful  native  cos- 
tumes with  lemon-yellow  skirts  banded  in  red,  their  hands  clasped 
before  them;  above  their  heads  an  arched  niche  with  the  sculp- 
tured sephulchral  figure. 

s       Signed  at  lower  left,  J.  Sorolla  B,  and  dated  1910 

Height ;  99  inches;  width,  81  inches 

Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 

of  Chicago,  1911,  No.  147 
Illustrated  in  The  Fine  Arts  Journal,  Chicago,  191 1,  Vol.  24,  p.  136 
Illustrated  in  The  Museum,  1911,  No.  3 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spanish:  1863-1913 

179.  Stairway  to  the  Upper  Garden,  Alcazar,  Seville 

A  sunny  walk  extends  from  the  foreground,  between  low  blossom- 
ing hedges  and  two  cedars,  to  an  arched  portal  piercing  a  white 
wall. 

O"    Signed  at  lower  right,  J.  Sorolla,  and  dated  191 1 

Height,  37>2  inches;  width,  15  inches 
Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 
of  Chicago,  1911,  No.  44 
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JOAQUIN  SOROLLA  Y  BASTIDA 
Spaxish:  1863-1913 

x8o.  Valexciax  Fisher  womex 

Four  women  with  baskets,  two  carrying  children,  are  seen  walk- 
ing to  the  left,  casting  long  shadows  upon  the  smooth  beach  of  a 
deep  blue  bay  at  sunset. 

Signed  at  lower  right,  J.  Sorolla  B,  and  dated  1908 
O  O  Q-  Height,  3  5 24  inches;  length \t  50^  inches 

Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  America  at  the  Art  Institute 
of  Chicago,  1911,  No.  38 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spaxish:  1 8  63 -1 92.3 

181.  Pepilla  and  Her  Daughter,  Gipsies 

Seated  before  a  white-walled  interior  is  the  full-length  figure  of  a 
handsome  dark-haired  woman  in  dotted  greenish  white  skirt  and 
magenta  figured  blouse,  resting  her  left  hand  upon  her  hip;  with 
her  right  arm  about  the  shoulders  of  her  small  daughter  seated 
beside  her,  wearing  a  blue  kerchief. 
Signed  at  lower  left,  J.  Sorolla,  and  dated  1910 

Height,         inches;  width,  43^  inches 
Purchased  from  the  artist,  191 1 

Exhibited  by  the  Hispanic  Society  of  x\merica  at  the  Art  Institute 
of  Chicago,  191 1,  No.  5 


JOAQUIN  SOROLLA  Y  BASTIDA 
Spaxish:  1863-1913 

181.  Cattle  Team  Resting 

Before  a  distant  vista  of  snowy  mountains,  on  a  high  plateau,  is  a 
man  watching  two  cattle,  one  resting  and  one  grazing  beside  an 
empty  cart. 

Signed  at  lower  left,  J.  Sorolla  B,  and  dated  190S 

Height,  31  inches;  length,  41^  inches 
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FRENCH  SCHOOL 

183.  Louise  de  Lorraine,  Princesse  de  Turenne 

Waist-length  figure  to  half-left  of  a  young  woman  in  a  decollete 
gray  satin  robe  ornamented  with  a  floral  garland  and  pearls;  blue- 
green  drapery  background. 

Shield-shaped  canvas:  Height,  44  inches;  length,  46^4  inches 


GOTHIC   AND    RENAISSANCE  SCULPTURES 
BRONZES,    TERRA    COTTAS,    AND  PAINTINGS 

SCHOOL  OF  WURZBURG 
German:  Early  XVI  Century 
[Carved  Limewood  Statuette] 

184.  Kneeling  Angel 

•<  Charming  small  figure  of  an  angel  with  long  curls,  wearing  a 
flowing  robe  caught  in  at  the  waist  and  kneeling  with  clasped 
hands  in  prayer.  Height,  17  inches 

ITALIAN  SCHOOL 
XVI  Century 
[Bronze  Head] 
Head  of  a  Satyr,  After  the  Antique 

Laughing  head  with  crisp  curly  hair  and  tiny  horns;  on  circular 
marble  plinth. 

Signed  with  initial  M.  With  marble  column  pedestal. 

Height  of  head,  9  inches;  of  pedestal,  43  inches 

Note:  From  two  letters  written  by  Dr.  W.  Bode  in  191 1  and  1914 
about  the  above  head,  we  extract  the  following  [translation] :  "the  life- 
size  head  of  a  young  satyr  that  you  showed  me  seems  to  me  to  be  a  char- 
acteristic and  genuine  work  of  the  sixteenth  century  that  (as  was 
often  the  case  at  that  period)  reproduces,  freely  treated,  an  antique 
statue.  ...  It  has  the  characteristic  fine  patina  of  the  sixteenth  cen- 
tury." The  original  letters  are  not  in  the  possession  of  the  estate,  but 
were  written  to  Mr.  Drey,  and  by  him  communicated  in  translation  to 
Mr.  Ryan. 

Collection  of  Mrs.  Baillie-Hamilton 
From  A.  S.  Drey,  Munich,  19 13 


185. 


fa- 
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TYROLESE  SCHOOL 
Late  XV  Century 
[Pair  Carved  Limewood  Groups] 

2.86.  Six  Apostles 

In  two  groups  of  three,  wearing  voluminous  robes  richly  draped, 
five  of  the  six  gaunt  figures  bearded;  carrying  missals  and  em- 
blems. Height,  2.0  inches 
From  Gebruder  Colli,  Innsbruck,  1910 


FLORENTINE  SCHOOL 
XV  Century 
[Wax  Haut  Relief] 

187.  Madonna  and  Child 

The  seated  cloaked  figure  of  the  Virgin,  her  flowing  hair  unbound, 
holding  in  her  right  arm  the  Child,  Who  is  swathed  in  a  cloth. 
In  decorated  and  gilded  tabernacle  of  the  period. 

Height  0} group,  iG}4  inches;  width,  io}4  inches 
Height  of  tabernacle,  1.^2  inches 


GERMAN  SCHOOL 
XVI-XVII  Century 
[Pair  Bronze  Animal  Statuettes] 

2.88.  Lions  Walking 

Finely  modeled  figures  of  two  snarling  beasts  with  heavy  curling 
manes,  their  long  tails  twisted  between  their  rear  legs,  advancing 
with  powerful  tread.  Exceptionally  fine  light  golden-green  pa- 
tina. On  yellow  Siena  marble  bases. 

Height,  7^  inches j  length,  13  inches 
From  Seligmann  &  Co.,  New  York,  1912. 
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AXTOMO  ROSSELLLXO  Attributed  to] 
Florentine:  1417-1478 
[Terra  Cotta  Statuette] 

189.  5.  Sebastian 

Standing  nude  figure  of  the  youthful  saint,  wrapped  in  a  loin 
cloth,  his  hands  fastened  behind  him  to  the  trunk  of  a  blasted 
tree.    Traces  of  original  polychromy  survive.      Height,  24  inches 

Nttc:  The  ascription  to  Rossellino  is  based  on  a  careful  com- 
parison with  the  marble  S.  Sibastian  on  the  altar  of  the  Collegiata  at 
Empoli,  which  may  be  found  in  W.  Bode,  Dinhndkr  dtr  Rtnaissance- 
Scnlptwr  Toscanas,  n.d.,  Vol.  VII,  pi.  32.2.,  and  in  which  both  the  fea- 
tures and  the  anatomical  structure  of  the  torso  show  striking  similar- 
ities. This  figure,  with  its  two  attendant  angels,  is  an  early  work 
executed  iz  1457. 

Sculptured  about  1460 
From  M.  Stora.  Paris  1908 


DESIDERIO  DA  SETTIGXAXO  [Attributed  to] 
Florentine:  :.  142.8-1485 
[Polychromed  S:ucco  Statuette^ 

190.  The  Infant  Christ,  as  Salvator  Mundi 

Standing  nude  figure  of  the  Christ  Child  wearing  a  medallion 
around  His  neck,  holding  in  the  left  hand  an  orb  painted  blue, 
His  right  hand  raised  in  benediction.  Square  base. 

Height,  rrj)/2  inches 

N*te:  A  charming  work  of  the  Donatello  school,  given  to  Desi- 
derio  in  the  T, aft  an  catalogue,  perhaps  on  the  strength  of  a  superficial 
comparison  with  the  Infant  Christ  in  the  tabernacle  of  S.  Lorenzo, 
Florence  (c.  1460).  The  present  statue  must  have  been  executed  at 
least  twenty  years  later. 

From  the  Galleria  Simonetti.  Rome 

Collection  of  William  ML  Laffan,  American  Art  Association.  191 1 
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SCHOOL  OF  CHAMPAGNE 
XV  Century 
[Carved  and  Polychromed  Wood  Statuette] 

2.91.  S.  Barbara 

Tall  slender  standing  figure  in  sky  blue  robe  and  scarlet  cloak, 
holding  a  large  quill  in  her  right  hand  and  a  book  in  her  left;  at 
her  right  side  appears  her  emblematical  tower.  Height,  15  inches 
Companion  to  the  following 


SCHOOL  OF  CHAMPAGNE 
XV  Century 
[Carved  and  Polychromed  Wood  Statuette] 

191.  S.  Catherine  of  Alexandria 

Graceful  slender  figure  in  sky  blue  gown  and  cloak  edged  with 
gold,  her  long  fair  hair  streaming  from  under  a  gold  circlet;  hold- 
ing in  her  left  hand  a  missal  and  with  a  sword  in  her  right  piercing 
the  head  of  the  recumbent  figure  of  the  tyrant  Maximin. 

Height,  24^2  inches 

Companion  to  the  preceding 


NORTH  ITALIAN  SCHOOL 
XV  Century 
[Gilded  and  Polychromed  Walnut  Statuette] 

2.93.  Virgin  Saint 

Archaistic  standing  figure,  rustic  in  character,  wearing  gilded  robe 
and  cloak  edged  with  Renaissance  blue  and  gold  decoration;  hold- 
ing in  the  left  hand  a  missal,  the  right  carried  up  to  the  breast. 

Height,  24  inches 
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LUCA  DELLA  ROBBIA  [Atelier  of] 
Florentine:  1400-1481 
[Enameled  Terra  Cotta  Bas  Relief] 

194.  Madonna  and  Child 

Profile  figure  of  the  Virgin  in  flowing  robes  seated  upon  the 
ground,  facing  to  the  left  and  holding  upon  her  lap  the  nude 
Child,  Who  grasps  the  scarf  pendent  from  her  left  shoulder.  In 

^       white  stanniferous  enamel,  with  restorations.    In  parcel-gilded 
frame  of  the  period.  Height,  19  inches;  width,  15  inches 

Collection  of  Prof.  Elia  Volpi,  Florence,  1910 


SOUTH  GERMAN  SCHOOL 
Late  XV  Century 
[Carved,  Gilded,  and  Polychromed  Tabernacle  Group] 

195.  SS.  Barbara  and  James  with  Acolyte 

Standing  figures  of  Barbara  in  dark  red  robe  and  gilded  cloak, 

with  tower  and  book,  and  James  in  gilded  pilgrim's  dress  with 
^     staff  and  open  missal,  together  with  a  deacon  robed  for  the  Mass 

kneeling  at  the  right.  In  finely  carved  gilded  Gothic  tabernacle 

with  elaborate  fenestral  tracery. 

Height,  2.5  inches;  ividth,  19^  inches 


ANTONIO  ROSSELLINO 
Florentine:  142.7-1478 
[Polychromed  Stucco  Bas  Relief] 

196.  Virgin  and  Child 

Half-length  figure  in  crimson  robes  and  hooded  green  cloak,  hold- 
£     ing  the  Child  on  her  right  arm,  with  angel  heads  behind  her 

shoulders;  in  Renaissance  tabernacle  with  fluted  pilasters  and  an 

escutcheon  upon  the  apron.  Height,  6  feet;  ividth,  41  inches 

Collection  of  Prof.  Elia  Volpi,  Florence,  1910 


61 


KINDLY    READ    CONDITIONS    OF    SALE    IN    FOREPART    OF  CATALOGUE 


MATTEO  CIVITALI 
Italian:  143  5-1 501 
[Polychromed  Terra  Cotta  Statue] 

2.97.  S.  Joseph,  from  a  Nativity  Group 

Three-quarter  life-size  seated  figure,  wearing  a  buttoned  blue  coat 
with  a  rose  cloak  draped  over  his  lap,  his  bearded  head  resting 

rupon  his  right  hand.  Some  necessary  restorations.  On  square 
wood  base.  The  statue  is  in  two  disparate  parts. 

Height,  38  inches 

Note:  A  work  remarkable  for  its  realism,  and  closely  resembling 
the  figure  of  the  prophet  Habakkuk  in  the  group  of  six  statues  of  the 
Cathedral  of  Genoa.  The  influence  of  Donatello  is  apparent  in  the 
ascetic  physical  characteristics  of  the  model. 

Sculptured  about  1490 

Exhibited  at  the  Metropolitan  Museum  of  Art,  New  York,  1915-Z9 


MATTEO  CIVITALI 
Italian:  143  5-1 501 
[Terra  Cotta  Statue] 

198.  Infant  Christ,  from  a  Nativity  Group 

Charming  figure  of  the  naked  Infant  in  reclining  posture,  the  right 
0  hand  carried  up  towards  the  smiling  mouth.    The  figure  has  a 

delightful  rosy  brown  patina.  Height,  16  inches 
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EDME  BOUCHARDON 

French:  1698-1761 
[Pair  Terra  Cotta  Groups] 

199.  Amors  Playing 

Delightful  groups  of  three  naked  children,  one  group  feeding 
grapes  to  a  goat,  the  other  playing  with  a  horn,  a  captive  bird, 
and  a  pet  dog.  On  cylindrical  wood  pedestals  painted  to  simulate 
marble.    Height  of  groups,  46  and  48  inches;  of  pedestals,  42.^  inches 

Note:  These  groups  are  probably  studied  after  compositions  by  the 
Flemish  Renaissance  sculptor  Frangois  Duquesnoy  (II  Fiammingo), 
1 594-1643,  whose  work  Bouchardon  is  known  to  have  esteemed  and 
drawn  for  his  own  instruction;  a  drawing  of  an  Infant  Satyr  with  a  Goat 
in  the  Louvre  shows  the  source  of  the  inspiration.  The  groups  are 
much  freer  and  less  formally  classic  than  the  majority  of  Bouchardon 's 
sculpture,  and  have  much  of  the  vivacity  of  his  famous  contemporary 
Pigalle. 

Sculptured  about  1740 

From  the  Galeries  Heilbronner,  Paris 


JEAN  BAPTISTE  D'HUEZ 

French:  1718-1793 
[Sculptured  Marble  Statuette] 
300.  Enfant  Courant 

Running  figure  of  a  youth  in  a  short  tunic,  with  arms  outstretched 
before  him,  a  lion  skin  coiled  around  a  stump  beside  him.  Arms 
restored.  On  green  marble  pedestal. 
Signed  on  round  base,  P.  J.  B.  D'Huez,  and  dated  1773 

Height  of  statue,  2.9^  inches;  of  pedestal,  37  inches 
Note:  The  little  known  sculptor  D'Huez  was  a  pupil  of  J.  B. 
Lemoine  and  a  native  of  Arras;  he  took  a  number  of  prizes  at  the  Salons 
of  his  time.  The  plaster  model  of  the  present  work  was  in  the  Paris 
Salon  of  1769. 

From  Seligmann,  Paris,  1911 
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CLAUDE  MICHEL  CLODION  (After) 
[Pair  Bronze  Statuettes] 

301.  Putti  Reading  and  Drawing 

Charming  seated  figures  of  naked  infants,  one  reading,  the  other 
drawing  on  a  block,  upon  a  rock.  Oval  griotte  marble  bases. 

Height,  11%  and  10^  inches 

FLORENTINE  SCHOOL 
XVII  Century 
[Bronze  Group] 

Perseus  as  Dragon  Slayer 

Nude  standing  figure  set  off  with  a  drapery  coiled  about  the  loins 
and  the  right  shoulder,  his  right  arm  raised  to  strike;  hanging  on 
a  rock  at  his  left  side  is  the  shield  with  the  Medusa  head,  and 
under  his  left  foot  he  tramples  the  dragon.        Height,  2.3  inches 

DOMENICO  VENEZIANO  [Attributed  to] 
Venetian:  c.  1390-146  i 

The  Flagellation  of  Christ 

Three  soldiers,  with  lashes  raised,  surround  a  column  at  which  is 
bound  the  Savior,  wearing  the  crown  of  thorns;  in  the  right  back- 
ground is  seen  Pilate,  seated  upon  a  throne  attended  by  a  group  of 
figures.  Two  angels  hover  above,  flanking  the  column. 

Panel:  Height,  16  inches;  ividth,  I2.}4  inches 
Collection  of  William  M.  LafFan,  American  Art  Association,  191 1 

ALONSO  CANO 
Spanish:  1601-1667 

304.  The  Holy  Family  with  Angels 

Depicting  the  nude  figure  of  the  infant  Christ  standing  upon  the 
globe,  with  the  Holy  Ghost  and  God  the  Father  above,  flanked 
by  six  cherub  heads;  at  the  right  is  S.  Joseph  supporting  Him 
with  his  right  hand;  at  left,  the  Madonna  in  red  robe  and  green 
hooded  mantle.  Height,  47^  inches;  ividth,  39^  inches 

Collection  of  William  M.  LafFan,  American  Art  Association,  191 1 
Loan  Exhibition  of  Spanish  Paintings,  Metropolitan  Museum  of 
Art,  New  York,  192.8 
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SENIOXE  ^^RTTXI  ^Follower  of^ 
Slenese:  XIV  Century 

305.  M ADO.VXA  AXD  ChTLD 

Half-length  figure  of  the  Madonna  in  dark  blu 
I  cloak,  holding  upon  her  left  knee  the  infant  Chris 

"        red,  Who  holds  the  fingers  of  her  right  hand.  G 

ground.  Panel:  Height ,  2.9  inches; 


TUSCAN  SCHOOL 
XIV  Century 

306.  Triptych:  Scenes  from  the  Life  of  Christ 

In  the  centre  panel  is  depicted  the  Virgin  and  Child  surrounded  by 
eight  saints  and  angels;  in  the  left  the  three  Magi  Kings  before 
~^ ^j-  the  Holy  Family,  and  at  the  right  the  Madonna.  Mary  Mi  zii.z-t 
in  scarlet,  and  S.  Joseph  mourning  the  crucified  Christ;  sur- 
mounted by  triangular  pediments  with  the  Virgin  and  the  Angel 
of  the  Annunciation.  Gold  backgrounds  with  bultno  work. 

Pawls:  Height,  irjy*  inches;  width  open,  u.  inches 


FRcSCH   ASD   I T  A  LIAS  FURSITL'Rc 

Two  Repousse  Silver  Sanctuary  Lamps 

Italian,  XVII-XVIII  Century 
Richly  repousse  and  ornamented  with  leaf-scrollings,  rocaille 
shells,  and  cherub  heads,  and  supported  by  three  chains;  fitted 
for  electricity.  Heights,  2.9  and  2.1  inches 

From  Charles  'of  London),  New  York,  1911 

j      308.  Pair  Bronze  Dore  Candelabra  Louis  XV  Style 

-J  &         Rococo  twisted  shaft  supporting  seven  spiraled  leafy  arms  for 
lights.   Fitted  for  electricity.  H;::;:r.  33  :?;:>:;; 

309.  Pair  Empire  Bronze  Campaxa  Urns  French,  circa  1810 

tyf^j  ^       Krater  vase  with  two  handles  spreading  from.bearded  mascarons, 
and  chiseled  with  vine  leafage.  Height,  13  inches 
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31c.  Pair  Bronze  Andirons  Italian,  XVII  Century  Style 

In  the  form  of  a  writhing  dragon  surmounted  by  a  flaming  globe, 
upon  a  base  flanked  by  C-scrolls.  Height,  30  inches 


311.  Louis  XV  Bronze  Dore  Mantel  Clock     Julien  Le  Roy,  Paris 
Rococo  yoke-shaped  case,  enriched  with  curling  endive  leafage 
q  upon  which  are  seated  three  amors.  Height,  30  inches 


h 


11.  Pair  Red  Bavarian*  Marble  Urxs  Mounted  in  Bronze  Dore 

Louis  XV  Style 

Pvriform  covered  urns,  with  serpentine  square  base  and  mounts  of 
rococo  endive  leafage.  Height,  n  inches 


313.  Louis  XVI  Bronze  Dore  and  ^L\rble  Annular  Clock 


French,  XIX  Ok  run 
>ld  a  cylinder  of  cut 
ar  dial;  vert  antique 

marble  plinth.  Height,  10  inches;  width,  13^2  inches 


Two  amors  upon  a  statuary  marble  base  uphold  a  cylinder  of  cut 
crvstal  with  bronze  dore  appliques  and  annular  dial;  vert  antique 


314.  Pair  Fleur  de  Peche  Marble  Covered  Vases  Mounted  in- 
Bronze  Dore  Regence  Style 
Pvriform  covered  urn  with  pomegranate  finial,  supported  on  bronze 
dore  tripod  of  caryatids,  and  incurvate  triangular  base. 

Height,  2.6^2  inches 


315.  Bronze  Dore  Five-piece  Table  Garniture       Louis  XVI  Style 
Comprising  oval  mirror  plateau,  pair  of  bronze  dore  and  crystal 
QQ         trumpet  vases  with  eight-light  branches,  and  bronze  dore  and  crys- 
tal centrepiece  with  ten  lights;  supported  on  leaf-scrolled  Bacchic 
figures.   Fitted  for  electricity.  ~L°r-] 

Height  of  vases,  2.5  inches;  length  of  plateau,  43  inches 


316.  Pair  Bronze  Dore  Table  Candelabra  Louis  XV  Style 

.  Five-light  candelabrum  supported  by  two  amors,  on  rococo  base. 

Fitted  for  electricity.  Height,  18^2  inches 
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317.  Black  Marble  and  Bronze  Clock  Garniture 

Antoine  Louis  Barye,  French:  1796- 1875 
Comprising:  Belgian  black  marble  clock  with  bronze  lion-head 
handles  and  inset  with  two  plaques  modeled  in  has  relief  with  fig- 
ures of  a  leopard  and  a  puma;  and  pair  of  bronze  three-light  lamps 
with  reeded  column  and  three-claw  legs,  and  fitted  for  electricity. 
Lamps  are  signed  Barye.  [Lot.] 

Height  of  lamps,  19  inches;  length  of  clock,  11  inches 
From  Eugene  Glaenzer  C75  Co.,  New  York,  1910 

318.  Pair  Carved  Walnut  Occasional  Tables 

Italian,  Late  XVII  Century 

f  )<  &~     Oblong  top  with  single  small  drawer,  on  quadrangular  cabriole 
legs  with  H-stretcher.  Height,  24^  inches;  width,  17  inches 

From  Arnold  Seligmann,  Rey  &  Co.,  New  York,  1913 


319.  Sculptured  Marble  Bird  Bath  Italian  Renaissance 

/ A  Gadrooned  circular  bowl  on  fluted  pedestal  cut  with  acanthus 

leafage,  and  square  base.     Height,  37^  inches;  diameter,  14  inches 


310.  Two  Carved  Walnut  Side  Chairs 

Italian,  XVII-XVIII  Century 
One  with  spindle  back,  shell-carved  crowning  rail,  and  turned 
legs;  the  other  with  slat  back  carved  with  leafage,  and  quad- 
rangular legs  with  frontal  stretcher. 

32.1.  Bronze  Fire  Screen  Inset  with  Panel  of  Gothic- 
Renaissance  Gold-  and  Silver-woven  Tapestry 
sJ^J^Q-  Shield-shaped  frame  with  three  handles,  enclosing  a  panel  of  finely 
woven  tapestry;  with  a  late  Gothic  brocade  design  of  serpentine 
ribbons  and  pommes  de  pin  overlaid  by  a  Y-shaped  orphrey  panel 
beautifully  woven  in  colored  wools,  silk,  and  gold  and  silver 
thread  with  a  representation  of  the  Last  Supper  within  a  Ren- 
aissance hall,  surmounting  two  niches  with  figures  of  saints.  Late 
weave  of  uncertain  date,  probably  eighteenth  century. 

Height,  55  inche 
From  Charles  (of  London),  New  York,  19 iz 
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32.2..  Finely  Carved  Walnut  Side  Table 

Florentine,  Late  XVI  Century 
Oblong  top  with  fluted  edge,  delicately  gadrooned  and  acanthus- 
carved  frieze  with  concealed  drawer;  on  spirally  turned  legs  with 
imbricated  H-shaped  base.         Height,  37  inches;  width,  15  inches 


313.  Acajou  and  Harewood  Marqueterie  Poudreuse 

Louis  XV  Style 

Hinged  kidney-form  top  lined  with  velvet  and  fitted  with  mirror, 
with  small  drawers  and  cabriole  legs;  inlaid  with  scrolled  panels 
of  harewood  with  marqueterie  of  floral  bouquets  and  fleurs  de  lis. 

Height,  i&}4  inches;  width,  13  inches 

From  P.  Sormani,  Paris 


324.  Turned  Walnut  Side  Table  Italian,  XVII  Century 

Incurvate  oblong  top  with  long  drawer,  on  double  baluster- 
turned  legs  and  H-stretcher.       Height,  17  inches;  length,  i&  inches 


3Z5.  Pair  Carved  and  Parcel-gilded  Gueridons 

French,  XIX  Century 

Circular  marble  tablet,  on  scrolled  claw-foot  tripod  support  carved 
with  busts;  incurvate  marble  base.  Height,  40^  inches 


if 


32.6.  Walnut  and  Green  Velvet  Armchair 

Italian,  XVI-XVII  Century 
Seat  and  low  oblong  back  covered  in  green  velvet,  much  worn; 
plain  arms  and  quadrangular  uprights  with  scrolled  frontal 
stretcher. 


32.7.  Carved  Walnut  Side  Table  Spanish,  XVII  Century 

Oblong  top  with  scrolled  frieze  aprons  and  two  drawers;  on 
0  stretchered  and  scrolled  vasiform  end  supports  carved  with  es- 

cutcheons. Reconstructed.  Height,  31  inches;  length,  44^2  inches 
From  Arnold  Seligmann,  Rey  &  Co.,  New  York,  192.1 
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.  Louis  XV  Acajou  Marqueterie  Writing  Table 

P.  Flechy  (M.  E.  1756),  French:  XVIII  Century 
Oblong  leather-covered  top  with  three-quarter  gallery  and  ser- 
pentine front;  single  end  drawer,  cabriole  legs  with  rococo  ap- 
pliques. The  frieze  inlaid  with  matched  panels  of  floral  marqueterie. 
The  veneer  has  been  restored.  Stamped  underneath.  P.  Flechy. 

Height,  is)~/l  inches;  width,  2.8  inches 

Note:  Pierre  Flechy  (1715-C.1770)  worked  in  the  Rue  du  Fau- 
bourg S.  Antoine  and  became  maitu  in  1756;  he  is  known  especially  for 
his  commodes  and  encoigwres,  usually  of  serpentine  form  and  decorated 
with  floral  marquettrii .  Vide  Cte.  F.  de  Salverte,  Les  Ebenistes  du  XVIII 
Steele,  192.3,  p.  113. 

.  Pair  Carved  Walnut  Armchairs  in  Sixteenth  Century 
Embroidered  Ruby  Velvet 

Frames  in  the  Renaissance  style  with  acanthus-carved  and  voluted 
arms,  square  legs,  and  leaf-carved  and  strapped  frontal  stretcher. 
Seats  much  worn,  in  velvet  of  the  period,  the  backs  with  gold 
applique  embroider\-  of  leaf  scrollings,  centring  strap-scrolled 
medallions  with  a  vase  of  lilies  and  a  sacred  monogram,  respec- 
tively, on  ruby  velvet. 

From  /Arnold  Seligmann,  Rev  CT  Co.,  New  York,  1911 

Carved  Walnut  and  Wrought  Iron  Guardroom  Table 

Tuscan,  XVII  Century 

Oblong  overhanging  top,  the  frieze  and  long  drawer  richly  carved 
with  vase-shaped  leaf  rosettes,  the  projecting  edge  with  a  leaf 
molding;  on  open  splayed  lyre-form  supports  with  wrought  iron 
underbraces.  Rich  original  patina. 

Height,  30^2  inches;  length,  36  inches 

Pair  Bronze  Andirons  Italian  Renaissance  Style 

Three  adosses  crouching  Nubians  support  a  voluted  tripod  plinth 
enriched  with  lion  masks,  and  a  gadrooned  bulbous  finial  with 
mascarons  and  Sphinx  heads  surmounted  by  an  urn  of  fruit. 

Height,  31^4  inches 

Walnut  Side  Table  Italian,  circa  1600 

Oblong  top  with  single  drawer,  on  quadrangular  double  balusters 
with  box  stretcher.  Height,  16  inches;  width,  15^2  inches 
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333.  Richly  Carved  Walnut  Cassone 

North  Italian,  XVI-XVII  Century 
•y-  p~  Oblong,  with  domed  and  hinged  top  elaborately  carved  with 
rosettes,  leaf  plaquettes,  and  cherub  heads  in  low  relief,  the  front 
panels  ornamented  with  figures  of  savages  flanked  by  bird  gro- 
tesques and  enclosed  bv  uncouth  caryatid  pilasters;  gadrooned 
base  on  acanthus  scroll  leet.  Height,  37  inches;  length,  55  inches 
Exhibited  at  the  Metropolitan  Museum  of  Art,  New  York 

334.  Pair  Armorial  Carved  Walnut  Savonarola  Chairs 

Venetian,  Early  XVI  Century 
,3  0  0~  ^naFe^  k2ck  rail,  centred  with  a  circular  medallion  finely  carved 
in  low  relief  with  an  escutcheon  surmounted  by  a  cardinal's  hat 
with  fiocci;  quadrangular  leaf-carved  arms  ending  in  turned  knobs 
supporting  loose  rings.  Curule  frame  of  eleven  slats,  the  front 
members  enriched  with  a  has  relief  carving  developing  an  undu- 
lating vine  branch;  on  bar  bases  ending  in  claw  feet. 

Note:  An  identical  chair  ^perhaps  one  of  the  present  pair),  form- 
erly in  the  Bardini  collection,  is  illustrated  in  \Y.  M.  Odom,  A  History 
of  Italian  Furniture,  1918,  Vol.  I,  fig.  1S9.  This  is  the  most  highly  de- 
veloped tvpe  of  Savonarola  chair,  and  pairs  are  difficult  to  secure. 

Collection  of  William  M.  LafFan,  American  Art  Association,  191 1 


^335.  Carved  Walnut  Credenza  Umbrian,  XVI Century 

Upright,  with  two  drawers  surmounting  double  cupboards  en- 
closed by  stiles  carved  with  voluted  strapwork  and  free-standing 
round  columns  at  the  corners;  high  molded  base. 

Height,  38^  inches;  length,  45  inches 

336.  Finely  Painted  Sixfold  Canvas  Screen  French  Rococo 
Beautifully  decorated  on  canvas  with  twenty-four  vignettes  of 
amoristic  and  other  pastoral  scenes,  in  the  manner  of  Watteau, 

^      q  -      Pater,  and  others.     Height,  7  feet  8  inches;  length,  10  feet  10  inches 
From  Charles  (of  London),  New  York,  1912. 

337.  Carved  Walnut  Side  Table  Tuscan,  Late  XVI  Century 
Oblong  overhanging  top,  single  paneled  long  drawer;  on  cusped 

/     ,  and  scrolled  vasiform  end  supports,  sustaining  two  S-scrolled 

®  underbraces.  Height,  31^  inches;  length,  37^  inches 
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Inlaid  Klvgwood  and  Tulipwood  Library  Table,  mounted 
in  Bronze  Dore  Regence  Style 

Serpentine  top  covered  in  leather,  with  triple  crossbanding  and 
rimmed  edge;  shaped  frieze  with  three  drawers  paneled  with 
rococo  bronze  dor'e  moldings,  on  cabriole  legs  with  warrior  bust 
appliques.  Height,  31^  inches;  length,  6  feet  1  inch 


/yf- 


339.  Carved  Walnut  Library  Table  Umbrian,  circa  1600 

Oblong  top,  on  paneled  frieze  carved  with  leaf  scrollings  and 
scroll  rosettes,  containing  three  drawers  carved  with  trailing 
stems  of  flowers;  on  ring-turned  baluster  legs  with  Corinthian 
capitals  at  the  knees  and  joined  by  a  box  stretcher. 

Height,  33  inches;  length,  6  feet  6  inches 


340.  Carved  Walnut  Refectory  Table 

North  Italian,  Late  XVI  Century 
Massive  oblong  top,  on  two  upright  end  supports  richly  carved 
with  naturalistic  interlacing  and  curving  branches  of  tulips,  water 
lilies,  and  their  buds,  with  acanthus-scrolled  brackets;  the  inside 
brackets  also  of  voluted  acanthus  design,  but  larger.  The  ends  are 
joined  by  an  undershelf  of  later  date. 

Height,  39  inches;  length,  11  feet 


341.  Pair  Bronze  Torcheres  Florentine  Renaissance  Style 

Elaborate  knopped  and  leaf-balustered  shaft  ornamented  with 
cherub  heads  and  adosses  putti,  the  triangular  base  with  car- 
touches.  Height,  5  feet 


/St 


341.  Regence  Inlaid  Acajou  Bombe  Commode 

Southern  French,  circa  1700 
Serpentine  oblong  top  of  Pyrenees  marble,  bombe  front  with  two 
"    small  and  two  long  drawers  with  rococo  handles  and  escutcheons 
of  later  date,  and  veneered  with  matched  panels. 

Height,  32.,^  inches;  length,  47  inches 


343.  Pair  Bronze  Tripod  Vases  Renaissance  Style 

j  ^      Elaborate  decoration  of  acanthus  leafage,  fauns  amid  rinceaux,  and 
other  motives,  with  three  seated  figures  of  nymphs. 

Height,  33  inches 

7i 


344-  Renaissance  Sculptured  Marble  Maxtel  with  Jardixiere 
Sarcophagus-form  frieze  carved  with  beribboned  female  masks, 
the  hollow  top  fitted  with  a  zinc  liner;  supports  with  lion-head 
and  claw  foot.  Height,  49  niches;  length,  5  feet  3  inches 


TAPfSTRIfS 

345.  Pair  Felletix  Tapestry  P  axels  XVIII  Century 
Lbs  chasseurs  amoureux.  Each  panel  depicts  a  park  with  a 
chateau,  and  in  the  foreground  beneath  a  flowering  tree  the  pensive 
figure  of  a  youthful  huntsman  in  fawn  dress  leaning  on  his  gun;  at 
the  feet  of  one  of  the  youths  is  coiled  a  sleeping  dog. 

Height,  5  feet  5  inches;  width,  34  inches 
Height,  5  feet  7  inches;  width,  3  5  inches 
From  L.  Bernheimer,  Munich,  1913 

346.  Felletix  Tapestry  Paxel  XVIII  Century 
La  chasse  aux  oiseaux.  A  gallant  in  reddish  brown  cloak  and 
buff  breeches,  leaning  on  his  gun,  is  displaying  a  dead  bird  to  a 
lady  in  a  fawn  robe,  who  is  seated  under  a  fruiting  tree,  caressing 
a  pet  dog.  Sunlit  landscape,  with  passages  of  woodland  and  ruins 
at  the  right.  Height,  5  feet  7  inches;  length,  6  feet  8  inches 
From  L.  Bernheimer,  Munich,  1913 

347.  Flemish  Verdure  Tapestry  XIX  Century 
Depicting  a  winding  river  with  grass-covered  hummocks  and 
scattered  trees  lining  the  banks,  and  in  the  middle  distance  a 
turreted  building.  Parti-colored  brown  and  tan  border  with  trail- 
ing clusters  of  flowers  and  fruit  in  rich  profusion. 

Height,  9  feet  1  inch;  width,  4  feet  10  inches 

348.  Flemish  Verdure  Tapestry  XIX  Century 
Companion  to  the  preceding. 

Height,  9  feet  1  inch;  width,  4  feet  10  inches 


[END  OF  SECOND  SESSION 
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+*  THIRD   AND   LAST  SESSION 
Saturday,  November  25,  1933,  at  2:15  p.  m. 

CATALOGUE  NUMBERS  349  TO  465  INCLUSIVE 

STAINSD  GLASS 

349.  Stained  and  Painted  Glass  Panel  Swiss,  dated  1664 

Depicting  God  the  Father  and  the  Paschal  Lamb,  surrounded  by 
the  four  Evangelists  in  animal  form,  and  a  choir  of  crowned  saints 
0~        playing  upon  lyres;  with  text  and  memorial  inscription  to  Hans 
Rupen  and  his  wife  Anna,  and  a  monogrammed  cartouche. 

Height,  13  inches;  width,  $$4  inches 


350.  Stained  and  Painted  Glass  Armorial  Panel 

Swiss,  dated  1643 

Depicting  a  coat  of  arms,  with  crest  and  leaf  mantling,  of  Conrad 
von  Waldkirch,  within  a  Renaissance  niche. 
O  -  Height,  13  inches;  width,  8^  inches 


351.  Stained  and  Painted  Glass  Armorial  Panel 

Siviss,  dated  1680 

Depicting  the  shield  and  crest  of  Johann  Steck  of  Interlaken, 
flanked  by  figures  of  Faith  and  Hope,  within  a  Renaissance  niche. 

Height,  12.  inches;  width,  8}4  inches 


352..  Stained  and  Painted  Glass  Armorial  Panel 

Swiss,  dated  1609 

Depicting  the  escutcheons,  with  crest  and  leaf  mantling,  of  Dr. 
Jost  Pfandler  and  his  wife,  within  a  niche;  at  upper  left  and  right 
vignettes  with  figures  of  Goliath  and  David. 

Height,  13  inches;  width,  9  inches 
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353.  Rare  Early  Gothic  Stained  and  Painted  Glass  Panel 

French,  XIII  Century 

Depicting  a  mandorla-shaped  medallion,  in  which  are  the  figures 
of  Christ,  in  a  green  cloak  and  red  robe,  before  the  enthroned 
Pilate  in  green  robes  and  scarlet  cloak,  talking  with  eloquent  ges- 
ture; the  spandrels  with  foliage  designs.  Framed. 

Height,  15  inches;  width,  2.1  inches 

Note:  A  medallion  with  similar  subject  and  composition  was  in 
the  Henry  C.  Lawrence  Collection  of  192.1. 

Collection  of  Baron  de  St.  Levee  d'Aguerre 

From  Arnold  Seligmann,  Rey  &  Co.,  New  York,  192.1 


354.  Rare  Early  Gothic  Stained  and  Painted  Glass  Panel 

French,  XIII  Century 

Depicting  a  bishop  wearing  a  yellow  cloak,  mitre,  and  stole,  rais- 
ing from  the  dead  a  man  in  a  green  robe,  while  two  others  look  on 
in  amazement;  within  an  arched  niche  bordered  with  a  diaper 
of  blue  and  red  rosettes.  Framed. 

Height,  2.2.^4  inches;  width,  2.0  inches 
Collection  of  Baron  de  St.  Levee  d'Aguerre 
From  Arnold  Seligmann,  Rey  &  Co.,  New  York,  1911 


355.  Late  Gothic  Stained  and  Painted  Glass  Panel 

Nuremberg,  dated  152.4 

Depicting  the  Crucifixion  against  a  ruby  background  and  cloudy 
blue  sky,  with  the  effigy  of  the  deceased  donor,  Dr.  Peter  Baum- 
garten,  in  fur  robe,  kneeling  at  the  left,  his  shield  and  crest  at  the 
right.  Inscribed  below  with  his  name  and  the  date  1514. 

Height,         inches;  width,  18  inches 

Companion  to  the  following 
From  a  chapel  in  Nuremberg 
Collection  Rodolphe  Kann,  Paris,  1907 
From  Duveen  Brothers,  New  York,  1911 
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356.  Late  Gothic  Staixed  and  Painted  Glass  Panel 

Nuremberg,  circa  1514 

Depicting  the  Virgin  with  purple  robe  and  white  cloak,  holding 
the  Child,  and  within  a  glory;  the  wife  of  the  donor,  Anna  von 
Trenbach,  kneeling  at  right,  and  her  shield  and  crest  at  the  left. 
/  V  O  CS~  Height,  r.2.)/>  inches;  width,  18  inches 

Companion  to  the  preceding 
From  a  chapel  in  Nuremberg 
Collection  Rodolphe  Kann,  Paris,  1907 
From  Duveen  Brothers,  New  York,  191 1 


357.  Gothic  Stained  and  Painted  Glass  Panel 

French,  Early  XW  Century 
Depicting  the  kneeling  figure  of  a  monk  in  brown  robes  beneath  a 
J   ~~    Gothic  crocketed  and  pinnacled  canopy  flanked  by  buttresses. 
Inserted  are  a  praying  figure  and  two  small  crouching  hounds  be- 
low; these  are  of  different  date.  Framed. 

Height,  27  inches;  width,  2.2.^  inches 
Collection  of  Henry  C.  Lawrence,  American  Art  Association,  19x1 
From  Arnold  Seligmann,  Rey     Co.,  New  York 


358.  Two  Stained  and  Painted  Glass  Armorial  Panels 

Swiss,  XVI-XVII  Century 
Depicting  memorial  escutcheons  and  crests  with  inscriptions;  one 
/ \j  Q  ^      dated  1581  and  signed  with  monogram  ch,  the  other  dated  il- 
legibly. Height,  \i}/2  inches;  width,  9  inches 


359.  Two  Stained  and  Painted  Glass  Armorial  Roundels 

Swiss,  XVII  Century 

Painted  with  escutcheons  and  crests;  one  inscribed  with  names  of 
the  armigers  and  dated  1641.  Diameter,  n}4  inches 
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360.  Stained  and  Painted  Glass  Armorial  Roundel 

Swiss,  dated  1554 

^  Painted  with  a  coat  of  arms  and  crest,  with  figure  of  a  savage  as 
J  J       supporter.  Inscribed  with  the  name  of  the  armiger  and  dated  1554. 

Diameter,  11^2  inches 


361.  Stained  and  Painted  Glass  Panel  Flemish,  XV  Century 

Depicting  the  Virgin  in  a  sapphire  blue  robe,  seated  and  holding  a 
book  of  music,  surrounded  by  a  choir  of  three  angels  with  harp, 
flute,  and  flageolet,  beneath  a  crocketed  arch  with  fenestral  trac- 

'        ery  in  the  background.  Height,  15  inches;  width,  17^2  inches 

Collection  of  Henry  C.  Lawrence,  American  Art  Association,  1911 
From  Arnold  Seligmann,  Rey  &  Co.,  New  York 


rne  cAsreLLANi  g ra ec o - eTRu scan 

BRONZeS 

THE  FOLLOWING  eight  lots  comprise  an  important  small  col- 
lection of  bronzes  excavated  by  the  late  Prof.  Alessandro  Cas- 
tellani  near  Perugia,  Italy,  towards  the  end  of  the  nineteenth  century; 
they  were  purchased  in  1892.  by  Sig.  Angelo  del  Nero  of  Rome  and 
were  exhibited  in  1898  at  the  Boston  Museum  of  Fine  Arts.  They  were 
subsequently  purchased  by  Messrs.  H.  O.  Watson  &  Co.,  of  New  York, 
by  whom  they  were  sold  to  Mr.  Ryan  in  1910.  The  Castellani  bronzes 
are  well  known,  and  the  famous  Hypnos,  now  in  the  British  Museum, 
came  from  the  same  source  as  the  present  pieces. 


36x.  Etruscan  Bronze  Cista,  or  Toilet  Box 

Cylindrical,  with  flat  cover  having  a  handle  in  the  form  of  a  nude 
<J  O  O  "  figure  lying  arched  upon  its  hands  and  feet;  the  body  with  six 
bosses  to  which  are  festooned  double  chains;  three  claw  feet  orna- 
mented at  the  junction  with  the  body  with  figures  of  crouching 
lions.  Delicately  incised  upon  the  cover  are  two  winged  monsters, 
and  upon  the  body  figures  of  athletes  and  soldiers,  one  with  a 
horse,  between  bands  of  wave  scrollings.  Rich  green  patina. 
About  III  century  B.C.  Height,  9  inches 
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363.  Etruscax  Broxze  Helmet  with  Cheek  Pieces 
Plain  round  mammiform  helmet  surmounted  by  a  gadrooned 
knob,  and  with  finely  molded  rim;  with  two  flat  hinged  cheek 
pieces  pendent  from  the  sides,  each  ornamented  with  three  rosette 
bosses.  Green  patina.  Has  stand.  About  III  century  B.C. 

Height,  \±}4  inches 
Note:  This  type  of  helmet  is  known  as  the  'jockey-cap',  and  is 
found  in  Italian  and  Gallic  tombs  of  the  fourth  and  third  centuries 
B.C.;  they  are  considered  to  be  of  Etruscan  origin  and  have  been  de- 
scribed by  Montelius,  Reinach,  Schroder,  and  others.  An  almost 
identical  example  is  in  the  Metropolitan  Museum  of  Art,  New  York, 
and  is  illustrated  in  G.  M.  A.  Richter,  Greek,  Etruscan  and  TLoman 
Bronzes,  1915,  No.  1550.   See  also  Met.  Mm.  Bulletin,  Feb.,  1908,  p.  39. 

364.  Broxze  Bowl 
Shallow  round  bowl  with  engraved  rim  and  single  loop  handle 
hinged  to  a  spatulate  hasp.  Rich  green  patina. 

Diameter,  11  inches 

365.  Graeco-etruscax  Broxze  Ascos,  or  Curved  Ewer 

In  the  shape  of  a  curved  wine-skin  with  smooth  rounded  surface, 
spouted  lip,  and  loop  handle  joined  to  the  neck  and  shoulder  by  a 
J~£/^  fern  leaf  and  a  Greek  palmette;  the  mouth  is  closed  at  the  neck  by 
two  ridges  molded  on  to  the  shoulder.  Rich  bluish  green  patina 
showing  interesting  fluctuations.  Height,  8*4  inches 

366.  Graeco-etruscax  Broxze  Two-handled  Vase,  with  Cover 
Ovoid  urn  of  classic  form,  with  two  reeded  loop  handles  joined  to 
the  body  each  by  two  spade-shaped  appliques  embossed  with  rude 

O  Silenus  masks;  the  flaring  lip  ornamented  with  beading  and  an 

echinus  border.  Upon  the  flat  cover  stand  two  small  figures  of  a 
naked  nymph  and  a  youth  with  a  long  tail.  Green  patina. 

Height,  i8>4  inches 

367.  Etruscax  Broxze  Covered  Cixerary  Urn- 
Wide-mouthed  globular  vase  with  flat  lip,  upon  which  are  three 
beautiful  figures  of  couchant  lions;  slightly  rounded  and  circular 

* y  cover  incised  with  lappets  and  surmounted  by  a  standing  nude 

r  "J male  figure  of  an  athlete  holding  a  discus.  Green  patina. 
/  Height,  15^  inches 

Note:  An  Etruscan  vessel  of  a  type  which  has  been  found  near 

Capua,  and  belonging  to  the  general  group  of  Campanian  bronzes.  Cf. 

the  catalogue  of  the  Hotel  Drouot  sale  of  May  1 9-2.1,  1910,  p.  11. 


KINDLY    READ    CONDITION'S    OF    SALE    IN    FOREPART    OF  CATALOGUE 


368.  Panel  of  Small  Greek,  Etruscan,  axe>  Roman  Bronze 
Ornaments  and  Coins 

V  J  Comprising:  fibulae,  small  statuettes,  keys,  antefixes,  necklaces, 
coins,  bosses,  and  other  small  ornaments  of  various  periods, 
mounted  upon  a  panel. 

369.  Panel  of  Small  Greek,  Etruscan  and  Roman  Broxze 
— Ornaments  and  Coins 

"V  J        Companion  to  the  preceding. 


ITALIAN  MAJOLICA 

370.  Pair  Faenza  Pharmacy  Bottles  Early  XVI  Century 
Globular  tall-necked  bottles  painted  in  majolica  colors  of  blue, 
yellow,  green,  and  orange  with  decorative  borders  of  floral  scroll- 

&  O  O  i°Ss  aQd  diapers  surrounding  pyriform  cartouches  with  figures  of 
Lucretia  and  S.  Jerome,  above  drug  labels  with  blue  Gothic  let- 
tering. In  exceptionally  fine  preservation. 

Heights,  i6><  inches  and  17  inches 
From  Arnold  Seligmann,  Rev  &  Co.,  Xew  York,  1918 

371.  Urbino  Plate  of  Important  Size  XVI  Century 
The  Plagues  of  Egypt.  View  of  a  rocky  open  space  before  a  large 
city,  with  glimpses  of  lakes;  in  the  sky  above  appears  God  the 
Father,  and  throughout  the  landscape  figures  of  the  hapless 
Egyptians  praying  in  terror  to  the  avenging  deity.  Repaired. 

Diameter,  17^  inches 
Collection  of  Prof.  Elia  Volpi,  Florence,  1910 


00 


371.  Urbino  Tazza,  Lustred  at  Gubbio  by  Maestro  Giorgio 

XVI  Century 

Allegory  of  Love.  Depicting  a  matron  in  a  rose  gown  and  blue 
cloak  standing  beside  a  column  in  a  meadow,  beyond  which  is  a 
-  river  and  a  glimpse  of  a  walled  town;  the  figure  of  Maternity 

U  O  C  "   watches  a  cupid  embracing  a  young  girl  beneath  a  tree  at  the  left. 

Painted  in  faience  colors,  beautifully  enriched  with  the  ruby 
lustre  of  Gubbio.  Signed  on  the  back,  M.  Go.  da  Gubio,  and 
dated  1530.  Edges  repaired.  Diameter,  io}4  inches 

From  Seligmann  &  Co.,  Xew  York,  1911 
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Ureixo  Plate  with  the  Arms  of  Goxzaga  and  D'Este.  by 

NlCCOLO  DA  UrBIKO  XI  I  Century 

Plate  with  deeply  hollowed  cavern  painted  with  cupid  supporters 
flanking  the  shield  of  Gonzaga  and  d'Este.  the  broad  marli  depict- 
ing a  landscape  with  figures  of  kings,  pastoral  musicians,  and 
fauns.  Repaired.  Diameter,  n  inches 

Sate:  This  fine  plate  comes  from  a  famous  service  executed  about 
1515  for  Isabella  d'Este,  the  wife  of  Gianfrancesco  Gonzaga  of  Man- 
tua. Two  plates  of  this  service  are  illustrated  in  M.  L.  Solon,  A  His- 
tory and  De script ion  of  Italian  Majolica,  1907:  one  in  the  British  Mu- 
seum QpL  XXF;  and  one  in  the  Victoria  and  Albert  Museum  (pi. 

xxn). 

Collection  of  Frederic  Spitzer,  Paris,  1890 
Collection  of  Heinrich  Wencke,  Hamburg 
From  Seligmann      Co..  New  York,  1911 


,74.  Important  Cattaggiolo  Spouted  Vase  Early  XFJ  Century 

Globose  pyriform  vase  with  wide  embryo  neck  terminating  in  two 
spouts  and  sustaining  a  twisted  blue  handle,  all  supported  bv  four 
small  cherub  heads;  the  body  of  the  vase  decorated  on  an  ochre 
yellow  ground  in  green,  yellow,  blue,  and  purple  with  interlacing 
Renaissance  scrollings,  mascarons,  and  Raphaelescjue  grotesques, 
centring  four  escutcheons.  The  two  principal  coats  embody  the 
arms  of  Chigi  and  the  Empire,  the  latter  surmounted  by  a  papal 
crown;  between  them  are  roundels  with  the  escutcheons  of  the 
Pucci  and  a  branch  of  the  Medici  familv,  surmounted  by  cardi- 
nals' hats.  Upon  the  spouts  appear  the  monograms  p  a,  a  mark  of 
Caffaggiolo.  Spouts  repaired.  Height,  17^  inches 

Sett:  This  remarkable  vase,  of  unexampled  richness  and  varietv  of 
coloring,  dates  from  about  1515.  For  the  mark,  cf.  Fortnum,  No.  16; 
see  also  catalogue  of  the  Victoria  and  Albert  Museum  Majolica,  Xos. 
1719-55  and  4037-56.  The  Caffaggiolo  factory  was  a  Medici  founda- 
tion, and  the  vase  was  undoubtedly  executed  to  the  commission  of  a 
Medici  prelate,  perhaps  Pope  Leo  X  '1513-n). 

Collection  Mme.  D'Yvon,  Paris,  1891 
Collection  of  Heinrich  Wencke,  Hamburg 
From  Seligmann      Co.,  Xew  York,  191c 
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Pair  Faenza  Two-handled  Pharmacy  Bottles  XVI  Century 
Tall-necked  pyriform  bottles  with  spirally  twisted  blue  and  yel- 
low ribbon  handles,  painted  in  fine  majolica  colors  with  decora- 
tive border  of  leaf  scrollings,  and  a  label  with  inscription  sur- 
rounding the  half-length  figure  of  a  young  girl  in  urban  costume 
of  the  period.  Both  repaired  at  neck.  Heights,  and  17  inches 
Collection  of  Heinrich  Wencke,  Hamburg 
From  Arnold  Seligmann,  Rey  &  Co.,  New  York,  1918 

Faenza  Ewer,  by  Baldassare  Manara  XVI  Century 

Sturdy  ovo-globular  body,  with  a  short  and  wide  spouted  neck 
and  broad  strap  handle.  The  vase  is  elaborately  decorated  in  blue, 
green,  orange,  and  yellow  with  subjects  after  Mantegna:  in  the 
centre  of  the  scene  the  Adoration  of  the  Infant  Christ  in  the  man- 
ger, with  angels  above  the  figures  of  animals  and  shepherds  in  the 
field;  at  the  left  the  struggle  between  Hercules  and  Antaeus,  and 
at  the  right,  the  youthful  Samson  killing  the  lion,  accompanied 
by  banderoles  with  appropriate  captions,  a  label  below  the  central 
group  dated  1536.  Repaired.  Very  rare.  Height,  14  inches 

Collection  of  Alessandro  Castellani,  Rome 
Collection  of  Heinrich  Wencke,  Hamburg 
From  Seligmann  &  Co.,  New  York,  1910 

LIMOGeS   PAINTED   FNAMFLS  OF 
THF  XV-XVI  CENTURY 

JEAN  PENICAUD  III 
French:  XVI  Century 

377.  The  Entombment 

The  bleeding  body  of  the  dead  Savior  is  being  lowered  into  the 
tomb  under  the  grief-stricken  gaze  of  eight  personages,  among 
whom  are  discernible  the  Virgin  in  a  dark  hooded  cloak,  S.  John, 
and  S.  Joseph  of  Arimathea.  The  faces  are  finely  drawn  and  the 
plaquette  notable  for  the  brilliant  blue  of  the  enamel  upon  the 
sarcophagus.  Framed.  Height,        inches;  width,  inches 

Stamped  on  the  back  with  the  poingon  P  of  the  Penicaud  atelier 
Collection  Sigismond  Bardac,  Paris 
From  Seligmann,  Paris 
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PIERRE  REYMOND 
Frenxh:/.  1530-1581 

378.  Virgin"  and  Child  ^ored  by  W  orshippers 

In  rhe  centre  of  the  scene,  upon  a  golden  podium,  stands  the 
Virgin  in  blue  robes,  holding  the  nude  Child  upon  her  right  arm, 
her  white  mantle  spread  wide  by  two  angels  bearing  banderoles; 
the  Child  gives  the  benediction  to  a  crowd  of  kneeling  clerks  in 
J-  holy  orders  and  other  pious  men,  of  whom  the  nearest  figure  in 
theright  foreground,  wearing  turquoise  garment  and  purple  cloak, 
is  probably  the  donor.  Background  of  blue  sky  studded  with  gold- 
en stars.  Small  restorations.  Framed. 
Signed  upon  podium  with  initials  P.R.,  and  dated  1534 

Height,  4^  inches;  width,  4  inches 
Collection  Sigismond  Bardac,  Paris 
From  Seligmann,  Paris,  1909 

JEAN  COURTEYS 
French:^.  1531-1540 

379.  The  Adoration*  of  the  Magi 

The  three  Kings  are  kneeling  before  the  Holv  Familv,  who  are 
grouped  at  the  right  in  front  of  the  manger  with  its  animals;  in 
the  left  middle  distance  are  three  attendants  holding  the  Kings' 
J  horses.  A  star  shines  down  from  the  night  sky,  illuminating  the 
scene  and  the  landscape  of  fields  and  hills,  which  is  dominated  by 
a  broken  column.  The  robes  of  the  personages  are  executed  in  pur- 
ple, two  shades  of  blue,  and  green,  enriched  with  gold.  Framed. 
Signed  on  base  of  column  with  initials,  I.  C. 

Oval:  Height,  7^2  inches;  width,  6}£  inches 
From  Arnold  Seligmann,  Rev  crCo.,  Xew  York,  1918 

SUZANNE  DE  COURT 
French  :  Late  XVI  Century 

380.  S.  John 

Seated  figure  in  purple  and  blue  robes  in  the  right  foreground, 
writing  on  his  tablets,  and  accompanied  by  a  golden  eagle;  above 
him  are  the  spreading  branches  of  a  tree  and  at  upper  left  the  ap- 
parition  of  an  angel  in  a  gold  and  purple  cloud.  Framed. 

Height,  A^yi  inches;  width,  3^  inches 
Signed  above  with  initials  S.C. 
From  Arnold  Seligmann,  Rey  cr  Co.,  New  York 
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JEAN  PENICAUD  I 
Frexch:/.  15 10-1544 

381.  The  Extombmext 

Magnificent  composition  of  seven  figures,  including  the  Virgin 
and  S.  Joseph  of  Arimathea  in  blue  cloaks,  surrounding  the  body 
of  the  dead  Christ,  which  is  being  lowered  upon  a  white  pall  into 
the  tomb;  the  faces  of  the  spectators  express  the  acutest  degrees  of 
grief.  Under  the  night  sky  appears  a  green  landscape  with  rock- 
ery at  left  and  right  and  a  distant  city;  a  flowering  white  shrub 
blazes  in  the  right  foreground.  The  robes  of  the  group  are  exe- 
cuted in  turquoise  and  lapis  blue,  purple,  brown,  and  green,  en- 
riched with  gold.  Framed.  Height,  10^  inches;  ividth,  9^4  inches 
From  Seligmann,  Paris,  1909 


MASTER  OF  THE  ORLEANS  TRIPTYCH 
Frexch:  XVI  Century 

38Z.  Adoratiox  of  the  Ixfaxt  Christ 

Depicting  the  kneeling  figure  of  the  Virgin,  in  purple  robe  and 
blue  cloak,  and  the  bearded  figure  of  S.  Joseph  as  a  shepherd,  in 
O  robes  of  purple,  blue,  and  gold,  with  his  crook  upon  the  green- 

sward before  the  infant  Savior;  behind  is  the  manger  with  ani- 
mals, and  in  the  distance  the  angel  appearing  to  the  other  shep- 
herds and  their  flocks.  Framed.     Height,  8  inches;  width,  6  inches 

Note:  This  enamel  belongs  to  a  group,  formerly  identified  with 
the  work  of  Nardon  Penicaud,  the  most  important  production  of 
which  is  the  famous  Triptych  in  the  Musee  Archeologique  at  Orleans, 
depicting  the  Annunciation  with  the  Figures  of  David  and  Isaiah.  The 
fearless  and  realistic  portraiture  recalls  more  nearly  the  work  of  the 
Monvaerni  group,  and  the  master  has  not  hesitated  to  depict  homely 
and  rugged  types  with  the  utmost  faithfulness;  the  Orleans  enamels 
have  the  direct  appeal  of  their  primitive  feeling.  A  variation  of  the 
present  plaque,  virtually  identical  with  it,  is  in  the  Musee  de  Lyons 
(Lambert  bequest  of  1850)  and  is  illustrated  in  J.  J.  Marquet  de  Vas- 
selot,  Les  Emaux  Limousins,  1911,  No.  70,  PI.  XXV. 

From  Seligmann CT Co.,  New  York  (as  by  Nardon  Penicaud),  1910 
82. 
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MONVAERN1 
Frexch:  Lace  XV  Century 

383.  The  Crucifixion" 

Depicting  Christ  cruciiied  between  the  two  thieves,  with  the 
swooning  Virgin,  in  a  dark  blue  robe,  upheld  by  S.  John,  who  is 
gowned  in  purple,  and  a  holy  woman  with  a  white  hooded  cloak; 
at  the  right  are  two  men  on  horseback,  one  of  them  the  donor  in 
full  armor  (vide  infra).  In  the  background  a  landscape  with  a 
winding  river,  trees,  and  a  turreted  and  walled  city;  at  lower  left 
and  right  in  the  extreme  foreground  are  two  escutcheons.  Framed. 

Height,  7^-4  inches;  length,  S}4  inches 

\::;:  A  rare  primitive  enamel  of  the  fifteenth  century,  the  earliest 
period  of  painted  enamels,  and  belonging  to  a  group  classed  under  the 
name  of  Monvaerni,  signature  first  found  in  more  or  less  decipherable 

  form  in  1843  and  1S65,  and  around  whose  name  there  has  since  been 

J  O  grouped  by  the  researches  of  MM.  Demartial  and  de  Vasselot  a  consid- 
erable corpus  of  related  work.  Nothing  is  known  of  his  life,  but  the 
work  of  the  atelier  is  forceful,  realistic  in  the  highest  degree,  primi- 
tive in  coloring,  and  often  ^as  in  the  present  example)  under  Italian 
influence. 

The  present  plaque  has  a  counterpart  in  the  Louvre  and  another  in 
the  Pierpont  Morgan  wing  of  the  Metropolitan  Museum  of  Art;  for 
this  see  Breck  and  Rogers,  Handbook,  192.5,  fig-  71.  The  two  shields 
on  the  present  enamel  do  not  bear  the  arms  of  Guy  de  Montfaucon  as 
recorded  in  the  Fillon  catalogue,  but  those  of  a  member  of  the  notable 
Dinemation  family  of  Limoges  and  his  wife  ^M-irqus:  ie  Vasselot.  La 
Emaux  Limousins,  192.1,  p.  46).  Compare  also  the  Catalogue  of  European 
Enamels  of  the  Burlington  Fine  Arts  Club,  London,  1S9-,  plate  XVI. 

Collection  Raife,  Paris,  1867 
Collection  Benjamin  Fillon,  Paris,  1882. 
Collection  of  J.  Pierpont  Morgan,  New  York 
From  Seligmann  CT  Co.,  New  York 

Described  by  G.  Noel  and  illustrated  in  L  Art,  Vol.  XXVLU,  1881, 
pi.  p.  156 

Recorded  by  A.  Demartial  in  the  Bull.  Soc.  Arch.  Hist.  Limousin, 
1910,  No.  15 

Described  by  J.  J.  Marquet  de  Vasselot  in  the  Revue  Archeologique, 
1911 

Described  and  illustrated  in  J.  J.  Marquet  de  Vasselot,  Les  Emaux 
Limousins,  192.1,  p.  117,  No.  15  and  pi.  IV 
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LEONARD  LIMOUSIN 
Frexch:  1505-C.1577 

384.  Portrait  of  Charles,  Comte  de  Moxtpexsier,  Coxxetable 
de  bourbox 

Superb  head-and-shoulders  portrait  in  profile  to  the  left,  wearing 
buff  and  white  doublet  and  shirt,  with  fur-edged  collar  and  black 
and  gold  cap  with  a  white  plume,  the  head,  with  its  striking  black 
beard  and  moustache,  posed  before  a  brilliant  lapis  blue  back- 
ground. Small  restorations  at  three  corners.  Framed. 

Height,  8  inches;  width,  6  inches 

_  Note:  Charles  de  Bourbon  (1490-152.7)  was  the  son  of  Gilbert  de 

Bourbon  and  Claire  de  Gonzaga;  he  married  at  the  age  of  fifteen,  in 
1505,  Suzanne,  daughter  of  Anne  de  France,  thereby  becoming  the 
richest  noble  in  Europe.  He  fought  with  Louis  XII  in  Italy,  1507-9, 
and  was  made  Connetable  de  France  by  Frangois  ia ;  commanded  at 
Marignano,  1515;  was  Viceroy  of  Milan  in  1519,  and  was  bereaved  of 
his  wife  in  15 11.  Losing  favor  with  Francois,  he  plotted  with  Charles 
V  and  Henry  VIII  against  the  King,  but  was  betrayed  to  Frangois;  he 
fled,  returned  to  raise  the  siege  of  Pavia  in  1515,  and  was  killed  in  the 
attack  on  Rome  on  May  6,  152.7. 

Painted  about  15x5 

Collection  of  Gaston  d'Orleans,  brother  of  King  Louis  XIII  of 
France 

Collection  of  the  Duchesse  de  Montpensier,  La  Grande  Madem- 
oiselle (16x7-1693) 

Collection  of  the  Bourbon-Penthievre  family 

Collection  of  Louis  Philippe,  Due  d'Orleans  (1773-1850),  after- 
wards Louis  Philippe,  King  of  the  French 

Collection  of  Antoine-Marie  d'Orleans,  Due  de  Montpensier 
(182.4-1890)  his  son,  San  Telmo,  near  Seville 

Collection  of  Marie-Isabelle,  Comtesse  de  Paris  (b.1848),  his 
daughter,  Chateau  de  Randan  (Puy-de-D6me) 

Collection  of  H.M.  Amelie  de  Bourbon,  Queen  of  Portugal 
(b.1865),  her  daughter 

From  Arnold  Seligmann,  Rev      Co.,  New  York,  1912. 

Described  and  illustrated  in  L.  Bourdery  and  E.  Lachenaud, 
L'Oeuire  des  Peintres  Emailleurs  de  Limoges,  Leonard  Limosin,  1897, 
No.  7 
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AN  IMPORTANT   SERIES   OF   TWELVE  PLAQUES 
BY  NARDON   PES  ICAUD,    DEPICTING  THE 
SCENES   OF   THE   PASSION  AFTER  ENGRAVINGS 
BY  MARTIN  SCHONGAUER 


NARDON  PENICAUD 
French:  c.  1470-1541  3 

385  a.  Christ  ox  the  Mount  of  Olives 

Depicting  the  kneeling  Savior  in  purple  cloak  watching  the  ap- 
parition of  the  angel  above  a  green  cliff;  soldiery  led  bv  Judas  are 
approaching  cautiously  in  the  distance  at  the  right,  and  in  the 
foreground  are  the  sleeping  apostles  in  robes  of  blue,  purple, 
brown,  and  yellow.  The  trees,  flowers,  and  haloes  of  the  saints 

O"     are  jeweled  with  colored  enamels.  Framed. 

Height,  6^4  inches;  width,  5  inches 

Note:  The  remarkable  series  of  original  engravings  of  the  Passion 
by  Martin  Schongauer  is  one  of  the  most  celebrated  in  the  historv  of 
the  art,  and  has  formed  a  basis  for  much  important  work  in  other 
media.  Variations  of  this  series  by  the  Master  of  the  Monogram  B  —  S, 
by  Wenceslas  von  Olmiitz,  by  the  engraver  H  +  R,  and  by  Johann  von 
Culm  bach  exist;  and  many  wood  carvings  and  miniatures  of  the  per- 
iod show  the  influence  of  these  compositions.  The  above  subject  is 
recorded  as  follows:  A.  Bartsch,  Li  Ptmtrt  Graitur,  1S66,  VI,  Sch.  9; 
G.  Duplessis,  O'.uvt'.s  dt  Martin  Schongauer,  1SS1,  9;  Hans  Wendland, 
Martin  Schongautr  als  Kupferstecber,  1907,  p.  67;  and  Max  Lehrs,  Ratal 01 
dtr  Kurf'.r::::'::  Marr:n  S:'<::r.zsu'.r:.  191s.  19. 

Collection  of  King  Ferdinand  II  of  Portugal 

Collection  of  Heinrich  Wencke,  Hamburg,  Cologne  1S9S 

Collection  of  Charles  Mannheim 

From  Seligmann  CT  Co.,  New  York  (as  by  Jean  Penicaud  I),  190S 
Exposicao  Retrospectiva  de  Arte  Ornamental,  Lisbon,  i88i,  No. 
F.  17 

Illustrated  in  C.  Relvas,  Album  de  Photot)pias  da  Exposicao  Retro- 
spectiva de  Arte  Ornamental  em  Lisboa,  pi.  11 

Described  in  J.  J.  Marquet  de  Vasselot,  Les  Emaux  Limousins, 
19x1,  No.  107,  p.  2.73  and  pp.  118-9 
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385  b.  Christ  is  Bound 

The  Savior  in  purple  robes,  His  hands  bound,  is  led  away  by  the 
soldiers  from  the  Mount  towards  the  city;  in  the  left  foreground 
stands  the  apostle  in  purple  and  yellow  robes  and  blue  cloak, 
O  O  Q~  grasping  his  sword,  with  which  he  has  cut  off  the  ear  of  the  High 
Priest's  servant  who  lies  squirming  upon  the  ground.  The  trees 
and  flowers  upon  the  grass  are  jeweled  with  colored  enamels. 

Height,        inches;  ividth,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  385A.  Bartsch, 
ic.  Duplesis,  10.  Wendland,  p.  67.  Lehrs,  10. 


385c.  Christ  Before  the  High  Priest 

The  Savior  is  surrounded  by  a  horde  of  mocking  soldiery  and 
people  in  the  hall  of  the  palace;  He  stands  before  a  canopied 
throne  with  hands  bound,  while  the  angry-  crowd  threatens  Him, 
one  tearing  His  hair.  Framed. 

Height,        inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  3 85 a.  Bartsch, 
11.  Duplessis,  11.  Wendland,  p.  68.  Lehrs,  u. 


385 d.  The  Flagellation  of  Christ 

The  nude  figure  of  the  Savior,  wrapped  in  a  loin  cloth,  is  tied  to  a 
pillar,  His  cloak  thrown  upon  the  tiled  green  floor  before  Him; 
on  either  side  the  executioners  are  wielding  their  lashes,  while 
His  body  bleeds  from  a  hundred  wounds.  Framed. 

Height,  6^  inches;  ividth,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  3 85 a.  Bartsch, 
11.  Duplessis,  11.  Lehrs,  11. 


385  e.  Christ  Crowned  with  Thorns 

The  seated  figure  of  the  Savior,  with  coronet  of  thorns,  wrapped 
in  His  purple  cloak  and  with  His  body  bleeding  from  the  wounds 
of  the  Flagellation,  is  surrounded  by  the  threatening  figures  of 
soldierv  and  citizens  within  the  palace.  Framed. 

Height,  6^4  inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  3S5A.  Bartsch, 
13.  Duplessis,  13.  Wendland,  p.  68.  Lehrs,  13. 
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385  f.  Christ  Before  Pilate 

The  Roman  Governor,  wearing  a  blue  robe  with  yellow  sleeves, 
is  seated  upon  his  jeweled  throne,  washing  his  hands  by  the  aid 
of  a  basin  and  ewer  held  by  an  attendant;  at  the  right,  the  sol- 
diery- are  dragging  off  the  condemned  Christ,  Who  wears  a  long 
&  O  O      purple  robe.  On  the  steps  of  the  throne  are  two  favorite  dogs. 

Framed.  Height,  6^  inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  3S5A.  Bartsch, 
14.  Duplessis,  14.  Wendland,  p.  68.  Lehrs,  24. 


385  g.Christ  Shows*  to  the  People 

The  nude  figure  of  the  Savior,  bleeding  from  the  manifold  wounds 
of  His  flagellation,  and  wrapped  in  His  purple  cloak,  stands  at 
Q  q  -      the  head  of  a  flight  of  three  steps,  facing  a  mocking  crowd  of 
^      soldiery  and  citizens  at  the  right.  At  lower  left  is  the  figure  of  a 
white  dog,  admirably  Gothic  in  character.  Framed. 

Height,  6^4  inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  3 85 a.  Bartsch, 
15.  Duplessis,  15.  Wendland,  p.  68.  Lehrs,  15. 


385  h.Christ  Carrying  the  Cross,  Comforted  by  S.  Yerontca 
.  _^The  Savior,  wearing  His  purple  cloak  and  carrying  the  heavy 
'  Q  Cross,  is  led  by  soldiery  and  citizens  through  the  raised  portcullis 
into  the  streets  of  the  city,  accompanied  by  two  mourning  saints; 
in  the  left  foreground  is  the  kneeling  figure  of  Veronica  in  mauve 
robe,  turquoise  hood,  and  yellow  cloak,  holding  the  handker- 
chief upon  which  is  impressed  the  miraculous  image.  Framed. 

Height,  6}i  inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  3S5A.  Bartsch, 
16.  Duplessis,  16.  Wendland,  p.  56.  Lehrs,  2.6.  A  painting  of  this 
subject,  given  to  Schongauer,  was  in  the  Onnes  van  Nijenrode  sale  at 
Amsterdam,  July,  1933. 
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385 j.  The  Crucifixion 

Christ  upon  the  Cross  between  the  two  thieves,  with  the  mourn- 
ing figures  of  the  Virgin  and  the  Marys  and  S.  John,  in  robes  of 
light  and  dark  blue,  turquoise,  purple,  brown,  and  ochre  yellow, 
with  skulls  upon  the  grass  of  Golgotha.  Framed. 
O  O  (j  Height,        inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  3 85 a.  Bartsch, 
17.  Duplessis,  18.  Wendland,  p.  68.  Lehrs,  27.  The  composition  has 
been  amplified  by  the  addition  of  the  figures  of  the  thieves,  which  do 
not  appear  in  the  Schongauer  engraving. 


385  k.  The  Entombment 

The  nude  figure  of  the  dead  Christ  is  lowered  gently  into  the 
tomb  by  a  group  of  seven  of  the  faithful,  among  whom  are  the 
figures  of  the  Virgin,  S.  Joseph  of  Arimathea,  and  S.  Man-  Mag- 
dalene. In  the  background  under  the  night  sky  is  the  hill  of 
Golgotha  with  the  three  tau  crosses.  Framed. 

Height,        inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  385A.  Bartsch, 
18.  Duplessis,  18.  Wendland,  p.  68.  Lehrs,  2.8. 


385  l.  Christ  Descends  into  Hell 

The  dead  Savior,  His  body  wrapped  in  a  purple  cloak,  in  the 
lower  parts  of  the  earth  QEphes.  IV,  9),  appearing  before  the  gates 
of  Hell;  four  ferocious  demons  are  attempting  to  prevent  the 
egress  of  a  crowd  of  naked  men  and  women  who  sally  forth  to 
beg  for  forgiveness.  Framed.    Height,        inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Number  385A.  Bartsch, 
19.  Duplessis,  19.  Lehrs,  Z9. 
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385  m.  The  Resurrzctiox 

The  nude  figure  of  the  Savior  in  His  purple  cloak,  rising  from  out 
of  the  tomb,  an  angel  moving  aside  the  lid  of  the  sarcophagus; 
the  first  of  the  four  sleeping  soldiers  has  awakened  in  fright  at 
the  sight  of  the  apparition,  and  crouches  terrified  in  the  right 

j         foreground.  Framed.  Height,  6^  inches;  width,  5  inches 

See  note  and  list  of  collections,  etc.,  on  Xumber  3 85 a.  Bartsch, 
ic.  Duplessis,  20.  Lehrs,  30. 


NARDON  PEXICAUD 
French:  c.  1470-1541-3 

386.  The  Entry  into  Jerusalem 

Depicting  the  Savior  in  a  magnificent  purple  robe,  riding  upon  a 
white  ass  and  followed  by  apostles  and  holy  men  on  foot,  be- 
fore the  walled  gate  of  the  city  at  the  right;  He  is  greeted  by  four 
citizens,  and  in  the  fork  of  a  tree  before  the  gate  is  the  figure  of  a 
youth  strewing  flowers.  The  costumes  of  the  personages  are  rich 
„  with  lapis  blue,  mauve,  green,  and  gold,  and  on  the  greensward 
are  blossoming  tiny  white  flowers.  Framed. 

Height,  10^2  inches;  u  idth,  9^  inches 

Note:  Marquet  de  Vasselot  (*p.  cit.,  p.  190)  considers  this  fine  en- 
amel to  be  perhaps  an  early  work  of  the  Jean  Penicaud  I  atelier,  still 
retaining  the  characteristics  of  Xardon  Penicaud's  work;  and  he  cites 
the  features  of  the  personages  in  this  respect,  while  remarking  that  the 
flowering  trees  are  more  characteristic  of  the  Jean  Penicaud  technique. 
The  plaque  is,  however,  so  much  in  the  style  of  the  earlier  master 
that  I  have  retained  here  the  traditional  attribution.  De  Vasselot 
adds  that  the  scene  seems  to  be  taken  from  a  composition  by  the  an- 
onymous engraver  L  c  z  'Bartsch,  VI,  p.  361,  No.  1),  for  which 
compare  Bulletin  of  the  Boston  biuscum  of  Fine  Arts,  October,  191 5,  Vol. 
XIII,  and  April,  1919,  Vol.  XVII. 

Collection  Mme.  Lelong,  Paris 
Collection  Sigismond  Bardac,  Paris 
From  Seligmann,  Paris 

Exposition  des  Primitifs  Francais,  Paris,  1904.  Xo.  141 
Described  and  illustrated  in  J.  J.  Marquet  de  Vasselot,  Les  Emaux 
Limousins,  192.1,  p.  324,  Xo.  161,  pi.  LXV 
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MONVAERXI 
Frexch  :  Late  XV  Century 

387.  The  Adoration  of  the  Ixtaxt  Christ 

Depicting  the  Virgin  and  S.  Joseph,  in  blue  and  brown  robes, 
kneeling  on  either  side  of  the  Child  on  a  flowering  sward;  behind 
them  are  animals,  and  at  the  left  a  manger.  On  the  opposite  bank 
of  the  river  in  the  middle  distance  are  shepherds  in  the  hills, 
/  startled  by  the  apparition  of  two  angels  bearing  banderoles  an- 
nouncing the  Nativity.  A  portion  of  the  enamel  at  lower  right  is 
abraded.  Framed.  Height,  8  inches;  length,  8  inches 

Note:  Two  variations  of  this  enamel,  almost  identical  with  the 
present  plaque,  are  in  the  Czartoryski  Museum  in  Cracow  and  in  the 
Musee  de  Lyons  (Lambert  bequest  of  1850),  the  former  being  illus- 
trated in  Marquet  de  Vasselot,  op.  cit.,  No.  43,  PI.  XIV.  For  Mon- 
vaerni,  see  also  note  to  Number  383. 

From  Seligmann,  Paris,  1909 


FOUR   PLAQUES   FROM   A    RARE  SERIES 
BY   THE   'MASTER   OF   THE   AENEAIDE'  AFTER 
WOODCUT  S   EXECUTED    BY   SEBASTIAN  BRANT 
PUBLISHED   IN  1502. 

MASTER  OF  THE  AENEAIDE 
French:/.  1515-30 

388  a.  Aeneas  Prepares  the  Funeral  Rites  of  Polydorus  in 
Thrace  (Am.,  Bk.  Ill) 

At  the  right,  before  a  walled  city,  is  a  greensward  crowded  with 
figures;  in  the  right  foreground  a  priest  and  his  acolyte  prepared 
to  sacrifice  a  young  bull  to  the  gods,  while  behind  them  are  seen 
O  the  kneeling  figure  of  Aeneas,  and  two  women  bending  over  the 
recumbent  form  of  Polydorus,  son  of  Priam;  a  sailor  moors  their 
vessel  to  the  shore.  The  hero's  ship  rides  at  anchor  in  the  left  fore- 
ground. Framed.  Height,  8^  inches;  width,  8  inches 

Note:  The  woodcuts  of  the  Aeneaide  from  which  the  present  series 
of  enamels  was  made  appeared  in  the  famous  Griininger  Virgil  pub- 
lished at  Strasbourg  in  1501,  and  were  executed  under  the  direction 
of  the  scholar  Sebastian  Brant;  this  edition  contained  in  all  115  illus- 
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trations,  many  of  which  were  used  in  a  German  edition  published  in 
1 5 1 5 ,  and  in  modified  form  in  Italian  editions  from  1519101551.  French 
editions  were  also  published  at  Lyons  by  Jean  Crespin  in  15 17  and 
1519.  From  the  vitreous  coating  on  the  backs  of  these  plaques,  which 
first  came  into  general  use  about  1510-5,  we  may  follow  M.  de  Vasselot 
in  dating  the  enamel  series  about  1515-30;  the  artist  has  not  been 
identified,  but  his  work  is  related  to  that  of  the  Jean  Penicaud  I  group. 

Only  about  seventy  examples  in  all  of  these  Aeneaide  enamels  are 
known  to  exist.  Nine  are  in  the  Metropolitan  Museum  of  Art,  New 
York,  and  four  in  the  Jules  Bache  collection  were  shown  at  the  Loan 
Exhibition  of  French  Primitives,  October,  1917,  at  the  Kleinberger 
Galleries,  New  York.  All  of  these  referred  to,  including  the  four 
present  examples,  come  from  the  Jules  Porges  collection.  For  a  full 
discussion  of  these  famous  plaques  see  J.  J.  Marquet  de  Vasselot, 
Bulletin  de  la  Societe  de  I'Histoire  de  V  Art  Francais,  1911,  which  has  been 
abstracted  by  Mr.  Joseph  Breck  in  the  Bulletin  of  the  Metropolitan 
Museum  of  Art,  April,  1915. 

Painted  about  15x5-30 

Collection  Jules  Porges,  Paris 

From  Arnold  Seligmann,  Rev  (LT  Co.,  New  York 


388 b.  Aeneas  and  Acestes  Watching  the  Trojan  Naval  Games 
(Aen.,  Bk.  V) 

Upon  the  grassy  shore  of  Sicily,  bordered  with  rocks  at  the  right, 
is  an  enclosure  behind  which  are  the  figures  of  Aeneas  and  his 
host,  Acestes,  followed  by  a  body  of  men-at-arms  carrying  hal- 
berds; Aeneas  gestures  in  the  direction  of  his  racing  boats  on  the 
waters  of  the  inlet,  which  are  manned  by  oarsmen  under  the 
command  of  Gyas,  Mnestheus,  Cloanthus,  and  Sergestus.  Slight 
abrasions  and  repairs  appear  upon  the  edges  of  the  enamel. 
Framed.  Height,  8^4  inches;  width,  8  inches 

See  note  to  Number  3 88a. 
Collection  Jules  Porges,  Paris 
From  Arnold  Seligmann,  Rev  £?°  Co.,  New  York 
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388c.  Aeneas  Awards  the  Prizes  to  His  Captaixs  (Aen.,  Bk.  V) 

The  vessels  of  the  fleet  lie  at  anchor  around  the  rocky  peninsula ; 
Sergestus'  vessel  is  seen  with  broken  mainmast.  Upon  the  grassy 
shore  Aeneas  is  seen  twice,  talking  with  Cloanthus,  the  winner 
of  the  races,  Gyas,  Mnestheus  and  others;  beside  one  of  the 
/  O  0  Q~  groups  is  a  woman  carrying  two  children,  and  in  the  foreground 
is  a  peasant  driving  cattle.  Framed. 

Height,        inches;  width,  8  inches 

See  note  to  Number  3S8A. 
Collection  Jules  Porges,  Paris 
From  Arnold  Seliemann,  Rev      Co.,  New  York 


d.  Ascanius  Kills  Numantjs  Before  Troy  (Aen.,  Bk.  IX) 

A  green  hillside  before  the  walled  city  of  Troy,  which  appears  in 
the  middle  distance;  at  the  right  are  a  group  of  horsemen  forming 
the  advance  guard  of  Turnus,  King  of  the  Rutules.  In  the  fore- 
ground before  the  tents  of  his  camp  stands  Ascanius,  the  son  of 
a  s.  Aeneas,  in  golden  armor;  he  has  loosed  an  arrow  from  his  bow 
U  through  the  neck  of  Numanus,  the  leader  of  the  hostile  soldiery 
approaching  him.  Apollo,  in  a  purple  robe  and  blue  mantle, 
stands  at  his  left,  encouraging  the  Prince.  Framed. 

Height,  8^  inches;  width,  S  inches 

See  note  to  Number  3 88a. 
Collection  Jules  Porges,  Paris 
From  Arnold  Seligmann,  Rev      Co.,  New  York 


92- 


JEAX  LIMOUSIN 
French:  152.8-1610 

.  Stag  Hunts  of  the  King  of  France:  Oval  Plate 
Beautifully  painted  with  a  view  of  a  green  clearing  at  the  edge  of 
a  wood,  with  figures  of  waiting  huntsmen  and  hounds  in  the  left 
middle  distance;  in  the  foreground  the  King,  wearing  blue  and 
purple  dress  and  golden  crown  and  mounted  on  a  white  horse, 
plunges  his  sword  into  the  body  of  the  exhausted  stag,  which  is 
held  at  bay  by  hounds  and  two  huntsmen,  one  carrying  a  spear, 
the  other  grasping  the  animal's  horns.  At  the  right  are  mounted 
noblemen  in  the  King's  train  coming  up  to  witness  the  end  of  the 
hunt. 

Rich  black  border  of  leaf-scrollings  in  gold  and  colored  enamels, 
interspersed  with  white  figures  of  naked  cupids  blowing  horns  and 
riding  dolphins,  and  four  oval  medallions  delicately  painted  with 
classical  deities. 

On  the  reverse  appears  a  large  oval  head  of  a  youthful  deity,  with 
some  necessary  restoration,  surrounded  by  a  framework  of  strap- 
volutes  in  purple,  green,  lapis  blue,  and  turquoise,  in  a  black 
ground,  within  an  outer  border  of  imbricated  gold  leafage.  Has 
stand. 

Signed  below,  Iehan  Limosin 

Height,  13^4  inches;  length,  17  inches 
From  Jacques  Seligmann      Co.,  New  York 
Exhibited  in  the  Hessisches  Landesmuseum,  Darmstadt 
Described  in  the  catalogue  entitled  Grossher%pglich  Hessisches 

Landesmuseum  in  Darmstadt,  1908,  pp.  88-9 
Illustrated  in  Kunstschatfe  aus  dem  Grossher%pgl.  Museum  %u  Darm- 
stadt, n.d.,  No.  8 
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XARDOX  PEXICAUD 
Frexch:  c.  i  4-0- 1 5  41-3 

390.  Triptych:  Scenes  from  the  Life  of  Christ 

The  centre  panel  depicts  the  Crucifixion,  with  the  Savior  between 
the  two  thieves,  crowds  of  mounted  soldiery  with  spears  and 
halberds,  one  of  whom  is  piercing  the  Savior's  side,  and  at  the 
foot  of  the  Cross  the  figures  of  the  Virgin  and  the  holy  women; 
the  left  wing  portrays  Christ  on  the  Mount  of  Olives,  with  the 
sleeping  apostles;  the  right,  the  kiss  of  Judas.  The  costumes  are 
executed  in  light  and  dark  blue,  purple,  turquoise,  green,  and 
ochre  yellow  enamels  enriched  with  gold.  Gilded  bronze  frame 
with  wood  mount.  Height,  9  inches;  xcidth  open,  15  inches 

Note:  This  superb  triptych,  one  of  the  most  important  painted  en- 
amels in  private  hands,  is  given  by  Marquet  de  Yasselot  (of.  cit.,  p. 
346)  to  the  Jean  Panicaud  I  ecole,  presumably  because  the  group  of  the 
holy  women  in  the  central  panel  is  similar  in  composition  to  that  of 
the  Jean  Panicaud  triptych  in  the  Musee  du  Cinquantenaire,  Brussels. 
As  he  does  not  advance  any  reason  for  the  change,  I  have  retained  the 
traditional  ascription  to  Xardon  Penicaud  of  the  catalogues  of  the 
Michel  Boy  collection  and  of  the  Exposition  Universelle  of  1900. 

Collection  Michel  Boy,  Paris,  1905 
From  Seligmann,  Paris,  1909 

Exposition  Universelle  de  Paris,  1900,  No.  1617,  illustrated  p.  133 
Recorded  in  E.  Molinier  and  P.  F.  Marcou,  L' Exposition  Retro- 
spective de  I' Art  Franca is, ,"1900,  p.  91 
Described  and  illustrated  in  J.  J.  Marquet  de  Vasselot,  Les  Emaux 
Limousins,  192.1,  p.  346,  No.  1S8  and  pi.  LXXVI 
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A   SERIES    OF   PLAQUES    BY   L  EO  SARD  LIMOUSIN 
AFTER   THE   WOODCUTS   OF   ALBRECHT   DURER' S 
"LITTLE   PASSION"    AND  EXECUTED 
ABOUT  1533 

LEONARD  LIMOUSIN 

Frexch:  1 5  05 -f.  1 5  77 

391  a.  The  Axxuxciatiox 

Depicting  the  Virgin,  in  crimson  gown  and  blue  cloak  shining 
with  gold,  seated  at  the  right  upon  a  canopied  dais,  the  Holy 
Ghost  above  her  head  and  a  vision  of  God  the  Father  in  the 
clouds  at  upper  left;  the  angel  approaches  her,  bearing  star!  and 
banderole  inscribed:  ante:  mama:  gratia:  pleka:  domikvs:  tecv: 


Small  restorations.  Framed. 

Height,  6^4  inches;  uidth,  inches 


Note  The  present  series  consists  of  fourteen  plaques,  one  of  which 
is  dated  1533,  and  the  designs  for  which  are  taken,  in  the  main,  from 
the  Durer  series  of  thirty-seven  woodcuts  known  as  The  Little  Passion, 
which  were  executed  about  1 509-1 1 .  Some  of  the  designs  follow  faith- 
fully after  the  originals;  others,  as  in  the  first  of  the  series,  are  freely 
treated  and  show  only  the  influence  of  the  original  composition.  Thus 
the  angel  in  the  present  example  is  an  entirely  original  figure.  The 
woodcuts  referred  to  are  recorded  in  Bartsch,  Le  Pe:t;tre  Graieur,  1S66, 
W.  C.  Prime,  The  Little  Passion  of  Albert  Durer,  and  Scherer,  Durer,  1904. 
The  present  plaque  derives  from  the  woodcut  Bartsch,  No.  19, 
Prime,  iv,  and  Scherer,  p.  2.31. 

From  Arnold  Seligmann,  Rey  CT  Co.,  New  York 

391  b.  The  Nativity 

The  manger  is  seen  open  to  the  night  sky,  with  a  huge  star  blaz- 
ing at  upper  right  above  the  wood;  in  the  distance,  a  shepherd 
with  his  flock.  The  infant  Savior  lies  on  a  pallet  surrounded  by 
cherubs;  at  the  left  kneels  the  Virgin  in  blue  robe  and  crimson 
hood,  and  at  the  right  appears  S.  Joseph  in  shepherd's  garb  of 
green  dress  and  white  mantle,  leaning  on  a  crook.  Below  are 
seen  the  heads  of  the  ox  and  the  ass.  Small  restorations  at  upper 
right.  Framed.  Height,  6*4  irxhes;  width,  5^  inches 

See  note  to  Number  391A.  Bartsch,  20.  Prime,  v.  Scherer,  p.  131. 

From  Arnold  Seligmann,  Rey  CT  Co.,  New  York 
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391c.  Christ  Washing  the  Feet  of  His  Disciples 

A  marble  interior  in  the  Renaissance  style,  with  figures  of  eleven 
of  the  disciples;  the  nearest,  wearing  red  doublet  and  blue  and 
gold  cloak,  is  seated  in  the  right  foreground  with  his  bare  feet 
in  a  lava  bo;  the  Savior  in  rose  gown,  with  a  napkin  tied  around 
His  waist,  is  washing  the  feet  of  the  apostle.  Above,  lacing  a 
laurel  swag,  is  a  banderole  inscribed:  comaxt:  Xostre:  Sentevr: 
ihs:  lava:  les:  pies.  Small  restorations.  Framed. 

Height,  63 4  inches;  width,  5^  inches 

See  note  to  Number  391  a.  Bartsch,  2.5.  Prime,  x.  Scherer,  p.  134. 

From  Arnold  Seligmann,  Rev      Co.,  New  York 


391  d.Christ  Taken;  Prisoner 

The  scene  in  the  garden  of  Gethsemane.  Judas  in  golden  robes 
holding  his  bag  of  silver  and  embracing  his  Master,  Who  is  robed 
in  purple;  around  them  are  soldiers  with  halberds,  axes,  and 
ropes,  preparing  to  seize  the  Savior.  In  the  left  foreground  one 
of  the  apostles,  in  blue  gown  and  turquoise  cloak,  strikes  to  the 
ground  a  servant  of  the  High  Priest.  Upon  a  hill  in  the  distance 
is  a  vision  of  one  of  the  miracles.  Framed. 

Height,  6$4  inches;  width,  5^  inches 

See  note  to  Number  391A.  Bartsch,  17.  Prime,  xn.  Scherer,  p.  13  5 . 

From  Arnold  Seligmann,  Rev  CT  Co.,  New  York 


391  e.  Christ  Before  Caiaphas 

The  Savior,  in  purple  robe,  with  bound  hands  and  surrounded  by 
brutal  soldien-,  is  introduced  at  the  left  into  a  court  with  a  can- 
opied throne  at  the  right  upon  which  is  the  wrathful  figure  of 
the  High  Priest  Caiaphas,  who  rends  his  blue  gown  in  anger. 
Above  is  a  banderole  inscribed :  le  descpoir  de  caipxas  mavldict. 
Repaired.  Framed. 

Signed  with  initials  L.L.,  and  dated  1533 

Height,  63  4  inches;  width,  5^2  inches 

See  note  to  Number  3 91  a.  Bartsch,  2.9.  Prime,  m  Scherer,  p.  ^36. 

From  Arnold  Seligmann,  Rev      Co.,  New  York 
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ronniei  :v  ex  e:_  timers  vrieliiz;  their  Lisies  A:  :ie  lc 
fore  an  open  portal,  are  the  bearded  figures  of  two  pries 
Ircrei  rizierrle  is  mscr.'rei  :_z  zcitzmzk  ze  ihs.  Re: 
Framed. 

Signed  upon  column  with  initials,  L.L. 


Christ  Xaizztj  U?:.v 


^ ^ J**~  m^  t^le  recmn^ent  Sa^icH"  upon  the  C 


Height,  6}4  imcbes;  m 
5cr  r ; :c  :;  N _ ~ rcr  ~ir:.;;r_.  ~-    ? r _ rr. ; .  xx:v  >; 

rrc~  Arzcli  Sell  rrzi.".  Rev  CT  C:  .  NV.v  Y"k 
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39JJ 


r 


The  Descext  from  the  Cross 

The  limp  body  of  Christ  is  lifted  gently  from  the  Cross  in  the 
arms  of  a  sturdy  giant  costumed  in  blue  and  green  and  standing 
upon  a  ladder;  below  it  a  second  figure  in  crimson  and  gold  is 
removing  the  nails  from  the  feet  of  the  Savior.  At  left  are  the 
Marys  and  the  weeping  Virgin  in  a  blue  robe,  at  the  right  S.  John 
and  the  bearded  kindly  figure  of  S.  Joseph  of  Arimathea  in  a 
richly  striped  robe,  holding  the  winding  sheet.  Inscribed  above 
on  banderole:  coman  ihs  fvc:  dexsandv  de:  la  x.  Small  repairs. 
Framed. 

Signed  at  lower  left  with  initials,  L.L. 

Height,  6^4  inches;  width,  5^2  inches 
See  note  to  Number  391A.  Bartsch,  4Z.  Prime,  xxvn.  Scherer,  p. 

242.. 

From  Arnold  Seligmann,  Rey  &  Co.,  New  York 

391  k.  The  Entombment 

The  figure  of  the  dead  Christ,  bleeding  from  His  wounds  and 
wrapped  in  a  winding  sheet,  is  lowered  into  the  tomb  by 
S.  Joseph  and  two  other  bearded  men;  at  the  left  appear  the 
mourning  figures  of  the  Virgin,  S.  Mary  Magdalene,  and  three 
other  holy  women.  In  the  background  trees  and  rocks  before 
an  evening  sky  dotted  with  golden  stars.  Small  repairs.  Framed. 

Height,  G}4  inches;  width,  5^2  inches 
See  note  to  Number  391A.  Bartsch,  44.  Prime,  xxix.  Scherer,  p. 

243. 

From  Arnold  Seligmann,  Rey      Co.,  New  York 

391  l.  The  Incredulity  of  S.  Thomas 

The  interior  of  a  mansion  with  central  figure  of  the  resurrected 
Savior  wearing  a  white  loin  cloth  and  a  purple  cloak,  thrown 
back  over  His  shoulders;  at  left  and  right  appear  the  bearded 
figures  of  the  apostles,  the  doubting  Thomas,  in  blue  and  crimson 
robes  and  green  cloak,  thrusting  his  hand  into  the  Savior's 
side.  Above,  a  banderole,  linked  with  a  laurel  swag,  is  in- 
scribed comaxt:  seixt:  thomas:  xe  volet:  pas:  cro:  Repaired. 
Framed.  Height,  6^  inches;  width,  5^2  inches 

See  note  to  Number  391A.  Bartsch,  49.  Prime  xxiv.  Scherer,  p. 

M6. 

From  Arnold  Seligmann,  Rey      Co.,  New  York 
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391  m.Christ  Appearing  to  His  Mother 

At  the  left,  beneath  a  canopy  hung  with  white  draperies,  is  the 
figure  of  Man*  in  crimson  robes  with  white  hood  and  blue  cloak, 
kneeling  at  prayer  before  a  lectern;  at  the  right  is  the  figure  of 
the  resurrected  Savior  in  purple  cloak  with  glory  about  His 
head,  giving  the  benediction.  Small  repairs.  Framed. 

Height,  6^  inches;  width,  inches 

See  note  to  Number  391A.  Bartsch,  46.  Prime,  xxxi.  Scherer,  p. 

244. 

From  Arnold  Seligmann,  Rey  CT  Co.,  New  York 


391  x.  The  Ascexsiox 

The  figures  of  Mary  and  the  eleven  apostles  are  gathered  kneeling 
around  a  green  hillock;  in  a  ring  of  cloud  above  are  discernible 

— y  1  ■      the  hem  of  the  robe  and  the  feet  of  the  Savior  ascending  into 

/J         Heaven  in  a  starry  sky.  Repaired.  Framed. 

Height,  6^4  inches;  width,  5^  inches 
See  note  to  Number  391A.  Bartsch,  50.  Prime,  xxxv.  Scherer,  p. 

M6. 

From  Arnold  Seligmann,  Rey  CT  Co.,  Xew  York 


3910.  The  Descent  op  the  Holy  Spirit 

The  Virgin,  wearing  a  blue  robe  and  with  a  missal  upon  her 
knee,  is  seated  in  the  'upper  room'  surrounded  by  the  bearded 
apostles;  above  in  an  annulus  of  cloud  appears  the  Holy  Ghost 
^  ~y  /""l    within  a  golden  aureole.  Repaired  and  abraded.  Framed. 
/  Signed  upon  a  banderole  of  ihs  with  initials,  L.L. 

Height,  6}>2  inches;  ividth,  5^  inches 
See  note  to  Number  391A.  Bartsch,  51.  Prime,  xxxvi.  Scherer,  p. 

247. 

From  Arnold  Seligmann,  Rey      Co.,  Xew  York 

The  two  following  plaques,  by  the  same  master,  belong  to  an- 
other series  and  are  somewhat  different  in  size. 
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3 91  a.  The  Entombment 

The  body  of  Christ,  scarred  with  wounds,  is  lowered  into  the 
tomb  by  a  bearded  man  wearing  a  golden  cloak,  with  the  figure 
of  S.  Joseph  of  Arimathea  in  turquoise  blue  robes  in  the  left  fore- 
ground; behind  appear  the  Virgin  in  a  blue  cloak,  Mary  Magda- 
lene, and  two  other  holy  women.  In  the  background,  at  the 
^  &  left  and  right,  are  rocky  cliffs  and  between  them  a  view  of  the 
the  city.    Small  repairs.  Framed. 

Height,  5^4  inches;  width,  5^  inches 
From  Arnold  Seligmann,  Rey  &°  Co.,  New  York 


3 91  b.  The  Incredulity  of  S.  Thomas 

The  figure  of  the  resurrected  Savior,  wraped  in  a  white  loin 
cloth  and  purple  and  gold  cloak,  stands  in  a  meadow;  surrounded 
bv  the  bearded  apostles;  the  doubting  Thomas,  in  gold  robes 
0 Q  and  blue  cloak,  kneeling,  thrusts  his  hand  into  the  Savior's  side. 
In  the  starry  sky  above  are  spirals  of  white  cloud.  Small  repairs. 
Framed.  Height,  5^  inches;  width,  5*^2  inches 

From  Arnold  Seligmann,  Rey  CT  Co.,  New  York 


JEAN  COURTEYS 
French:^.  1 531-1540 

393.  King  David  Greeted  by  the  High  Priest:  Tazza  in 
Grisaille 

In  the  right  foreground  is  the  figure  of  David  in  Roman  armor, 
with  helmet  and  cothurnai,  followed  by  a  crowd  of  men-at-arms 
and  spearmen  of  the  army  of  Israel;  at  the  left  appears  the  High 
U  Priest  bearing  a  gift,  followed  by  other  male  attendants  carrying 
ewers;  in  the  middle  distance  is  a  walled  city  on  the  shore  of  a 
river.  Black  border  with  gilded  arabesques.  The  under  side  is 
decorated,  also  en  grisaille,  with  strap-scrollings  supporting  gro- 
tesque heads  and  vases  of  fruit  on  a  black  ground,  with  gold 
arabesques.  Some  restorations.  Has  stand. 

Signed  with  initials  I.C.  Diameter,  10  inches 

Collection  of  Frederic  Spitzer,  1893 
From  Seligmann,  Paris,  1910 
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PIERRE  REYMOND 
French:/.  i53o-i58x 

394.  The  Triumph  of  Amphitrite:  Tazza  in  Grisaille 

Depicting  the  nude  Goddess  astride  a  pair  of  dolphins,  surrounded 
by  tritons  and  nereids,  and  with  a  cupid  drawing  his  bow  in  the 
foreground ;  in  the  distance  a  hilly  landscape  with  scattered  houses . 
Border  of  gilded  Renaissance  scrollings  on  a  black  ground.  The 
under  side  is  decorated,  also  en  grisaille,  with  volutes  ornamented 
with  mascarons,  vignettes  of  river  gods,  and  a  wreath  of  fruit. 
Some  restorations.  Has  stand.  Diameter,  \o%  inches 

Collection  of  Hollingworth  Magniac  (the  Colworth  collection), 

London, 1891 
Collection  of  Sir  C.  Robertson 
From  Seligmann,  Paris,  1910 


PIERRE  REYMOND  (School  of) 
French  :  XVI  Century 

395.  Scenes  from  the  Life  of  Christ:  Nine  Plaques 

Depicting :  the  Redemption  of  Sinners,  a  plaque  somewhat  abraded ; 
the  Crucifixion;  the  Descent  from  the  Cross;  the  Pieta;  the  En- 
jQ  —  tombment;  the  Resurrection;  the  Apparition  of  Christ  to  the  Vir- 
gin, the  Meeting  of  Christ  and  S.  Mary  Magdalene  in  the  Garden; 
and  the  Ascension.  The  plaques  are  carried  out  in  blue,  purple, 
green,  brown,  and  yellowish  enamels  enriched  with  gold.  Framed 
Height  of  each,  about  4^2  inches;  width,  3^  inches 
From  Seligmann,  Paris,  1910 


PIERRE  COURTEYS  (Follower  of) 
French:  XVI-XVII  Century 

396.  Virgin  and  Child  with  S.  Anne  and  Infant  S.  John 

The  Virgin,  in  purple  robes  and  blue  cloak,  is  seated  with  the 
nude  Child  upon  her  knee,  before  Whom  kneels  the  infant  S.  John; 
at  her  right  side  is  S.  Anne.  Background  of  trees  and  black  sky. 
Framed.  Height,  5^  inches;  width,  4  inches 
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397.  Three  Broxze  Table  Vitrixes 

Assorted;  two  upright  and  one  lectern-form  vitrine;  lined  with 
q  q-.    crimson  velvet.  [Lot.] 


398.  Pair  Broxze  Vitrixes 

Lined  with  crimson  velvet,  and  with  three  plate  glass  shelves; 
fitted  for  electricity.  Height,  5  feet  9  inches;  width,  37  inches 


LIMOGES   CHAMPLeVe  ENAMELS 
OF  THE   XIII  CENTURY 


399.  Gilded  Broxze  axd  Limoges  Examel  Chasse 

French,  XIII  Century 

Quadrilateral  gabled  casket  with  pierced  pediment  embossed  with 
three  rosettes,  and  standing  on  short  square  legs.  The  front  is 
decorated  with  scenes  depicting  the  murder  of  S.  Thomas  a 
Becket,  Archbishop  of  Canterbury,  with  his  entombment  upon 
~X-  O  0  t^ie  gable  above;  the  figures  are  reserved  in  a  ground  of  lapis  blue 
enamel,  the  heads  being  modeled  in  relief.  Upon  the  ends  are 
reserved  figures  of  two  saints.  The  decoration  is  enhanced  by 
rosettes  and  ornamental  borders  in  blue,  green,  red,  and  yellow, 
and  the  reverse  of  the  reliquary  is  occupied  by  diapered  lozenge 
patterns.  Height,  6>£  inches;  length,  5^  inches 

Note:  A  cbasse  with  the  same  subject,  recurrent  in  the  iconography 
of  the  period,  was  in  the  Spitzer  collection,  Vol.  I,  No.  2.5  of  the 
catalogue.  Others  may  be  found  in  the  Musee  de  Gueret,  the  Cathedral 
of  Sens,  the  Musee  de  Cluny,  and  elsewhere.  For  a  full  account  of 
these,  see  Rupin,  L'Oeuvre  de  Limoges,  1890,  Vol.  II,  pp.  396-S  and  415. 

Collection  of  Robert  Hoe,  American  Art  Association,  191 1 
ioi 
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400.  Gilded  Broxze  and  Champleve  Examel  Processioxal  Cross 

French,  XII  Century 

Cross  flturte,  inset  with  blue  glass  gems  and  cabochons  of  rock 
crystal;  with  interesting  archaic  figures  of  the  crucified  Christ, 
J  —  wearing  a  crown  and  a  skirt  striped  with  light  blue  enamel,  and 
the  rhree  Marys.  Height,  2.9  inches 

From  Seligmann,  Paris,  1910 


n. 


4c  1.  Gilded  Broxze  and  Llmoges  Examel  Chasse 

French,  XIII  Century 

Quadrangular  gabled  reliquary  with  pierced  pediment  centred  by 
a  cross;  upon  the  front  appear  six  half-length  saintly  figures  in 
bronze  relief,  enclosed  by  sixteen  square  cabochons  of  colored 
glass.  The  decoration  upon  the  sides  and  reverse  is  engraved  and 
reserved  in  a  ground  of  lapis  blue  enamel;  the  ends  show  two 
CJ  — '  standing  saintly  figures,  the  gable  three  angels  within  turquoise 
blue  roundels,  and  the  hinged  back  three  rows  of  colored  rosettes. 

Height,        inches;  length,  6^4  inches 


4C1.  Very  Rare  Gilded  Broxze  and  Limoges  Examel 

Colombe.  or  EuCHARisnc  Dove  Fr;r:;h.  E.irjy  XIII  Century 

Standing  figure  of  a  dove  with  imbricated  plumage,  the  body  hol- 
lowed into  a  small  receptacle  for  the  Eucharist,  which  is  con- 
cealed by  a  spatulate  hinged  cover;  the  wings,  tail,  and  base  beau- 
tifully inlaid  in  champleve  enamel  with  formal  plumage  patterns 
and  imbrications  in  shades  of  green,  yellow,  turquoise,  lapis  blue, 
iron  red,  and  black.  Height,  6>£  inches;  length,  9^  inches 

I  Ntte:  The  nlmmie  is  one  of  the  most  ancient  forms  of  eucharistic 

"  vessels  and  probably  goes  back  to  the  fourth  century;  these  vessels 
were  suspended  above  the  altar,  though  few  s'xrviving  exanrles  ire 
'azzviz  v.-;:i  s_spe-s:cc  chains    l~-ev  xrt  izzzzz  z'zz  greatest 

existing  rarities  in  cbsmplewt  enamel.  For  an  account  of  the  principal 
varieties,  see  E.  Rupin,  L'Oevtn  de  Limoges,  1S90,  Vol.  I,  pp.  2^3-34. 

Collection  Comte  Chandon  de  Briailles 

From  5r-:r~.ir.r.      Co..  New  York,  1909 

Exposition  Retrospective  de  l'Art  Francais,  1900,  No.  L55S 
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403.  Magnificent  Gilded  Bronze  and  Limoges  Enamel  Chasse 

French,  XIII  Ctntury 

In  the  form  of  a  gabled  edifice  with  a  transept,  and  standing  on 
four  quadrangular  legs;  surmounted  by  a  pierced  gilded  bronze 
pediment  ornamented  with  spherules  of  rock  crystal.  The  whole 
is  covered  with  an  envelope  of  engraved  and  gilded  bronze  in 
which  are  set  cabochons  of  colored  glass,  and  it  is  enlivened  with 
numerous  figures  and  groups  in  champleve  enamel. 
The  figures  upon  the  front  are  half-round,  and  applique  as  follows : 
upon  the  roof  four  angels;  upon  the  end  of  the  transept  the  Cruci- 
fixion; and  upon  the  sides,  flanking  it,  figures  of  the  Marys,  S. 
John,  and  S.  Joseph  of  Arimathea. 

The  back  and  ends  of  the  chasse  have  applique  plaquettes  with 
subjects  reserved  in  bronze  in  a  ground  of  lapis  blue  enamel,  as 
follows:  upon  the  ends  the  figures  of  SS.  Peter  and  Paul,  upon  the 
roof  the  Annunciation  and  the  Visitation,  upon  the  transept  end 
the  Resurrection,  and  upon  the  sides  the  Nativity  and  the  An- 
nunciation to  the  Shepherds. 

Height,  inches;  length,  13^2  inches 

Note:  M.  Leon  Palustre,  writing  in  the  introduction  to  the  sec- 
tion of  Orfeirerie  Keligieuse  in  the  Spitzer  catalogue,  singled  out  for 
especial  praise  this  remarkable  work  of  Limousin  art,  remarking 
particularly  upon  the  richness  of  the  color  and  adding:  "Certts,  VorftiTc- 
emailleur,  dont  h  taUnt  st  montrc  ainsi  sous  deux  aspects  differents,  posse- 
dait  toutes  Its  qualites  desirables,  et  son  gout  principalement  est  au-dessus  de 
tout  e'loge. ' '  (hoc.  cit. ,  p.  86.) 

Collection  of  Frederic  Spitzer,  Paris,  1890,  Vol.  I,  No.  2.6 
From  Seligmann  <jr  Co..  New  York,  1908 

Recorded  in  E.  Rupin,  L'Ocuvre  de  Limoges,  1890,  Vol.  II,  p.  411 

404.  Pair  Romanesque  Gilded  Bronze  Pricket  Candlesticks 

French,  XIII  Century 

Low  stem  with  trefoil  pierced  knop,  supporting  pricket  and 
grease  trav  chiseled  on  the  under  side  with  a  collar  of  leafage; 
the  square  base  ornamented  with  ajour'e  leaf-scrollings  enlivened 
with  figures  of  salamanders  and  bird  monsters  representing  the 
Evangelists,  and  supported  on  four  seated  figures  of  saints 
reading.  Height,  11  inches 

Collection  of  Baron  Schickler 

From  Arnold  Seligmann,  Rev  CT  Co.,  New  York,  1913 
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405.  Bronze  and  Limoges  Examel  Procession- al  Cross 

Fftncb,  XIII  Century 

With  rudely  engraved  floral  ornament  and  saintly  figures,  show- 
ing remains  of  blue,  green,  and  red  cbamplcvc  enamels. 

Length,  15  inches 

From  the  Gebruder  Colli,  Innsbruck,  191c 


GOTHIC  AND  RENAISSANCE  SCULPTURES. 
BRONZES,  TERRA  COTTAS.   A  X  D  PAINTINGS 

406.  Gothic  Carved  Ivory  Jewel  Casket  French,  XIV  Century 

Small  oblong  casket  with  rosetted  gilded  bronze  hasps  and  stand- 
ing on  four  tiny  gilded  bronze  lions;  the  sides  finely  carved  with 
scenes  from  the  life  of  S.  Eustache,  including  a  stag  hunt,  a 
multiple  baptism,  and  a  sea  journey;  the  cover,  perhaps  by  a 
different  hand,  with  four  Gothic  niches  containing  groups  of  the 
Annunciation,  the  Visitation,  the  Adoration,  and  the  Circum- 
cision of  the  Infant  Christ.  Length,  -}4  inches 
Collection  of  Baron  du  Ranquet.  Chateau  du  Ranquet 
From  Arnold  Seligmann,  Rey  tT  Co..  New  York 


N'ICCOLO  PERICOLI  Called  II  Tribolo) 
Italian*:  1500-1565 
Pair  Bronze  Statuettes_ 

407.  River  Gods 

Each  depicting  the  nude  figure  of  a  bearded  old  man  reclining 
upon  a  rock  and  supporting  an  urn  wreathed  with  reeds,  the  open 
mouth  of  which  is  turned  downwards,  svmbolizing  a  source. 

Height,  15  inches;  lengths,  16  and  19  inches 

Note:  A  statuette  similar  to  one  of  the  above  was  in  the  StroganofF 
collection  and  appeared  in  the  Villa  Pia  sale  at  the  American  Art  As- 
sociation in  1916.  II  Tribolo  was  a  pupil  of  Sansovino  and  a  fellow 
worker  with  Michelangelo. 

Collection  of  William  M.  Laffan,  American  Art  Association,  191 1 
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FLORENTINE  SCHOOL 
Late  XVI  Cextury 
[Bronze  Statuette] 

408.  A  Gladiator 

Standing  nude  figure  of  a  muscular  bearded  man  with  left  foot 

advanced,  his  right  hand  gripping  the  hilt  of  a  broken  sword, 

his  left  holding  up  an  emblem.  On  ebonized  plinth. 

S      n—    -r-        „  ,.  ^  Height,  11  inches 

\j  \s  v      prom  Seligmann,  Pans 

BENEDETTO  DA  MAIANO  [Attributed  to] 
Florextixe:  1441-1497 
[Sculptured  Marble  Tabernacle] 

409.  Taberxacolo  Frame 

Beautiful  small  frame  of  architectural  form  with  fluted  pilasters 

flanked  by  tasseled  pendants,  the  base  with  voluted  ribbon 

scrollings  centring  a  palmette;  pediment  with  an  urn  of  flowers 

flanked  by  infant  putti  supporting  leaf  swags. 

2.  ~>  _  _    .  Height,  2.3  inches;  width,  13^2  inches 

From  Stora,  Pans 

From  Seligmann,  Paris,  1910 

JORG  SYRLIN  [School  of) 
Ulm:  XV  Cextury 
[Carved  and  Polychromed  Wood  Statuette] 
41c.  S.  Martin 

Elegant  standing  figure  in  patrician  costume  of  the  period,  with 
short  tunic,  scarlet  cap  and  hose,  and  green-lined  red  cloak  which 
he  is  severing  with  the  sword  in  his  right  hand;  the  weapon  has 
been  restored.  On  rounded  base.  Height,  30  inches 

FRENCH  SCHOOL 
Late  XVI  Century 
[Polychromed  Limestone  Statuette] 

411.    S.  JOHX 

Standing  figure  in  voluminous  robes  caught  over  the  left  shoulder, 
the  hands  missing;  at  either  side  of  the  head  are  perched  a  dove 
and  a  tiny  angel,  whispering  in  the  ears  of  the  saint.  Traces  of  old 
J  '       polychrome.  Height,  19  inches 

From  Seligmann,  Paris,  1910 

106 


v> 


THIRD  SESSION" 


SATURDAY,    NOVEMBER    1  )  T  H 


GIOVANNI  ANTONIO  AMADEO 

Italian:  1447-15 19 
[Pair  Sculptured  Marble  Statuettes] 

411.  Two  Angels  in"  Prayer 

Companion  standing  figures  in  thin  flowing  robes  showing  the 
beautiful  contours  of  the  body,  their  wings  folded,  their  hands 
clasped  upon  their  breasts,  and  their  long  wavy  hair  flowing  over 
their  shoulders;  the  feet  restored.  On  octagonal  bases,  with  oak 
pedestals.       Height  of  figures,  2.2.}^  inches,  of  pedestals,  41^  inches 

Note:  Amadeo,  the  famous  architect  of  the  Certosa  at  Pavia,  was 
also  perhaps  the  greatest  North  Italian  sculptor  of  his  day;  and  the 
Colleoni  tomb  at  Bergamo  is  considered  one  of  the  masterpieces  of 
fifteenth  century  Italian  art,  comparable  to  the  works  of  Donatello 
and  Rossellino  in  Florence.  He  received  charge  of  the  work  on  the 
Certosa  in  1481,  when  he  executed  at  the  same  time  a  new  design  for 
the  fagade  of  the  Cathedral;  and  the  two  present  statuettes  probably 
date  from  this  period.  Others  of  his  figures  in  the  same  vein  can  be 
seen  in  the  Museo  della  Certosa  at  Pavia.  The  present  statuettes  are 
distinguished  by  the  highly  individual  treatment  of  the  thin  and 
delicate  draperies,  and  by  a  simplicity  and  repose  which  suggest  the 
distant  influence  of  the  Pisani. 

Collection  of  Stefano  Bardini,  Florence 
From  Duveen  Brothers.  New  York,  1913 


ANTONIO  ROSSELLINO 
Florentine:  142.7-1478 
[Sculptured  Marble  Mez^p-rilievo] 

413.  Madonna  and  Child 

Half-length  figure  of  the  Madonna  wearing  loose  robes  with  a 
cherub  head  upon  the  breast,  and  a  flowing  scarf  tied  around  her 

y  hair,  her  graceful  head  bent  towards  the  nude  Child,  Who  is 
seated  upon  her  right  arm;  within  a  round  niche,  in  the  spandrels 
of  which  are  incised  cherub  heads.  Carved,  gilded,  and  poly- 
chromed  tabernacle.  Height,  31^  inches;  uidth,  i.\Y/>  inches 

Collection  Bussy  Rabutin,  Chateau  de  Bussy  d'Amboise 
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MICHEL  COLOMBE  ^School  of; 
French  :  Late  XV  Century 
[Sculptured  Marble  Group] 

414.  PlETA 

Beautiful  kneeling  figure  of  the  Virgin  in  voluminous  flowing 
robes  with  hood  thrown  back  by  her  upraised  left  hand,  support- 
ing with  her  other  arm  upon  her  right  knee  the  body  of  the  dead 
Christ.  Small  necessary  restorations  to  nose,  hands,  and  feet  of 
the  group.  On  Portor  marble  plinth. 

Height  of  group,  40  inches;  width,  51  inches; 

height  of  plinth,  31^  inches 

Note:  This  important  group  comes  from  the  neighborhood  of 
Nimes  and  exhibits  stylistic  analogies  to  the  well-known  Biron  monu- 
ment of  Tie  Entombment,  dating  from  about  15 10,  in  the  Metropolitan 
Museum  of  Art,  Xew  York.  The  group  is  noteworthy  for  the  effort- 
less balance  of  the  composition  and  for  the  beautiful  patina  of  the  soft 
marble. 

Sculptured  about  1495-1500 
From  Seligmann,  Paris,  1909 


GIOVANNI  DELL  A  ROBBIA 
Florentine:  1469-15  2.9 
[Pair  Glazed  Terra  Cotta  Statuettes] 

415.  Two  Kneeling  Angels 

Companion  figures,  kneeling  upon  the  left  and  right  knee,  wear- 
ing loose  lapis  blue  gown  slashed  to  show  white  sleeves  and 
underskirt,  the  faces,  hands,  and  feet  in  unglazed  terra  cotta, 
supporting  upon  their  knees  a  candle  holder  in  the  form  of  a 
Q  "  Renaissance  casket  ornamented  with  a  blue-glazed  escutcheon. 
Some  repairs.  Height,  2.7^2  inches 

Collection  of  Baron  de  St.  Levee  d'Aguerre 
From  Arnold  Seligmann,  Rev  tT  Co.,  New  York 


icS 


FRANCESCO  LAURANA 
Florentixe:  c.  142.5-^.  1500 
[Sculptured  Neapolitan  Marble  Bust] 

416.  Portrait  Bust  of  a  Prixcess  of  Aragox 

Head-and-shoulders  figure  of  severe  and  noble  simplicity,  wear- 
ing a  plain  square-cut  gown,  her  long  hair  coiled  in  a  rope 
around  her  head;  a  small  necessary  restoration  has  been  made  to 
the  nose.  The  oval  base  is  sculptured  in  front  with  a  has  relief  of 
cupids  and  centaurs.  On  polychromed  wood  plinth. 
f  _  Height,  17  inches;  width,  inches 

0      ,  J  00  Note:  A  letter  from  Dr.  Wilhelm  Bode,  dated  Berlin,  November  2.9, 

1909,  reads  in  part  as  follows  "translation^ :  "The  bust  of  the  woman 
represents,  as  is  generally  believed  nowadays,  Princess  Beatrice  of 
Aragon,  who  married  in  1476  King  Matthias  of  Hungary;  Dr.  Burger 
(Francesco  Laurana,  p.  119  ff.)  however  thinks  that  he  recognizes  in  it 
her  sister  Eleonore,  who  married  in  1473  Ercole  da  Ferrara  .  .  .  There 
is  no  doubt,  however,  that  the  bust  represents  one  of  the  daughters  of 
King  Ferdinand  of  Naples  and  that  his  court  artist,  Francesco  Laurana, 
is  the  master  who  executed  it.  There  is  also  no  doubt  that  the  person 
represented  by  the  bust  is  the  same  as  the  one  represented  by  the  veri- 
similar bust  in  the  Kaiser  Friedrich  Museum  at  Berlin.  Both  busts  are 
rightfully  counted  as  the  masterpieces  of  Laurana's  work  and  are 
among  the  most  beautiful  representations  of  thoughtful  and  chaste 
womanhood  that  have  been  preserved  to  us  from  the  time  of  the  Ren- 
aissance." 

This  magnificent  work,  together  with  its  companion  bust  [Num- 
ber 417]  have  been  categorically  described  by  Dr.  Bode  in  the  same  let- 
ter as  "two  of  the  most  important  portrait  sculptures  of  the  Quattro- 
cento".  They  are  undoubtedly  the  most  remarkable  that  have  ever 
been  offered  at  public  sale  in  America. 

Burger  (of.  cit.,  p.  131)  considers  the  present  bust  an  original 
work  bv  Laurana,  of  which  the  Berlin  bust  is  merely  a  later  repetition, 
and  expresses  himself  concerning  the  present  work's  greater  vitality 
and  the  superior  delicacy  of  its  contours.  The  dancing  putti  and  the 
centaurs  ridden  by  nymphs  appearing  in  has  relief  around  the  base  of 
the  bust  are  also  to  be  found  among  the  reliefs  upon  the  left  side  of 
the  Arco  in  Naples. 

Sculptured  about  1475 

Collection  of  Alessandro  Castellani,  Rome,  1883 
Collection  of  Stefano  Bardini,  Florence 
From  Seligmann,  Paris,  1909 

Fiftieth  xlnniversary  Exhibition,  Metropolitan  Museum  of  Art, 

New  York,  192.0 
Described  and  illustrated  in  W.  Bode,  Florentiner  Bildhauer  der 

Renaissance,  1901,  p.  2.2.0,  and  fig.  95 
Described  in  Fritz  Burger,  Francesco  Laurana,  1907,  p.  131 
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FRANCESCO  LAURANA  PIETRO  DA  MILANO 

Florentine:  c.  iqiyc.i 500  Lomb  artjian  :  fl.  1450-1480 

[Sculptured  Neapolitan  Marble  Bust] 
417.  Portrait  Bust  of  a  Prince  of  Aragon 

Vigorously  modeled  bust  of  a  man  in  early  middle  age,  with  thick 
wavy  hair  and  powerful  chin,  wearing  a  doublet  with  puffed 
shoulders;  a  small  necessary  restoration  has  been  made  to  the 
nose.  On  polychromed  wood  plinth. 

Height,  16^2  inches;  width,  18  inches 

Note:  See  note  to  the  preceding.  The  letter  from  Dr.  Wilhelm 
Bode,  dated  Berlin,  November  19,  1909,  continues  in  part  as  follows 
[translation]:  "The  second  bust,  which  for  about  half  a  century,  that 
is  to  say  as  far  back  as  it  has  been  known,  was  always  together  with 
the  bust  of  the  Princess  of  Aragon,  represents  undoubtedly  also  a  mem- 
ber of  the  King  of  Naples'  family  and  was  executed,  judging  by  the 
O  O  costume,  almost  at  the  same  epoch  as  the  bust  of  the  woman.  It  is 

however  impossible  to  ascertain  from  the  existing  medallions  or  pic- 
tures whom  it  is  supposed  to  represent,  that  is  to  say  who  is  the  person 
who  in  1475  was  about  15  to  30  years  of  age.  Just  as  little  is  it  possi- 
ble to  pronounce  a  somewhat  probable  supposition  as  to  the  artist 
who  executed  this  admirable  bust.  It  might  be  supposed  that,  like 
the  bust  of  the  woman,  it  is  by  the  hand  of  Francesco  Laurana,  but 
all  the  sculptures  of  this  artist,  and  especially  the  only  existing  bust 
of  a  man  executed  by  him,  are  far  more  modest  in  conception  and  more 
delicately  and  anxiously  treated.  The  master  of  this  beautiful  bust  has 
something  grand,  something  energetic,  which  is  wanting  in  Laurana. 
It  is  like  a  Franz  Hals  by  the  side  of  a  Van  Dyck.  The  energetic  type 
of  the  man  coincided  well  with  the  direction  of  his  art.  To  judge 
from  the  broad  way  in  which  the  marble  is  treated,  I  should  say  that 
one  of  the  Lombardian  sculptors  who  worked  at  about  the  middle  of 
the  15  th  century  at  the  triumphal  arch  at  Naples  also  made  this  bust, 
an  artist  as  for  instance  the  medaillcur  Pietro  da  Milano,  who  had 
worked  side  by  side  with  Laurana  for  a  long  time.  ..." 

It  may  be  added  that  Sig.  Bardini  believed  the  bust  to  represent 
the  King  of  Naples,  the  father  of  Beatrice  of  Aragon,  and  always  con- 
sidered it  to  be  by  the  same  hand  as  its  companion,  i.e.  to  be  by  Fran- 
cesco Laurana. 

Sculptured  about  1475 

Collection  of  Alessandro  Castellani,  Rome,  1883 
Collection  of  Stefano  Bardini,  Florence 
From  Seligmann,  Paris,  1909 

Fiftieth  Anniversary  Exhibition,  Metropolitan  Museum  of  Art, 
New  York,  192.0 
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GIOVANNI  DELLA  ROBBIA 
Florextixe:  1469-1519 
[Enameled  Terra  Cotta  Haut  Relief] 

418.    PlETA.    WITH  S.  JOHX  AND   S.  FraXCIS 

The  Virgin,  in  violet  robes  and  black  cloak  with  white  hood,  sup- 
ports the  dead  body  of  the  Christ  across  her  knees;  at  the  left  is 
S.  John  in  blue  robes  and  purple  cloak,  supporting  the  head  of 
the  Savior,  and  at  the  right  a  monkish  saint,  probablv  S.  Francis, 
in  gray  gown,  sustaining  the  knees  of  the  Christ.  Above  the 
group  towers  the  yellow  Cross  before  a  sky  blue  background;  on 
the  plinth  are  two  escutcheons.  Repaired. 

Height,  54  inches;  width,  y^A.  inches 
Collection  of  Herr  Adalbert  Lanna  of  Prague,  Leipzig,  1909 
From  Seligmann,  Paris,  1912. 


GIOVANNI  DA  BOLOGNA  (Follower  of) 
Italiax:  XVI-XVII  Century 
[Bronze  Statue] 

419.  The  Crucifixiox 

Three-quarter  life-size  figure  of  the  Crucified  Christ,  nude  except 
for  a  loin  cloth,  the  tired  head  drooping  towards  the  right  shoul- 
der. Mounted  upon  a  wooden  crucifix. 

Height,  about  5  feet  8  inches;  width,  45  inches 

Note:  This  work  is  closely  related  to  the  well-known  crucifix  by 
Giovanni  da  Bologna  in  the  Capella  del  Soccorso  of  the  Church  of  the 
&  .        Annunziata  in  Florence,  in  which  the  sculptor  worked  from  1594  to 
159S,  and  was  evidently  produced  under  its  inspiration. 

From  a  private  collection  in  Padua 

From  the  Galeries  Heilbronner,  Paris,  1909 

Esposizione  d'Arte  Sacra,  Venice,  190S 
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ALONSO  CANO 
Spanish:  1601-1667 
"Bronze  Statue] 

4x0.  S.  Teresa  d'Avila 

Three-quarter  life-size  standing  figure  in  flowing  robes  and 
hooded  cloak,  her  head  bent  in  half  profile  towards  her  right 
shoulder,  a  gilded  missal  in  her  left  hand.   On  her  hands  and 

^  6* "gown  are  stigmata.   Oval  base.  Height,  57^  inches 

Companion  to  the  following 
From  the  Galeries  Heilbronner,  Paris,  1910 


ALONSO  CANO 
Spanish:  1601-1667 
[Bronze  Statue] 

42.1.  S.  Pedro  d' Alcantara 

Three-quarter  life-size  standing  figure  in  monk's  robes,  with 
ascetic  face,  holding  in  his  left  hand  a  gilded  pax  with  1  h  s, 
towards  which  he  is  pointing  with  his  right  hand.    Oval  base. 
Q  0  O  C)~  Height,  58  inches 

Companion  to  the  preceding 
From  the  Galeries  Heilbronner,  Paris,  1910 


JEAX  AXTOIXE  HOUDON 
French:  1741-18x8 
[Plaster  Bust] 

412..  Une  Fillette  Inconnue 

Delightful  head-and-shoulders  portrait  of  a  little  girl  wearing  a 
square-cut  frock  frilled  at  the  shoulders,  the  head  turned  in  half- 
profile  towards  the  right  shoulder,  the  hair  curling  in  ringlets  on 
4   the  back  of  the  neck.  On  round  socle.  Height,  15  inches 

Signed  on  back,  Houdon,  and  dated  1779 

Note:  This  bust  is  plastically  identical  with  the  one  in  the  collec- 
tion of  M.  David  Weil  illustrated  in  G.  Giacometti,  La  Vie  tt  L'Oeuire 
de  Houdon,  n.d.,  Vol.  II,  pi.  opp.  p.  2.02.,  of  which  other  examples  are 
known.  The  present  bust  is  presumably  that  recorded  on  p.  103  as 
formerly  in  the  Duveen  collection.  Another  example  in  plaster  is  in 
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the  collection  of  Mme.  Sarrazin,  a  terra  cotta  bust  in  that  of  the  Comte 
Greffulhe,  and  a  marble  bust  in  the  collection  of  Baronne  James  de 
Rothschild.  This  "portrait  del  kit  ux  it  fillette  incormue" ,  formerly 
thought  to  be  that  of  Sabine  Houdon,  antedates  her  birth  (1787)  by 
eight  years. 

From  the  Folie  de  Jolivet,  Luneville 
From  Duveen  Brothers,  New  York,  1914 

Recorded  in  G.  Giacometti,  La  Vie  et  L'Oeuire  d<  Houdon,  n.d., 
Vol.  H,  p.  103 


CHARLES  AXTOIXE  COYSEVOX 
Frexch:  1640-1710 
^Pair  Bronze  Groups" 

413.  Les  Chevaux  Ailes:  La  Rixommee  et  le  Commerce 

Spirited  figures  of  winged  horses  rearing  up  above  trophies  of 
arms  and  shields  clustered  about  a  shock  of  imbricated  foliage; 
one,  checked  tightly  on  the  mouth  rein  by  a  figure  of  Mercurv 
on  his  back,  representing  Commerce,  the  other  mounted  and 
freely  ridden  by  the  draped  and  laureated  female  figure  of  Fame, 
blowing  a  trumpet.  The  shields  upon  the  trophy  are  beautifully 
chiseled  with  allegorical  groups  amplifying  the  symbolism  of  the 

^       principal  figures.   One  wing  is  fissured  by  a  fracture.  Oblong 
bases  strewn  with  floral  motives. 

Height,  14  inches;  length,  i.i}4  inches 

Sou:  These  bronzes  were  executed  in  1701;  they  were  cast  by  the 
brothers  Keller,  the  King's  founders  at  Fontainebleau,  and  are  con- 
sidered among  the  finest  existing  examples  of  the  founder's  art.  The 
patina  is  unusually  rich  for  the  period.  The  great  original  statues  in 
marble  of  these  two  groups  by  Coysevox  were  executed  in  1700-2.  to 
the  order  of  King  Louis  XTV  and  were  placed  in  the  gardens  of  the 
Tuileries  looking  towards  the  Place  de  la  Concorde,  where  they  may 
still  be  seen.  Keller-Dorian  (op.  tit.,  p.  40)  records  five  known  pairs  of 
originals  in  bronze.  For  the  history  of  these  groups  see  Georges 
Keller-Dorian,  Ant  aim  Coysevox,  1910,  Vol.  II.  Xos.  65--. 

Collection  of  Prince  Kotchoubey 

From  Seligmann  &  Co..  Xew  York,  1909 
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SCHOOL  OF  THE  ILE  DE  FRANCE 
Early  XV  Century 
[Carved  Oak  Group] 

424.  Virgin  and  Child 

Standing  crowned  figure  of  the  Virgin,  wearing  cloak  and  veil, 
supporting  the  robed  figure  of  the  Child  upon  her  right  arm;  the 
Infant  holds  a  missal  in  His  right  hand  and  gives  the  benediction 
with  His  left.  With  bracket.  Height,  39  inches 

From  Seligmann,  Paris,  1910 


LUCAS  VAN  LEYDEN 
Dutch:  i494"i533 
415 .  Triptych  :  Scenes  from  the  Life  of  Christ 

Centre  panel  depicting  the  Virgin  at  right  holding  the  nude 
Christ,  Who  is  offered  gifts  by  the  three  Magi  Kings,  one  kneel- 
ing before  a  landscape  prospect.  In  the  left  wing  are  the  Madonna, 
S.  Joseph,  and  angels  adoring  the  Christ  Child;  in  the  right,  the 
Flight  into  Egypt.  Panels:  Height,  38  inches;  width,  open,  55  inches 

Collection  of  William  M.  LafTan,  American  Art  Association,  1911 


TAPf  STRIPS 

4x7.  Alsatian  Gothic  Tapestry  Cushion  Early  XVI  Century 

The  crucifixion.  Depicting  the  crucified  Savior  with  S.  John  and 
the  Marys  at  the  foot  of  the  Cross,  and  a  kneeling  donor  and  his 
wife;  mountain  background  with  castle  buildings. 

/  Note:  This  panel  and  the  following  one  belong  to  the  same  series  as 

two  panels  shown  at  the  Loan  Exhibition  of  Gothic  Tapestries  at  the 
Arts  Club  of  Chicago,  December,  1916,  Xo.  2.1  of  the  catalogue.  They 
are  identical  with  two  of  a  complete  series  formerly  in  the  collection 
of  Messrs.  P.  W.  French  (LT  Co.,  and  illustrated  in  H.  Gobel,  Wand- 
teppkhe,  1933,  Part  III,  Vol.  I,  fig.  167.  They  come  from  the  vicinity 
of  the  Haut  Rhin  and  date  from  about  152.5 .  Cf.  also  Betty  Kurth,  Die 
Deutschen  Bildteppiche  des  Mittelalters,  1916,  Vol.  I,  fig.  73. 


4x8.  Alsatian  Gothic  Tapestry  Cushion  Early  XVI  Century 

The  entombment.  Companion  to  the  preceding. 

See  note  to  the  preceding. 
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42.9.  Wismar  Tapestry  Cushion*  XVI  Century 

The  meeting  of  sophonisba  and  massinissa.  View  of  a  meadow 
with  a  fruiting  tree  and  a  distant  castle;  the  queen  in  crimson  and 
blue  robes,  followed  by  attendants  with  camels,  kneels  before  the 
mounted  figure  of  Massinissa  at  the  right,  who  is  followed  by 
spearmen.  Rich  border  of  clusters  of  fruit,  roses,  and  tulips  in  soft 
colors,  high-lighted  in  silk. 

430.  Wismar  Tapestry  Cushion  XVI  Century 
Alexander  and  the  family  of  darius.  Somewhat  similar  to  the 
preceding,  the  borders  with  urns  of  pink  roses,  tulips,  and  car- 

£j  —  nations. 

431.  Rare  Barcheston  Tapestry  Cushion  Late  XVI  Century 
Abraham  sacrificing  isaac.  The  scene  takes  place  in  a  meadow 
with  trees  in  the  background,  and  the  Angel  appearing  in  the  sky 
above;  Abraham  is  wearing  crimson  robes  and  pale  blue  cloak, 

.  ^    and  the  group  is  contained  within  a  round  niche.  In  the  border 
yf  ~"  are  clusters  of  fruit  festooned  with  drapery,  and  figures  of  putti, 
the  upper  and  lower  border  with  delightful  figures  of  huntsmen 
in  Elizabethan  dress,  with  hounds,  pursuing  a  hare  and  a  fox. 

Note:  The  Barcheston  tapestry  looms  were  established  in  War- 
wickshire in  the  middle  of  the  sixteenth  century  by  William  Sheldon, 
a  country  gentleman;  the  technique  of  weaving  was  learned  in  the  Low 
Countries,  and  the  establishment  survived  until  the  early  part  of  the 
seventeenth  century.  Representative  examples  of  the  rare  works  car- 
ried out  in  Barcheston  can  be  seen  in  the  Victoria  and  Albert  Museum, 
London;  these  consist  mainly  of  a  small  heraldic  or  allegorical  panels. 
(Cf.  V.  &  A.  M.  Catalogue  of  Tapestries,  1924,  p.  8,  and  Plates  1,  i-b, 
and  i-e.) 

431.  Rare  Barcheston  Tapestry  Cushion  Late  XVI  Century 

Temperantia.  Depicting  an  allegorical  female  figure  in  a  land- 
scape within  a  niche  similar  to  the  preceding;  the  borders  also 
similar,  but  the  lower  border  with  clusters  of  fruit,  and  the  ground 
color  of  the  borders  rose-crimson. 

Note:  See  note  to  the  preceding.  This  panel  is  part  of  a  series  of 
the  Virtues,  of  which  two  panels  {Charitas  and  Justitia)  were  in  the 
John  Holmes  collection  and  were  sold  in  New  York  in  1917,  realizing 
more  than  one  thousand  dollars  each. 
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433.  Tours  Rexaissaxce  Tapestry  Circa  1595 

The  story  of  gombaud  a:nt>  macee.  A  lively  scene  from  the  charm- 
ing pastoral  fable,  laid  in  a  meadow  with  trees  in  the  middle  dis- 
tance and  a  glimpse  of  a  fortified  wall  and  mountains.  Flocks  of 
sheep  and  goats  are  grazing  in  the  fields,  attended  by  shepherds 
and  shepherdesses ;  in  the  foreground  at  the  left  is  a  young  girl  in  a 
red  dress  and  yellow  apron,  talking  to  a  seated  youth  in  blue  who 
is  hoeing  weeds,  and  at  the  edge  of  a  duck  pond  a  second  woman, 
also  in  red,  is  pulling  oft  her  stocking  as  she  bathes  her  feet  in  the 
pool.  At  the  right  a  youthful  husbandman,  cutting  a  loaf  of 
bread,  is  conversing  with  a  young  girl  in  a  yellow  robe  with  blue 
sleeves,  who  is  drinking  a  bowl  of  soup,  attended  by  two  pet 
dogs.  On  the  green  grass  are  a  macaw,  a  snipe,  other  birds,  and 
two  tortoises,  amid  delightful  clusters  of  milhfleurs.  Three  ban- 
deroles are  woven  with  inscriptions  incidental  to  the  story. 
Gray  border,  with  urns  of  flowers  and  fruit  supported  upon  ani- 
mal masks,  trophies  of  weaving  and  husbandry,  and  the  like,  en- 
hanced with  voluted  strap-work. 

Height,  11  feet  6  inches;  width,  8  feet  4  inches 

Note:  The  medieval  pastoral  fable  of  Gombaud  et  Macee  has  long 
been  a  favorite  subject  in  tapestry  weaving,  and  two  important  series 
were  executed  during  the  sixteenth  century  from  early  Renaissance 
woodcuts:  one  by  the  ateliers  of  van  den  Planken  and  Comans  in  Paris, 
and  the  other  (of  which  the  present  tapestry  is  a  member)  perhaps  at 
Paris,  but  more  probably,  according  to  Gobel,  at  Tours,  in  the  last 
decade  of  the  sixteenth  century.  Examples  of  the  present  series,  with 
the  highly  distinctive  borders,  have  appeared  in  the  collections  of 
Bourgeois  Freres  ^Cologne,  1904),  Comtesse  Patrimonio  ^Paris,  192.1), 
and  Jellinek  Mercedes  ^Xew  York,  192.6).  The  identical  subject  is 
to  be  found  without  upper  or  lower  borders  in  the  catalogue  of  the 
Bourgeois  collection,  No.  1378.  Vide  also  H.  Gobel,  Wandtep-pkhc, 
19x8,  Part  II,  Vol.  II,  fig.  44,  and  Vol.  I,  pp.  70-1.  The  series  was 
later  repeated  after  the  same  cartoons  by  the  Gobelins  manufactory. 
It  is  notable  for  the  Gothic  naivete  of  the  subjects,  the  unusual  border 
design,  and  the  warmth  and  richness  of  the  coloring. 

From  A.  S.  Drey.  Munich,  1913 
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434.  Important  Brussels  Tapestry,  After  Jax  van  Orley  and 

Augustin  Coppexs  H.  Re  1  dams  and  U.  CT  D.  Ltyniers,  circa  172.0 
The  triumph  of  mars.  Lively  scene  depicting  a  triumphal  pro- 
cession, towards  the  left,  of  a  golden  chariot  drawn  by  two  lions 
and  attended  by  putti,  warriors,  and  angels  with  trumpets,  fol- 
lowed by  a  crowd  of  soldiery  bearing  banners  and  eagles.  Mars 
in  full  armor,  with  helmet  and  crimson  cloak,  is  seated  in  the 
chariot;  above  his  head  an  angel  extends  a  laurel  wreath,  while 
around  the  car  mounted  soldiers  are  dragging  prisoners;  other 
men-at-arms  bear  the  golden  vessels  of  the  captured  spoil.  Parti- 
colored brown  border,  of  which  the  left  side  is  restored,  develop- 
ing rosetted  strapwork  embellished  with  leafage  and  clusters  of 
flowers  en  camaieu.  The  coloring  is  noteworthv  for  the  richness 
\  3  O  Q      °^  t^e  blues  and  an  exquisite  rose-pink. 

Height,  11  feet  2.  inches;  length,  iS  feet  10  inches 

Note:  The  famous  Brussels  weaving  families  of  Reydams  and  Ley- 
niers  were  united  in  April,  1712,  by  a  partnership  between  Heinrich 
Reydams  and  Urban  and  Daniel  Leyniers;  the  hrm  became  the  most  im- 
portant tapestry  atelier  in  Brussels,  with  forty-seven  workmen  and 
twenty-two  looms  in  a  mansion  in  what  is  now  the  rue  des  Char- 
treux.  Among  the  most  notable  productions  of  the  concern  were  series 
of  Plutarch's  Lives,  Ovid's  Fablts,  after  Lafosse,  Don  Quixote,  after  Jan 
van  Orley  and  Coppens,  and  many  Teniers  genre  groups.  The  hrm 
maintained  subsidiary  looms  in  Antwerp  and  Oudenaarde,  and  their 
fame  reached  its  height  in  1717  with  the  production  of  the  famous  his- 
torical tapestries  woven  for  the  state  of  Brabant  and  hung  in  the 
Hotel  de  Bournonville. 

As  a  result  of  the  visit  of  the  Czar  in  1717,  Prince  Dolgorouki,  the 
Russian  Ambassador  in  Paris,  ordered  from  the  Revdams-Leyniers 
firm  a  series  of  Triumphs  of  the  Gods,  of  which  the  present  tapestry  is  an 
example;  the  complete  series  comprises  nine  hangings,  and  the  car- 
toons are  by  Jan  van  Orley  and  Augustin  Coppens.  The  series  achieved 
great  popularity,  and  was  several  times  repeated  during  the  years  1717 
to  1730.  The  firm  dissolved  partnership  in  1734.  Vidt  H.  Gobel, 
WanJtcppicbc,  I,  Vol.  I,  pp.  341-7;  an  identical  example  of  the  Triumph 
of  ~Siars  is  illustrated  in  Vol.  II,  pi.  189. 
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435.  Brussels  Tapestry,  After  Jan  van  Orley 

H.  Reydams  and  U.  <t?  D.  Leyniers,  circa  1715 

TeLEMACHUS  BROUGHT  AS  A  SACRIFICE  TO  VENUS  ON  THE  ISLAND 

of  Cyprus.  Extensive  view  of  landscape  with  snow-covered 
mountains  in  the  right  middle  distance,  a  prospect  of  winding 
roads  and  wooded  copses,  and  at  the  left  a  Corinthian  temple,  in 
the  portal  of  which  is  a  statue  of  Venus;  before  it,  groups  of 
priests  and  maidens  are  worshipping  around  a  flaming  altar.  In 
the  left  foreground  under  a  tree  are  three  figures  of  maidens  in 
beautiful  robes  of  blue,  gold,  and  crimson;  at  the  right  is  ap- 
proaching the  figure  of  Telemachus,  in  golden  armor  with 
plumed  helmet,  surrounded  by  maidens  and  canephoroi,  making 
his  way  reluctantly  towards  the  altar.  The  whole  is  notable  for 
the  exceptional  subtlety  of  the  coloring  and  the  beauty  of  the 
landscape.  Height,  9  feet  8  inches;  length,  it.  feet  9  inches 

Note:  For  an  account  of  the  Reydams-Leyniers  atelier,  see  note  to 
the  preceding  number.  The  Story  of  Telemachus  series  of  nine  tapestries 
was  first  woven  in  17x4,  after  the  cartoons  of  Jan  van  Orley,  for  the 
Vienna  market;  and  five  of  these  tapestries  are  still  in  the  Austrian 
State  collection.  Some  bear  the  signature  of  Urban  Leyniers,  the  ac- 
tive head  of  the  atelier.  See  H.  Gobel,  Wandteppicbe,  1913,  I,  Vol.  I, 
p.  347;  one  of  the  Austrian  series  is  illustrated  in  Vol.  II,  pi.  Z93. 
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436.  Superb  Brussels  Gothic  Golx>-  avd  Silver- wo  vex  Tapestry, 
After  Mature  Philippe  Circa  1510 

Pieta.  In  the  centre  of  the  scene,  at  the  foot  of  the  tau  Cross,  is 
the  seated  figure  of  the  Mater  Dolorosa,  in  hooded  blue  robes, 
holding  in  her  lap  the  figure  of  the  dead  Christ;  at  the  right 
appear  the  Marys  wearing  blue  and  green  robes,  and  a  holy 
woman  carrying  a  vase  of  ointment  and  turning  away  with  a 
compassionate  gesture  of  the  head;  at  the  left  the  weeping  figure 
of  S.  John  in  green  robes  and  red  cloak,  and  the  bearded  figure  of 
S.  Joseph  of  Arimathea  wearing  a  blue  cloak  with  crimson  hood 
and  holding  in  his  hand  three  of  the  nails  from  the  Cross.  The 
landscape  is  beautifully  diversified  with  rounded  grassy  knolls 
and  scattered  trees,  with  the  houses  of  a  village  in  the  central 

_  distance;  upon  the  sward  at  the  feet  of  the  group  are  delightful 
compositions  of  milUflatrs,  with  peas  and  wild  strawberries, 
delicately  and  naturalistically  portrayed.  The  dark  blue  border 
is  filled  with  trailing  branches  of  vines  bearing  blue  grapes  and 
stems  of  the  dog-rose,  each  with  characteristic  leafage,  meticu- 
lously rendered. 

The  whole  is  woven  in  a  great  variety  of  wools,  with  vellow, 
green,  and  ivory  highlights  in  silk,  the  robes  enriched  with  gold 
and  silver  threads.    Height,  5  feet  10  inches;  length,  6  feet  10  inches 

Ntfe:  This  tapestry  belongs  to  a  class  of  very  important  bmmtt-lisst 
hangings,  the  cartoons  for  which  are  attributed  to  a  certain  Maine 
Philippe,  the  author  of  the  signed  Dcs:em  from  th-t  Cross  in  the  Royal 
Museum  at  Brussels  and  the  series  of  the  Trimmpks  »f  Petrarch  in  the 
Victoria  and  Albert  Museum.  His  identity  has  been  established  by  M. 
Alex  Pi-ch^rr  zzi  M.  Joseph  Desrree  ?.Lr/r<v  ?.-;.";;;.'.  Br-is*els.  :cc^ 
with  Philippe  de  Mol,  although  M.  A.  Wauters  has  also  suggested  the 
name  of  Philippe  van  Orlev,  the  brother  of  the  famous  painter  Bernard 
van  Or  ley.  All  the  works  of  this  master  show  a  strong  Italian  influ- 
ence, and  the  principal  group  of  the  present  tapestry,  including  the 
Virgin,  the  body  of  Christ,  and  S.  John,  is  borrowed  from  the  well- 
known  painting  by  Perugino  in  the  Academy  in  Florence.  The  num- 
ber of  these  magnificent  gold-woven  tapestries  in  private  possession 
is  very  small,  and  they  arc  among  the  outstanding  treasures  of  the  last 
period  of  Gothic  culture. 

From  Duveen  Bros.,  New  York,  iotl 

Illustrated  in  H.  Gobel,  Wandtcppicbc,  192.3,  I,  Vol.  II,  pi.  370 
Recorded  in  G.  L.  Hunter,  The  Practical  Book  of  Tapestries,  1915, 
p.  124 
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ORIENTAL   RUGS   OF   TUB  XVI-XVII 
CfNTURY 

437.  Ispahan*  Rug  Eastern  Persia,  circa  162.5 

Field  of  rose-crimson,  woven  with  symmerricallv  scrolling 
branches  of  green  creepers  bearing  lotus  blossoms  and  leaf  palm- 
ettes  in  turquoise,  light  and  dark  green,  and  tan;  deep  emerald 
border  of  reversed  palmettes  and  scrolling  creepers,  in  colors  of 
the  field.  Length,  €  feet  7  inches;  width,  4  feet  6  inches 


438.  Ispahan  Rug  Eastern  Persia,  circa  1650 

Rose-crimson  field,  worn  and  repaired,  developing  pairs  of  op- 
posed lotus  blossoms  and  leaf  palmettes  centring  a  cruciform 
group  supported  by  undulating  cloud  bands;  emerald  green  border 
of  reversed  lotus  palmettes  and  parti-colored  feathery  leaves. 

Length,  6  feet  8  inches;  width,  4  feet  8  inches 


439.  Ispahan*  Carpet  Eastern  Persia,  Late  XVI  Century 

Field  of  rose-red,  extensively  repaired  and  woven  with  a  sym- 
metrical design  of  large  leaf  palmettes,  lotus  flowers,  and  peonies 
in  mellow  colors,  linked  by  scrolling  white  creepers  and  sup- 
ported by  cloud  bands;  deep  bluish  green  border  of  reversed  spa  tu- 
la te  palmettes  and  lotus  upon  a  network  of  creepers. 

Length,  15  feet;  width,  6  feet  4  inches 


440.  Persian  Animal  Carpet  Early  XVII  Century 

Field  of  cherry  red,  developing  curving  green  creepers  bearing 
fringed  leaf  palmettes,  lotus  flowers,  peonies,  jasmine,  and  other 
small  blossoms  in  blues,  greens,  tans,  and  ivory,  interspersed  with 
naturalistic  figures  of  lions,  tigers,  and  leopards  hunting  antelope, 
0  O'  buffalo,  and  other  game,  delightfully  rendered.  The  rich  peacock 
green  border  displays  an  undulating  voluted  branch  design  with 
crimson  and  blue  lotus  pendants  and  repeated  vignettes  of  a  gold- 
en brown  lion  attacking  a  white  antelope.  The  rug  is  in  excel- 
lent preservation.        Length,  15  feet  9  inches;  width,  €  feet  7  inches 

Note:  A  notable  representative  animal  carpet  from  the  Imperial 
manufactories  and  dating  from  about  1610-30;  it  continues  the  rich  and 
sophisticated  composition  of  the  Herat  ^'Ispahan')  carpets  of  the  pre- 
ceding centurv,  and  shows  in  its  deep  red  and  blue  coloring  and  the 
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Kashan.  A  closely  similar  carpet  in  the  collection  of  the  Earl  of 
Lcrssrer  :s  illuirrirei  it.  Kerinck  Ti~ersi.ll.  Hj':,:-u  :: :-.  C^-r;:: 
Or;tr.:s'.  jkS  Ew^'-sk.  zz-jl.  II.  pi.  11. 

Collection  of  Charles  T.  Yerkes,  American  Art  Association,  1910 


441.  M_GNmaKtn  Ispahan-  Palace  Carpet  E.;::'.rK  ?<-::.:.  iScz 
The  field  is  a  superb  rose-crimson,  in  remarkable  preservation,  and 
is  completely  covered  by  an  allover  design  of  unusually  small  and 
regular  proportions.  The  general  pattern  is  symmetrical  and 
composed  of  freely  scrolling  branches  bearing  lotus  flowers,  con- 
ventionalized peonies,  and  small  carnations,  jasmine,  and  violets, 
in  a  great  variety  of  shades  of  green,  blue,  and  fawn;  there  are 
two  lateral  rows  of  Mongolian  cloud  bands  in  green  and  turquoise, 
which  are  centred  by  a  small  turquoise  green  serrated  diamond 
0  0  Q~  medallion  serving  to  bring  out  the  richness  of  the  surrounding 
field  color. 

The  broad  emerald  green  border,  finely  proportioned  to  the  field 
design,  develops  lotus  and  peony  palmertes  supported  upon  stiffly 
scrolling  crimson  creepers  and  garlanded  with  pairs  of  serrated 
leaves  parti-colored  in  sapphire  blue  and  crimson.  The  solitary 
crimson  and  old-gold  floral  guards  complete  the  formal  simplicity* 
or  the  border  design. 

Length,  32.  feet  3  inches;  width,  14  feet  2.  inches 
From  the  Fletcher  Collection.  Scotland 


442..  Ispahan-  Rug  Eastern  Persia,  circa  1600 

Reddish  brown  field,  much  worn,  developing  symmetrical  pat- 
terns of  lotus  palmertes  and  cloud  bands;  dull  green  border  of 
✓  reversed  palmertes  upon  tangles  of  creepers. 

0  0  -  hengh,  6  feet  9  inches;  width,  4  fee t  8  inches 

443.  Kir-shehr  Prayer  Rug  XVIII  O.ntury 

Sang  de  boeuf  field,  beneath  a  stepped  and  pointed  prayer  arch  with 
/TO  '      green  spandrels;  golden  brown  border  of  hexagons  ornamented 
with  candelabra  motives. 

Length,  4  feet  7  inches;  width,  3  feet  9  inches 
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FRENCH   AND   ITALIAN  RENAISSANCE 
FURNITURE 

444.  Garniture  of  Three  Vases  of  Egyptian  Porphyry 

French,  XVIII  Century 

Spirally  gadrooned  ovoid  urns  of  classic  shape,  with  fawn-  and 
satyr-mask  handles;  on  square  bases  of  later  date.  With  covers. 

Heights,  nyZ  and  ij}4  inches 

From  Seligmann,  Paris,  1910 


445.  Pair  Turned  Walnut  and  Genoese  Velvet 

Side  Chairs  Flemish,  XVII  Century 

Seat  and  low  oblong  back  covered  in  ruby  velvet  of  the  period, 
with  small  applique  panels  of  gold  embroidery;  spirally  turned 
legs  and  stretchers. 


446.  Pair  Carved  Walnut  Sgabelli  Florentine,  XVI  Century 

Cartouche-shaped  back  carved  with  a  pair  of  cherubs  sheathed 
in  leafage,  centring  a  device  composed  of  a  bird's  wing  pierced 
by  an  arrow;  narrow  chamfered  panel  seat,  on  canted  lyre-shaped 
supports,  the  frontal  support  carved  with  voluted  leaf  scrollings. 


447.  Carved,  Gilded,  and  Polychromed  Walnut  Cradle  of  the 
Salviati  Florentine,  Early  XVI  Century 

Rectangular,  with  molded  edge,  the  frieze  enriched  with  gilded 
plaquettes;  the  sloping  underbody  and  lyre-shaped  ends  enriched 
with  concave  gadrooning  and  gilded  acanthus  leaves  at  the 
corners,  the  rockers  finely  carved  with  adoss'es  couchant  lions. 
Upon  the  head  panel  is  a  carved,  gilded,  and  polychromed  es- 
cutcheon with  the  arms  of  the  Salviati  family  of  Florence.  With 
Genoese  ruby  velvet  cover  and  cushion. 

Height,  39  inches;  length,  47  inches 
Davanzati  Palace  Collection,  American  Art  Association,  1916 
Illustrated  in  W.  M.  Odom,  A  History  of  Italian  Furniture,  1918, 
Vol.  I,  fig.  2.15 

Illustrated  in  Frida  Schottmuller,  Furniture  and  Interior  Decoration 
of  the  Italian  Renaissance,  1911,  pi.  176 
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448.  Fixely  Sculptured  Walxut  Draw- leaf  Library  Table 

Florentine,  XVI  Century 
Oblong  top  with  two  draw  leaves,  on  gadrooned  and  leaf-carved 
apron  and  two  lyre-shaped  end  supports  elaborately  carved  with 
a  design  of  three  sheathed  grotesques;  the  centre  one,  of  female 
form,  supports  a  swag  of  fruit  and  is  flanked  by  adoss'es  acanthus- 
scrolled  figures  of  monsters  terminating  in  hoofs,  which  stand 
upon  a  base  carved  with  lions'  heads.  The  ends  are  joined  by  a 
traverse  supporting  three  reverse-scrolled  ornaments  with  claw 
feet.  Height,  31^  inches;  length,  5  feet  4  inches  extending  to  10  feet 
Davanzati  Palace  Collection,  American  Art  Association,  191 6 
Illustrated  in  Frida  Schottmuller,  Furniture  and  Interior  Decoration 
of  the  Italian  Renaissance,  192.1,  pi.  56 


449.   DlRECTOIRE  BROXZE  AND  RoUGE  MaRBLE  ^NIaXTEL  ClOCK 

Mounted  in  Broxze  Dore  Charles  he  Roy,  Paris,  circa  1790 
Allegorical  group  depicting  a  ruined  Ionic  fagade  with  a  cupid 
flying  downwards;  upon  the  clock  is  seated  a  female  figure  of 
/  O  O  -  Learning  offering  roses  to  the  bearded  and  winged  Time,  while 
two  other  amors  stand  at  the  right;  the  plinth  with  bronze  dorc 
allegorical  has  reliefs.  Striking  movement. 

Height,         inches;  u  idth,  24^4  inches 


450.  Louis  XV  Acajou  ]\L\rqueterie  Bombe  Commode 

P.  Flechy  (M.E.  17/^  French,  XVIII  Century 
Serpentine  oblong  top  with  marble  tablet,  the  two  drawers  and 
the  sides  inlaid  with  panels  of  cube  parqueterie,  the  former  centring 
a  cartouche  with  a  marqueterie  spray  of  flowers;  cabriole  legs. 
With  beribboned  escutcheons,  ring  handles,  and  rococo  shoulder 
and  toe  appliques.  Stamped  twice  above  pilasters,  p.  flechy. 

Height,  33M  inches;  length,  44^2  inches 

Note:  Pierre  Flechy  (1715-C.1770)  worked  in  the  Rue  du  Faubourg 
S.  Antoine  and  became  maitre  in  1756;  he  is  known  especially  for  his 
commodes  and  encoignures,  usually  of  serpentine  form  and  decorated 
with  floral  marquiterii .  Vide  Cte.  F.  de  Salverte,  Les  Ebemstts  du 
XV III  Steele,  1913,  p.  113. 
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451.  Pair  Turned  Walnut  and  Ruby  Velvet  Side  Chairs 

French,  XVI  Century 

Seat  and  low  oblong  back  in  fine  Genoese  ruby  velvet  of  the 
period,  with  applique  escutcheons;  spirally  turned  legs  and  en- 
closed stretcher  with  rosetted  dies. 
From  Arnold  Seligmann,  Rey  &  Co.,  New  York,  1911 


451.  Carved  and  Parcel-gilded  Walnut  and  Brussels  Tapestry 
State  Chair  Italian,  Late  XVI  Century 

Square  back  with  gilded  baroque  leafage  finials,  flat  arms  on 
gadrooned  bulbous  supports  continuing  into  square  legs  with 
twin  spirally  turned  frontal  stretchers.  Back  and  seat  covered  in 
Brussels  Renaissance  tapestry,  somewhat  restored,  depicting  a 
seated  female  figure  of  Peace  beneath  a  pergola,  and  a  cluster  of 
fruit  and  flowers. 

From  Seligmann  CTCo.,  New  York,  1910 


453.  Important  Carved  Walnut  Cassone  Florentine,  XVI  Century 
Sarcophagus  form,  with  hinged  oblong  top  bordered  with  carved 
leafage,  the  incurving  sides  superbly  carved  with  heavy  gadroons 
enriched  at  the  corners  with  leafage  and  centred  with  a  wreath 
of  fruit  and  flowers  recalling  the  Delia  Robbia  garlands;  on  lion- 
paw  feet.    Superb  deep  patina,  of  great  beauty. 

Height,  i5  inches;  length,  5  feet  4  inches 

Note:  A  remarkable  example  of  purity  and  correctness  of  design 
and  a  direct  adaptation  from  a  Roman  sarcophagus  of  the  Imperial 
period.  The  cassone  dates  from  about  1560-70,  and  the  carving  has  the 
quality  of  the  most  virile  Tuscan  sculpture  of  the  period.  A  similar 
cassone  is  in  the  Kaiser  Friedrich  Museum,  Berlin. 

From  Arnold  Seligmann,  Rey  &  Co.,  New  York 


454.  Important  Renaissance  Sculptured  Walnut  Cabinet  a  Deux 
Corps  Hugues  Sambin;  Dijon,  XVI  Century 

Upper  portion  with  rosette-carved  cornice  and  acanthus-carved 
frieze  surmounting  double  cupboards  with  three  stiles  adorned 
with  richly  sculptured  male  and  female  canephoroi  sheathed  as 
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herms,  and  enclosing  two  door  panels  containing  niches  with 
beautifully  modeled  figures  of  Lucretia  and  Tarquin,  surmounted 
by  trophies  of  arms. 

The  upper  body  contains  a  long  drawer  carved  with  clusters  of 
fruit  and  drapery  festoons  and  with  acanthus-scrolled  brackets; 
below,  three  male  herms  enclose  cupboard  panels  carved  with 
strap  scrolling,  masks,  and  adosses  bird  grotesques.  Lustrous  dark 
golden  patina.  Height,  6  feet  5  inches;  width ,  51  inches 

Collection  of  Martin  Rickofr.  Esq. 
From  Seligmann,  Paris,  1910 


455.  Pair  Carved  Walktjt  and  Gexoese  Velvet  State  Chairs 

V enetian,  XT7/  Century 

.  Oblong  back  with  carved  acanthus  finials,  flat  serpentine  molded 

&  Q  —  arms  with  acanthus  carvings  on  the  uprights  and  the  feet,  the 
frontal  stretcher  in  a  design  of  strapwork  and  leafage.  Back  and 
seat  covered  in  crimson  velvet  of  the  period,  greatly  worn  with 
age. 

Collection  of  William  M.  Laffan,  American  Art  Association,  191 1 


456.  Richly  Carved  Walntlt  Library  Table 

Ltgurian,  Early  XT7/  Century 
Oblong  top,  the  edge  carved  with  demi-rosettes,  upon  a  frieze 
with  two  drawers,  elaborately  carved  on  all  faces  with  leaf 
scrollings,  together  with  cherub  heads  and  grotesque  square 
masks.  With  turned  acorn  pendants  and  supported  upon  seven 
spirally  turned  columns,  the  H-shaped  base  carved  with  mermen 
and  leaf  rinceaux  and  at  either  end  with  couchant  lions,  highlv 
interesting  in  character.  Height,  34  inches;  length,  54  inches 

Nate:  A  companion  table,  with  straight  baluster  supports,  formerly  in 
the  Davanzati  Palace,  is  illustrated  in  W.  M.  Odom,  A  History  of 
Italian  Furniture,  1918,  Vol.  I,  p.  171.  These  tables  are  peculiar  to 
Liguria  and  Lombardy  and  date  from  about  1550;  their  proportions 
and  arcading  show  the  influence  of  the  contemporary  French  furniture 
of  the  school  of  Lyons. 

Villa  Pia  Collection,  American  Art  Association,  1916 
From  Arnold  Seligmann  6""'  Co..  New  Vork,  191S 
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457.  Renaissance  Sculptured  Walnut  Cabinet  a  Deux  Corps 

French,  Late  XVI  Century 
Upper  section  with  leaf-carved  ovolo-molded  cornice,  the  frieze 
beautifully  carved  with  naked  putti  amid  rinceaux  and  with 
cherub  heads  at  the  corners;  double  cupboards  with  two  panels 
carved  in  has  relief  with  equestrian  figures  of  Henri  IV  and 
Marshal  Conde,  between  stiles  carved  with  putti  upon  cherub- 
mask  plinths. 

Underbody  with  two  drawers  developing  a  variation  of  the  frieze 
carving  and  surmounting  double  cupboards  with  has  reliefs  of 
Bacchus  and  Ceres,  representing  the  wine  and  wheat  harvests,  be- 
tween stiles  enriched  with  figures  of  Roman  soldiers  bearing  fruit 
and  flowers  in  their  uplifted  arms  and  standing  upon  plinths. 
Molded  base  resting  on  sculptured  boar  heads.  Rich  deep  patina. 

Height,  6  feet  3  inches;  width,  57^  inches 
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458.  The  Sculptured  Walnut  Antinori  Cassapanca  of  the 
Davanzati  Palace  Florentine,  XVI  Century 
Rectangular  back  surmounted  by  a  richly  carved  pediment  con- 
sisting of  a  central  sphinx  head  with  depending  festoons  of  drap- 
ery caught  by  two  bearded  masks,  flanked  at  the  ends  by  flaming 
urns,  the  back  of  the  seat  is  paneled,  the  centre  panel  occupied 
bv  vases  and  strapwork  enclosing  a  bossed  satyr  mask;  the 
lyre-shaped  pedestal  arms  are  carved  upon  the  fronts  with  mas- 
carons,  and  scroll  cartouches  bearing  the  arms  of  the  Antinori 
and  an  allied  family.  The  hinged  fluted  seat  is  surrounded  by  a 
deep  serpentine  band  of  gadrooned  wave  scrolls  again  centring  a 
satyr  mask,  the  whole  standing  on  a  molded  podium.  With  five 
Genoese  crimson  velvet  loose  cushions. 

Height,  5  feet  5  inches;  length,  9  feet  6  inches 
Davanzati  Palace  Collection,  American  Art  Association,  1916 

459.  Pair  Walnut  and  Ruby  Velvet  State  Chairs 

Central  Italy,  XVI  Century 
Oblong  back  and  seat  with  deep  apron  covered  in  fine  seventeenth 
century  ruby  velvet  trimmed  with  fringe;  gilded  acanthus  finials, 
flat  arms  on  baluster-turned  supports,  quadrangular  legs  on  bar 
bases. 

Villa  Pia  Collection,  American  Art  Association,  1916 
12.6 


Magnificent  Carved  and  Parcel-gilded  \Valntt  Cassoxe 

OF  THE  BaRBERINI  F.  ;r!t;T;t;; .  XVI  Century 

Sarcophagus  form,  with  hinged  oblong  top  edged  with  carved 
leafage;  the  sides  with  a  frieze  of  floral  swags  surmounting  a 
magnificently  carved  design  of  interlacing  leaf  rinceaux  with 
winged  caryatids  at  the  corners,  and  at  the  centre  putti  support- 
ing an  escutcheon  of  the  Barberini  family  of  Florence,  all  relieved 
against  a  gilded  ground.  The  cassone  rests  upon  four  finely  con- 
ceived couchan:  l:oc  dgures.  H;  ir  :-::'<:  e:;  .."-'C*'-'.  6fe;t  -  :n:'r.es 
From  the  Palazzo  Montevecchio,  Spoleto 
From  Arnold  5el:c~ann.  Rev  CT'  Co..  New  York 

Carved  \\"ai_stt  Library  Table  Itj!;jn.  Ejrh  XVI  Century 
Massive  oblong  top  of  beautiful  dark  golden  color,  with  fluted 
edge;  frieze  with  five  paneled  drawers  and  pearl-  and  bead-molded 
edce.  on  vclured  um-shaped  end  suooorrs  -.v;:h  acan:hu>->c:olled 
bases.  The  ends  are  joined  by  a  cusped  and  scrolled  aoron 
traverse.  Height,  35  }'2  inches;  length*  9  feet  4  inches 

Davar.za::  Palace  Collec::on.  American  Ar:  A>>oc:a:ion.  ici? 
Illus:ra:ed  :n  Frida  Scho::muller.  F:*";::w;  .;>:.;  Inte*::*  De::rjt::n 
of  tlx  Italian  Renaissance,  1911,  pi.  2.93 

Carved  Walnxt  Credenza  with  the  Arms  of  the 
Sforza  Family  L :»;r. ;<-.;;.,-»;.  XVI  Century 

Oblcr.c.  v.-::h  rwo  leaf-carved  drawers  be: -.veer.  acar.:hus-scrolled 
brackets,  surmounting  double  cupboards  carved  with  escutcheons 
of  a  branch  of  the  Sforza  family  of  Milan,  between  fluted  Ionic 
pilasters;  gadrooned  base  on  lion-paw  fee:. 

Height,  43  inches;  Ungth,  59  inches 
Villa  Pia  Collection,  American  Art  Association,  1916 

Pair  Bronze  Standing  Lamps  Itj.'.-jk  R;nj:::jn:t  S :■>'.: 

Elaborate  balustered  and  knopped  shaft  ornamented  with  acan- 
thus leaves  and  clusters  of  cherub  heads  and  cartouches,  and 
supported  by  three  nude  male  figures  holding  swags  of  fruit; 
triangular  base  with  cherub  heads  festooned  with  fruit,  on  vert 
antique  marble  plinth.  Supporting  cornucopia  arms  for  seven 
lights,  fitted  for  electricity-.  Height,  8  feet  7  inches 


KINDLY    READ    CONDITIONS    OF    SALE    IN    FOREPART    OF  CATALOGUE 
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464.  Pair  Finely  Sculptured  Pino  Wood  Columns 

Spanish,  XVI  Century 

Round  column  with  incurvate  abacus  and  beautifully  sculptured 
with  scrolling  acanthus  leafage,  clusters  of  fruit,  cherubs,  lilies, 
running  figures,  and  other  motives  in  naive  profusion.  Rich 
golden  red  patina.  Height,  5  feet  4^  inches 

From  H.  O.  Watson,  New  York,  1912. 


465.  Pair  Wrought  Bronze  and  Alabaster  Standing  Lamps 

Italian  Renaissance  Style 
Elaborate  balustered  and  knopped  shaft  with  clusters  of  adosses 
Q  "    grotesques  and  Tritons,  and  festoons  of  fruit,  joined  by  quad- 
rangular iron  members;  triangular  base  with  claw  feet,  on  Belgian 
black  and  white  marble  plinth.  Fitted  for  electricity. 

Height,  7  feet  5  inches 


[END  OF  SALE] 
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